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PREFACE 


Gopicandranátaka is one of the many vernacular plays 
which were written and produced in Nepal during the 17th 
and 18th centuries. The Mss of these plays are now lying 
scattered in the libraries of England, West Germany, India 
and Nepal. Photo-copies of four such Mss. were procured 
from Cambridge and Wiesbaden for preparing this edition. A 
systematic search for these plays followed by a closer study 
of them would be worthwhile not only for the students of the 
modern languages but also for the Sanskritists. Bengali students 
at any rate may discover in these plays the missing link 
between the Sanskrit play and the indegencous yatra. For the 
reconstruction of the history of the yatra, the early specimens 
of which are not known, the evidence of the Nepal plays 
may prove to be invaluable. The Sanskritists, on the other 
hand, would notice in them many interesting features of the 
later development of classical Sanskrit plays. The importance 
of the Nepal plays in the history of Indian dramatic litera- 
true has recently been pointed out by Dr. Sukumar Sen in 
Naja-Natya-Nataka (Calcutta, 1965). Although there exists a 
considerable number of Nepal plays, very few of them have 
been published. The present edition is published with the 
hope that considering its importance scholars would be attracted 
to this field of study. 

This edition is based on the Cambridge Ms., the reading 
of which is distorted to such an extent that even common 
familiar words are not readily recognizable, Some of the textual 
difficulties however have been solved with reference to parallel 
lines found in the Bengali and Hindi texts of the Gopicandra 
legend. Nevertheless there remain in the text many unsolved 

which will remain insoluble unless new Mss. offer 
assistance for solving them. The reading of the text, as printed 
here, must therefore be considered as tentative. 

Bendall included a short description of the Cambridge Ms. in 
his Catalogue of Buddhist Sanskrit Manuscripts. It was however 
Professor Suniti Kumar Chatterji who, for the first time, examin- 
‘ed the Ms. and drew the attention of the Bengali scholars to it. 
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“The importance of the Ms., particularly of its contents, became 
widely known when Dr. Sukumar Sen included in his History 
of Bengali Literature a fairly detailed analysis of the Gopi- 
candra legend, as found in the Cambridge Ms., on the basis 
of a copy made by Profesor Chatterji. Since then many 
authors have referred to the Ms. without actually studying it. 
Now that the entire text is available in print scholars will 
have easy access to it. 

When I was preparing this edition, at a rather slow pace, 
Dr. Sukumar Sen's presistent enquiry about its progress kept my 
interest alive. Without his personal interest and encourage- 
ment the edition may not have been completed. Professor 
J. Brough helped me in solving some textual difficulties. 
"Through him I was able to get hold of a copy of Conrady's 
edition of Hariicandranrtyam. | am grateful to Professor Brough 
fcr his help and encouragement. My colleague Dr. J. Boulton 
read the last two sections of the introductory essay and made 
valuable comments. I am grateful to him for this. 


Calcutta. T. MUKHERJI 
10 March 1970 





INTRODUCTION 


L THE MANUSCRIPT 


The Ms. on which this edition is based was collected from 
Nepal between 1873 and 1876 A.D. by Dr. Danicl Wright, a 

surgeon to the British Residency at Kathmandu, for the university 
library, Cambridge, where it is now preserved. The Ms. con- 
sists of 60 folios numbering from 1—61, one of which 
(folio 59) is missing. The folios measure 10” by 4". Most 
of the folios contain 7 lines. "There are however some (43a-54b) 
with 8 lines and some (54a-55a) with 9 lines. The Ms. is on. 
the whole fairly well preserved with the exception of the last 
folio which seems to have been damaged by water. The text 
which is reasonably legible has been corrected in places, pos- 
sibly by the scribe himself and the corrections are written 
out in the margins. In many instances, instead of crossing 
Out the unintended word or character, the text has been 
erased and the corrections written in, also probably by the 
scribe himself. The major portion of the text is the work of 
One scribe, except for folios (16, 15b and 58) which are in 
another hand. The Ms. does not bear the name of cither scribe. 





IL WRITING AND SCRIPT 


The Ms. is written. in the Newari script which was current 
in Nepal during the sixteenth and seventeenth centuries. 
Although Newari script is known to have a large number of 
varities, viz. Ranjana, Bhujinmol, Kunmol, Kwanmol, Golmol, 
Pachumol, Himol, Litumol etc., each having its distinctive fea- 
tures, closer examination however shows that the formation of 
КОКЕ ЧИЕН ditione front. one variety. te 
another. The distinguishing features seem to be the style of 


thick- 
comparison with the other Mss. of the same period, the writing 
of Gopicandrandtaka appears to be nearer to the Bengali style 
of writing. The writing is not only legible, it has also a decora- 
tive touch. Careful execution of each stroke has made the 
characters look well-shaped and well-developed. The scribe's 
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concern about the uniformity of shape and space is shown by g 
the fact that the entire Ms. is written on lined paper. The 
script consists of characters that arc readily recognizable as 
either Bengali or Nagari, with one or two characters that are 
typically Newari. The main characteristics of the script may 
be described as follows: 
Vowels: Initial i/i are only found in Newari writing. It 
consists of two parts. The top part consists of two dots 
with concave curves at the top instead of flat head-stroke 
and a sharp diagonal stroke in the shape of a Aasanta at 
the bottom. In earlier Mss. thc bottom part is a scm 
circle opening outward in the middle, like the bottom of 4 
a modem Bengali initial и. The formation of i is curious 
in the sense that it is formed by adding the vowel sign 
of i, which is similar to modern Bengali vowel sign for i, 
to the initial i, although vowel signs, by definition, can 
only be attached to a consonant. Initial e is slightly different 
from the Bengali е. In Bengali the curve of e begins 
at the top, almost at the level of the head-stroke. In this 
Ms. however the curve of e begins in the middle and 
the stem-line rises upward as far as the head-stroke. Inter- X 
vocalic e is written in two ways: a concave curve attached 
to the top of the consonant and the ordinary Bengali 
intervocalic e. The second type is not as frequent as the 
other. 
Consonants: k is nearer to Bengali than Newari, although, 
unlike the Bengali k of the same period the right limb 
comes down diogonally as far as the base. y/y and d/r 
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cal with Nagari. In general most of the consonant char- 
acters arc rounded rather than angular in shape. 
Numerals: Only figure numerals are used and they are 
identical with the Nagari figure numerals. 
In the Ms. there occasionally occurs a diogonal stroke with a 
small circle at the top. This stroke which very much looks 
like Bengali hasanta is found below final r, n, t, k and below y 
in both final and medial positions. The function of this stroke 
may be similar to that of Bengali hasanta which indicates that 
the inherent vowel is not to be realised, i.e. hailena is to be pro- 
nounced as hailen, if there is a hasanta sign below n. It must 
Ў also be mentioned here that the use of this stroke is not coh- 
fined within the words used in the prose passages of the Ms. 
It also occurs in the verse passages, although the metre re- 
quires this inherent vowel to be realised. Since the stroke is 
not consistently used, it is probable that the scribe in some 
instances was influenced by his own speech in which the in- 
herent vowels, at least in the final position, were not realised. 


IL ORTHOGRAPHY 


Ф Apart from the usual confusion between short-long i/u, f, 
$ 5 and j, y, у, which are common even in the Mss. copied 
in Bengal by the native Bengali scribes, there are certain 
orthographic peculiarities in this Ms. that need to be taken notice 
of. As coroborating evidence is scarce it is hard to know if these 
peculiarities are scribes own innovation or inherent in the 

language itself. It is not unlikely that the Newar scribe, un- 


for example, is in the majority of cases changed to /, although 
number of words that retain the Bengali r. 

probably indicates that in the author's original dis 
which the scribe changed according to his own habit. 
stated about 7/1 true about the other ortho- 


V is also 
aph #culiariti EE 


» 
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1. Bengali @ is occasionally changed to a 


7 





janāyibo (30 
parati (30) = 
—abatára; athayisa (52) —āthāiša; 
wala, ej. ретге (29); dahina (60) 
bkāla, cf. i 





jāibo; na (32) also cf. nà (32); 

ini ini; abatara (47) 
gara (43) —kàri- 
hina; bhala (3) 
mi; amāla (5) = 
apanāra (17) 
tāmāku, bhamdāra 
iya; lagàyiyá (35) 

















nara; cf. dpandra (26; tamāku (18 
bhandara; bajiyiyà (30) = 





iya; 
Initial a/ā written as ya/yà 

dra (32)—dra; yamāna (33)—dmdra; yābharaņa (42) 
harana 

Insertion of -y- and -b- between vowels 

za insertion: mudayiya (70), hoyiyà (71), bajayiya (30), 
o (32) gāyi (36), gamāyibo (40), āyabe (45), 
khayiro (49), bhayi (57), khayibe (58), dyase (58), 
jogāyibe (65) 

Also cf. јао (9), kailo (10), heraite (11), dharae (11), 
gamāola (11), dui (13), diso (14), kasāi (13), pathāilo 
(18), pāebo (24) 

-b- insertion: raba (31) =laya (= "T ), gābaya (31) = 
gayaya (=t1), dubare (32 e, bajhábara (47) 
=bajhay ala, pābe (47) = pay’ (= 118), sambhabala (57) 
=sambhay ala, rukābara (57) =lukāy ala, dubaje (59) = 
duy'aje, thabe (59) —thày (= 38) 

r for Bengali r, d 

ghorā (22) —ghodà, nari (23) =nādī, bari (27) =bādī, 
kharagero (33) —khadgera, birāyibo (34) =bedāiba. 
Final -o= Bengali final -a 

suno (46) =Suna, bhāsiro (44) =bhasila, taro (71) =tara, 
rabiro (42) —rabira, rājāro (19) =rājāra, eko (19) —eka, 
s for Beng. kh/ks 

desite (6) —dekhite, cf. dekhite (15), sameka (30)— 
ksaneka, birisa (34) =brkşa, esane (36) =eksaņe, desibo 
hibo, duşa (43) —dukha, cf. dukha (43), sayibe 





























(44)— 
suga (61) =sukha. 

Note: mānukha (47) =mānuza 
m for Beng. -nd-, -nt-, -nth-, -hg-, mb-,-ndh-, -nd-, 


khaibe, muşato (57) —mukhato, rusa (53) —brksa, 
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bamdi— bandi, turamta (29) —turanta, kamnthā (31) = 
, lamba (33) = lamba, kamdha (33) = kandha, 
sambala (34) —sambala 
8. n for Beng. r 
jamena (8) =yamera, ghanakā (21) —gharakà, ihāna (22) 
ihāra, yamāna (33) =āmāra, aginina (34) —aginira 

9. r for Beng. 1 x 
ragilo (13) =lāgila, cf. lāgilo (22), sakara (13) =sakala, 
māriro (21) =márilo, cf. mārilo (21), pāramki (57) = 
pālamki, rāgi (48) thākiro (48) =thakilo, cf. thākito 
(48), chiro (47) =chila, par palana, bacchala 
(47) = bachara, parayiya (16) = palaiya, cf. palayiya (16), 


















chura (7) =саша, cure (18) =cule, chāgara (20)— 
chāgala 
10. 1 for Beng. r 
samkala (1) =farikara, labi (3) =rabi, salasija (3)— 
kin 











mala (4) =samara, tomála (5) = toma 
amara, pala (11) = para, cf. para (13), lana (13) 
putrera, kalo (16) = kara, cf. karo 

(16), digelo (18) —dikera, kāmalu (19) =kāmaru, eka 
bāla (20) =eka bara, cākala (5) =cakara, kumāla (4) = 
kumāra 

11. Dental stop for Beng. retroflex stop 
bhamdāra (22) =bhāņdāra, dākiren (29) =dākilen, nikate 
(27) —nikate, parati (32) =pālaļi, baithi (27) = baithi, 
pathayi uthiro (32) =uļhila, dithi (55) 
=dithi, ` 
camel 










cautha, kita (oe ita. 


IV. AUTHORSHIP 
The Cambridge Ms. docs not contain the name of the 





уе contained. و‎ about the author. Im the 
absence of any primary evidence the authorship of the play 
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may never be settled conclusively. There is however some 
evidence on the basis of which the question of 
authorship may be argued. 

Among the many songs in the Ms., there are three which 
mention the names of their composers. One mentions Vidyā- 
pati, the famous Maithil poet, another Krisņadāsa, and the 
last one has a bhanità which reads sukabi hamsamz dina sid- 
dhānta gābaya ‘the humble poet Hamsama gives his conclu- 
sion in the song'. The question therefore arises whether any one 
of these three poets is the author. With regard to the songs of 
Vidyāpati and Krisņadāsa, it must be admitted that they are 
not directly connected with the story of the play. They arc 
-vaignava hymns, probably included іп the play from an external 
source as a form of ancillary entertainment for the audience. 
Most Nepal plays contain songs of this nature, some written 
by the author himself, some drawn from external sources. 
There are few other aonoymous songs in Gofīcandranātaka 
none of which have any bearing upon its story. The 
song of hamsamā dina however is different. It is not 
derived from an external source and it forms an integral part 
of the play. In this song in order to save the king's life his 
chief-minister asks him to surrender to Yogi Jalandhari. This 
is the conclusion that the poet mentions in the bhaņitā. It 
can hardly have been written by any one other than the 
author of the play. И is therefore reasonable to sup- 
pose that Ahamsamá is the author. Nevertheless hamsama 
dina, though appears to be the most probable reading, is an 
unusual combination. Although Medieval Bengali poets often 
prefixed dine ‘humble’, ‘modest’, to their names, but none 
however have been known to use the word after their names, 
as hamsamd appears to have done here. But despite the un- 
usualness of the combination, the line, as it stands, can hardly 
be construed differently, and therefore sukabi hamsama dina 
may reasonably be considered as a probable author of the play, 
although, it must be admitted, this is no more than a pro- 
bability. The author has not revealed his identity in the more 
usual Pisces ic at the beginning or ar the end, or eveniat 
the beginning of the second act when he pays his respects to 
Yakan asa deities. 


Q 


INTRODUCTION xvii 


Although the author docs not mention his name, except 
possibly in the song referred to above, he does however men- 
tion the name of a king, Siddhi Narasimhamalladeva,* who 
was probably his patron. Siddhi Naraharisimhamalla, king of 
Lalitapura, and his son Šrīnivāsamalla, who was his immediate 
successor arc also mentioned in two other plays" collected 
from Nepal; Hariícandra nrtyam and Lalita-Kuvalayāsva- 
Madālasopākkyāna-Šiva-Mahimā-Nātaka.* The author of these 
two plays is Rāmabhadra,* also known as Rāmabhadra Sārmā, 
Rāmabhadra Dvija, Rāmabhadra Dvijavara, who šīs 
them during the reigns of Narasimhamalla* and Srīni 
"RĀmiabhadra ja the son of дайкага" and a dole СИ POE 

"The two plays of Ramabhadra and Gopīcandranātaka bear 
a strikingly close resemblance to each other. The plays written 
under the patronage of the Patan kings are divided into arika 
'act and lu (a word of uncertain origin, presumably meaning 
‘scene’), whereas the plays written under the patronage of the 
Bhitgion kings are divided into arika and samvandha. In both 
Gopicandranátaka and Lalita-Kuvalayāšva *deva-vandanā' (au- 
thor's respect to the dieties) occurs in the beginning of the 
second act. Apart from such external similarity which probably 
indicates that they represent a common tradition of play-writing, 
there are similarities also to the extent of word-to-word corres- 
pondence. The first few scenes of Gopicandranátaka, Haris- 
candra-nytya and Lalita-Kuvalayāšva contain many common 
features with minor changes of wording here and there. The 
first scene introduces the principal characters of the play, first 
іп a Sanskrit {loka followed by Bengali prose, much of which 
is common in all the three plays. In the second scene 
another set of characters is introduced who plot against the 


makārājādkīrājā fri siddhi nruimhamelladebake iubkālīrbāda diya... 


i, vol. TI, m 1905, pp. 257-259. For the chronology 
of the Nepal kings Le" Nepal has been mainly followed. 





B 





s hel Katalog der Bil iori wk der Deutschen Morgenlandischen. Gesel- 
kehft, pp. 6-7, Leipzig, 1881. I have been able to use phe 
these two. MSS. 












rāmabkadra {аттат rileandra-nrtya, fol. 9b. rāma- 
vija bhám уйга, fol 
рери Hears, Harizandie-rize, fol. 9b. 
а (hina, Lalita-Kuvalayaiva, fol. Ga. 
jare, Lalita-Kuvalayêiwa, fol. 34b. 
| fol. 9b, 








xvii GOPICANDRA NATAKA 


king. In the third scene the king orders his son in one and 
his chief-minister in the others to investigate the condition of 
living of his subjects, after which the king retires to have his 
bath and say his daily prayer. Then follows a scene in which 
the king expresses his love to his queen and anounces his inten- 
tion to have amorous sport with her. As the storics progress 
the plays naturally differ from one another but a number of 
set phrases, including some unidiomatic usages, occur in all. 
The following examples illustrate how in the three plays iden- 
tical situations are dealt with in identical phrascology. 
Gopicandra-nátaka : 
raja | hamira dašana ni[mitta] bistara loka āsibe ll 
sabhā karite jāibo caro ||" 
U.P.l ahe mahārājævara bijai ho! 
Lalita-Kuvalayāšva: 


[гаа]! sri аала агага nimia “samasta. loka 
āsibe | 
sabhāsthala jāyibe caro |! 

putrahmam 3 || ahe mahārāješvara bijai holl" 


The king's command to Kalingi, Rtadhvaja and Rohidāsa 
ime is as follows: 
Gopicandra-nataka 











carcā. karite јао 
|» 


Lalita-Kuvalayāšva: 


[хаја] ahe putra rājakumāra mantri kvatabāra' tumi 
dešerš cāra-caritra dukha sukha dekhiyā 


sabhāsthala āyasva || 
rāku. || ahe pita maharaja je ајпа |! 
Harišcandra-nrtya: 


таја || ahe rohidāsa ayidhy& nagarera bārtā sunite jāo | 
rohi. 1 ahe pita је ajaa 17% 


жор. 6. я 
п op. cit. 
Eros 
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Kalinga, Rtadhvaja and Rohidasa bring identical mesages 
for the kings: 
Gopīcandra-nātaka: 
ahe mahārājcvara āpaņāra pratāpate sakala 
loka skhe Ache ||"* 
Lalita-Kuvalayāšva 
ahe mahárájévara āpanāra bāhu pratāpate 
sakala loka sukhī ache li" 
t Hariscandra-nriya: 
ahe pita āpanāra pratāpate sakala loka sukhe 
thākiro |! 
The kings’ affection to their queens and the queens’ response 
to it are expressed in identical words in two plays: 
Gopīcandra-nātaka: 
ahe priye udanā padumā tomāra rūpa yaubana 
+ dekhiyā amara mana bikala hailo |! 
amāra mana paribodha karite cāhe || 
rani || ahe mahārāješvara атага bacana abadhāna ho l^ 
Lalita-Kuvalayāšva: 
raja || ahe priye sucittamā sumadhyamā. tumāra. rūpa 
yaubana dekhiyā amara mana. bikala hairo || 
amāra mana parobodha karo | 
rani || ahe mahārāješvara атага bacana abadhāna ho ||" 
$ The songs that immediately follow after this conversation in 
Gopīcandra-nātaka and Lalita-Kuvalayāšva are different in 
words but similar in content: 
x 
|... Gopiicandra-nàtaka : 


ki tora piriti madhuliha bhāti 1129 
‘ = p. 11. 


p. 10. 
' fol. Ba. 9 fol. ба. 
? fol. 2b. > p. 12. 

1 

A 








[raja]! 
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Lalita-Kuvalayāšva: 
purusa caficala mana bhamala svabhāba || 


"The news of the disturbance too is reported in identical words 
in Gopicandra-nátaka and Harifcandra-nrtya : 


Harišcandra-n;tya: 
ahe mahārāješvara ami ki karibo || 
ajukā dinate eka subara āsiyā tuma[ra] udyana 
madhye maha utpāt kailo |? 
Gopicandra-nataka: 





ahe mahārāješvara ami ki kahibo || 
akasmārta eka bañga-kumára пата āsiyā āpaņā- 
ra rayya-bisa mariya dadiya bistara utpāt kailo ||?” 
Similar instructions are given to their queens when Haris- 
candra and Gopicandra decide to fight with subara ‘a bear 
and bariga-kumāra ‘an invader’ respectively: 


Haritcandranylya: tumi rājagrha nidāna kariya thiko |“ 
Gopicandra-nataka: tumi rājagrha nidāna kariya ако ll 


"There are two songs which both Harifcandra-nytya and 
Gopicandra-nétaka have in common: 


| me ll 

causathi māyā re pujaba gusāminī 

sarasvatī māyā re pujaba asins 
Gopīcandra-nātaka: rājā-rānīhmam 3 prabeša l| 

Il me Il 

causathi māyā re pujaba gusiuni 

sarāsati maya re pujaba gusāuni ||?" 
The second song sunaha sundari kokila nāde may possibly 


? op. cit. * p.a. 
= fol. 3a. - ™ fol. db. 
= p.12 ا‎ 





INTRODUCTION Е 


[ hayo come {roman external sonos: but the ‘context Sut WINE 
they are used is same in both the plays: 


Harifcandra-nrtya: 
ll ahe rini ckhane krida karibo ll 
rani || bhüpa je ājāā ll 
|| raga basanta |! 
ahe sunahe sundari kokila nàde?* 
Gopicandra-nàtaka : 
raja || ahe udani padumā emata nā bolo | 
krida karibo āisva || 
1 basanta |! jati |! 
sunaha sundari kokila nade” 


Similarities of this nature, a list of which could be length- 
ened considerably can hardly be called accidental It clearly 
indicates that these plays are in some way related to cach 

# other. Two assumptions may be made about the nature of 
relationship: one of imitation, another of common authorship. 
Either the author of Gopīcandra-nāļaka copied parts of Harij- 
сапата-пу!уа and Lalita-Kuvalayāšva or vice versa, ог Rima- 
bhadra, the author of Harifcandra-nrtya and Lalita-Kuva- 
layāšva, is also the author of Gopicandra-ndtaka. Since there 
is no evidence for the former assumption, it can be therefore 

. reasonably concluded that Rāmabhadra, Who is also known 
to be associated with Narasimhamalla, is the author of Gopi- 
candra-mátaka. Ramabhadra may have written Gopicandra- 

x nātaka and Harifcandra-nrtya under tthe patronage of Nara- 

4 











simhamalla. After the death of Narasimhamalla Ramabhadra 
may have enjoyed. the patronage of Srinivasamalla, and during 
his regn Ramabhadra, wrote Lalita-Kuvalayāšva.  sukabi 
hamsamd dina which does not occur in any other plays except 
Gopicandra nataka may well have been an epithet of Rama-_ 
bhadra. 

Prabodh Chandra Bagchi says that hc was able to examine 
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two Mss. of Gopicandra-ndtaka which are dated," according to д 
him, 1690 and 1712 A.D. He states that both these Mss. men- 
tion Jitāmitra as the author. Bagchi does not mention where 
these Mss. are preserved, nor does he produce evidence in support 

of his statement. If they are now in Nepal, there is no way 
of verification. Neither Mss. are mentioned in the Catalogue 
of Mss. held in Nepal, though Shastri mentions other Bengali 
Ms. in his catalogue. The name Jitāmitra does not occur 
at any point in the Cambridge Ms., not even in the bhanitd 
of any of the songs, some of which do mention author’s name. 

Tt must be however admitted that the few lines quoted by w 
Bagchi from the Mss. examined by him also occur in Cam- 
bridge Ms. It is therefore probable that several recensions of 
Gopīcandra-nātaka are extant and that names of different 
authors may have appeared in different recensions. The 
Cambridge Ms., which mentions Siddhi Narasimhamalla who 
reigned during 1620-1657 A.D." must be an earlier recension 
than those examined by Bagchi. 





V. DATE OF COMPOSITION 


Gopicandra-nataka is an undated Ms. If this Ms. is a Y 
copy of the original, which scems likely, we do not know 
the date of composition nor the date of the present recension. 
Rāmabhadra's two other plays, Harifcandra-nrtya and Lalita- 
Kuvalayáíva are dated 1651 A.D. and 1665 A.D. respectively.” 
There is however no ground for melicving that these arc the 
dates of composition. The extant recension of Lalita-Kuva- 
layáiva is known to be copy. There is internal evidence" to 
indicate that the date of its composition cannot be later than 
1660 A.D. At the same time one must bear in mind that 
the present recension of Lalita-Kuvalayāšva, although a сору, 9 


"омер B Frac Nafak, Sahitya Parisat ойы уо. XXXVI, No. 3, 
: DET зима deiti e Harikcandra-ni fol 9bi, 

А PN. mepāla. kayane bhádrs pada puraņami sura 
pada pūrņami brhaspati bisare, Lalita-Kuvalayaiva, 


In the 
he E ы d нелын Чы nae rao Ne M 
ya that mi ebd 
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Ë was made within five years of its original composition. With 
regard to Hariicandra-nrtya there is no evidence to prove 
whether the present Ms. is a copy or the original. All one 
can say is, if it is a copy, its date cannot be far removed from the 
date of composition. 


Since the Ms. of Gopicandra-ndtaka was written by more 
than one scribe and since it does not bear the name of the 
author nor those of the scribes, it is probably a copy of the 
original. The close linguistic similarity suggests that the copy 
of Gopicandra-nátaka is perhaps not much latter than those 

* of Hariicandra-nrtya and Lalita-Kuvalayãśva. 


The mention of Siddhi Narasimhamalla at the beginning 
and end of Gopicandra-ndtaka indicates that the play was ori- 
ginally composed sometime between 1620 and 1657 A.D., 
when Narasimha was the king of Patan. As the name of 
Narasimhamalla occurs also in Harifcandra-nrlya, it was also 
written during his reign. It is however difficult to ascertain 
which is the earlier. The internal evidence bearing on this 
point is the descriptions of Narasimhamalla in the two plays. 

Y In Hariscandra-nrtya the king is described as a devotee of fira 
and bhavápi. 


maneto nišcaya kairo bhabāņī carane 
aha nisi na tejiro šibero pūjane || 


these two ki Cer not last oem Ay and 35 friendship turned to 
pene ity рер before 1 { Vamlāvalī (edited by 
f i the 6th beh of Sawan, Ns 770 (AD (AD. d Bhatgaon d Lalitpur 

fought against ipur, экзо war thrown open. 
the t day Srinivasa and poe Ы upon the 
Ë Haribansa, the, Kalipurana, (two sacred books), “алаа Pu Kuri ише), 

ani 

a EE RR 

Raja of Bhaigaon, set fre ts а small mili outpost at the foot 
gu 







Gary gutpost at Changu 
rinivasamal 


Thus Srinivasa 


became д 
deis ‘unlikely that Rāmabhadra. the Ame of Srīnivāsa, 

£ ео аа а оче АЪ, of the extant 
recension of Lalita-Kuvalayālva). 1665 AD. is ‘therefore the date of the 
present recension. "The date of composition must be during 1658-1660 A.D. 
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In Gopīcandra-nāļaka however the king's devotion to Gopīnātha 
ds B 

hema praņālī mani mandapa gopīnāthe 

punu adhikāri ache deba gopīnāthe || 


From Wright's Vamídva we know that in the early years of 
his reign king Narasimha became a great devotee of Rādhā- 
kima and installed the image of Gopīnātha in a temple, 

jally built to house it. The Vamidvali describes the 
incident as follows:** 


‘One night he [Siddhi Narasimha] saw Radha-Krishna in 

a dream in front of the durbar, and on that spot he built 

a beautiful temple, and placed the diety in it.’ 
The reference to hemapraņālī mani mandapa suggests that 
Gopicandra-nataka was composed at the time of the building 
of the temple of Gopīnātha or shortly afterwards. If this 
conjecture is right, the play was perhaps composed sometime 
between 1620 and 1637, A.D., the period during which the 
temple was built and consecrated. 





VL VERNACULAR PLAYS IN NEPAL 


It may appear strange that Gopicandra-ndtaka, a Bengali 
play, should be written in Nepal in the 17th century under the 
patronage of a Nepal king. Gopicandra-nátaka is not, in fact, 
the ronal Bengali play written in Nepal. Its author, as mentioned 

above, wrote two more plays. There also exists several more 
(a ЭМ palace да Novel adi 

Apart from these plays, numerous manuscripts were 
арың in Nepal which were written in the Maithili апа 
Bengali scripts. Some of these Mss. may have been taken into 
Nepal from Bengal and Mithila at the time of Muslim 
invasion, but the large majority of them were actually written 
in Nepal by Maithil and Bengali scribes. On the evidence of 
Ms. so far discovered it can be stated with a degrec of 
certainty that during the reign of the Malla kings of Nepal, 
starting from Jayasthitimalla (1380-1394 A.D.) to Ranajitmalla 
(1722 А.р), the last of the Mall kings, there lived in Nepal 


.  " History of Nepal, Ed. D. Wright, Calcutta, 1958, p. 142. 
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a large community of Bengali@@ind Maithilis, some of whom 
wrote plays and poems in Sanskrit, Bengali and Maithili. It can- 
not however be said with certainty how the Bengalis and Maithilis 
poets came to be enjoying Royal patronage in Nepal. The 
most popular theory, which has been challenged, is that Nepal, 
Mithila and Bengal came into close contact after Harisimhadeva, 
king of Mithila, went to Nepal and set up a Royal dynasty 
there in the second decade of the 14th century.” Harisimhadeva 
was accompanied by a large number of Maithili and Bengali- 
people who eventually settled and formed a community in 
Nepal.” "The validity of this theory may be doubted but it 
cannot be denied that there lived a alrge community of 
Maithilis and Bengalese in Nepal in the Medieval period. 
According to Vamiavali™ Jayasthitimalla was assisted by his 
five Maithil pundits making laws about houses, lands, 
castes and dead bodies. One Bengali named Ramadasa 
became nepála-vanipálamandala guruh and his son Dharma- 
gupta described himself as the ‘Poet Laureate’ of one of the 
Nepal kings. Siddhi Narasimhamalla, under whose patronage 
Gopicandra-nátaka was composed, is known to have made а 
gift of eighteen Puranas to one Jānakīnātha Cakravartī, а 
Bengali Brahmin, who was, it seems, renowned for his 
scholarship in the dāstras** It does not therefore seem 
improbable that through the agency of this community of 
Bengali-Maithili settlers the literary tradition of Bengal-Mithila 
was brought to Nepal and later developed under the patronage 





“This t was originally formulated by Levi, who did not find reasons 
loning the authenticity of the late chronicles in which 
hadeva has been described as the founder of a Royal dynasty 
Levi by" the historians 
















h he never ruled there.” 
History of Nepal, Rome 1958, 
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of the Malla kings, who were sympathetic towards this 
tradition. It does not scem unusual for the Malla kings to 
have encouraged the development of this literary tradition in 
Nepal since they rather preferred to be connected with the 
Maithil dynasty of Harisimhadeva to the carlier Malla dynasty 
of Nepal? At this stage there was no considerable linguistic 
difference between Bengali and Maithili. The Malla kings 
probably understood both, for at least some of them wrote 
plays and poems in a mixed Bengali-Maithili literary dialect 
called Barajabuli. The local language of Nepal was Newari 
which was spoken by the common people. The literary 
languages however were Sanskrit, Bengali, Maithili and 
Brajabuli. Thus the literary history of Nepal during the Malla 
dynastic period is to this extent an extension of the literary 
history of Bengal-Mithila. 

Plays written during the early years of the Malla dynasty 
"were mostly in Sanskrit, but this was gradually replaced by 
either Maithili or Bengali or Brajabuli. In some of the 
Vernacular plays, especially those performed in Patan, stage 

are given in Newari, probably for the benefit of the 
stagc-hands. "This marks the limit of the use of Newari, as 
the plays аге not intended to be performed before the general 
public but before an audience of distinguished guests and 
members of the Royal family. 

The earliest known specimen of a Nepal play is Rāmārika- 
natika,” composed in Nepal Samvad 480 (—1360 A.D.) by 
Dharma Gupta, also known as vālarāģīsvara, son of Rāmadāsa. 
“This four act play is in Sanskrit and the usual Prakrit. The 
"Ms. of the play, the authors autograph, is written in 
beautiful Bengali characters. Dharma Gupta, a Bengali, was 
comminioned by Mahāpātra Sri Rājasimhadeva and Mahā- 

tya Srīnāthasimha to copy in Bengali characters a Ms. of 
the Mahābhārata in 1425 AD.” Ramanka-natika was per- 
formed in Lalitapura (Patan). Haraprasad Shastri gives a 
description of the Ms. of another play by the same author, 








“i the descendants of ipee claimed a 


descendance 
the Malla, stock; but chose to connect their line with the 
Tichut family of Hariimha | Wee онто Petech, Mediaeval, History 
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written in Newari characters and entitled Rāmāyaņa-nāakam.** 
which was commissioned by Jayajuthasimhadeva on the 
occasion of Hari-šamkara-ratha-yātrā. In the colophon of the 
Ms. which is in the Durbar Library, Nepal, the author refers 
to himself аз rājakaverāryya—rāja-kavi “Poet Laureate. 
Nothing is known of the king Jayayuthasimhadeva, the poet's 
patron. Without a detailed comparison of the two Mss. it 
is impossible to ascertain the relationship of the two plays, 
Ramdrika-ndtika and Rāmāyaņa-nātakam. There was however 
one Sanskrit play on the Ramayana theme which was performed. 
in Nepal four times in 40 years. 

During the reign of Jayasthitimalla, Manika, son of 
Rājavardhana, а Maithil, wrote two Sanskrit plays, 
Bhairavānanda-nātakam" (1385-1392 A.D.) and Abhinava- 
rāghavānanda-nājakam** (1390 A.D.), the former was per- 
formed on the occasion of marriage“ of Jayadharmamalla, son 
of Jayasthitimalla and Rājalla Devi, and the latter for the 
ceremony of vrata-vandha-mahotsava of Jayadharmamalla.'" 

Jayaranamalla (1495 A.D.), king of Banepa, is credited with 
the authorship of a Sanskrit play entitled Pándava-vijaya, a 
dramatisation of the sabhdparva of the Mahabharata. The 
sūtradhāra indicates that náthalla-devi-ramana ‘the husband of 
Nāthalla Devi, ie. Jayaraņamalla, is the author of the play, 
which is incomplete. 

Although the authorship of many of the Nepal plays are 
attributed to the kings, it is doubtful if they were composed 











* Shastri, A Catalogue of Palm-leaf and Selected Paper MSS. Belonging 
fo the Durbar Library, Nepal, Calcutta, 1905, p. 
Bendali, Histor luded in Shastri's 










rimata iri jayast 
B-19. Bagchi says 


171. 


5; 98 
Piryate "yam nrpasya aja 





Tl Bendall, loc. cit à 

rimata iri iri jayarana malla devena rājāā svayam mirmdya ... 
"Shastri, Catalogue of Palm-leaf and Paper MSS. p. 115. One 

‚ must note the phrase wajia svayam nirmaya" which ‘argues strongly 
in favour of Jayaraņamalla to be the author. 





° 


xxviii GOPICANDRA NATAKA 


by them. It is probable that the plays were composed by 
the Court poets who named the kings as authors as a tokcn 
of respect. 

With regard to Jagajyotirmalla (1617-1633 A.D.) however it 
is probably true that he was the author of a number of Braj 
buli songs. Gīfa-paūcāšikā"" (1628 A.D.) contains 50 Brajabuli 
songs on the Rādhā-Krsņa theme. These songs arc collected to 
form an anthology" from two plays namely, Kuija-Vihari- 
nataka and Mudila-Kuvalayáíva-nátaka, at least one of which, 
possibly both, was written by Vamšamaņi, who included in 
these two plays 50 Brajabuli songs composed by his patron. 
Jagajyotirmalla seems to have been interested in music and 
acting in general He is credited with the authorship of 
Sargita-Sára-Samgraha," an abstract of works on music, 
dancing and acting. He is also said to have brought to Nepal 
Sarigīta-candra,** а work based on Bharata's Nāfytāstra, from 
South India, and had a commentary written on it by the 








Village called Vilvapanca. Vamšamaņi was probably the 
author of four vernacular plays, Knūja-Vihārī-nātaka,* 
Mudita-Kuvalyátva-nàtaka? (1628 A.D.), Hara-Gaurī-Vivāha- 
nātaka”" (1629 A.D.), and Gita-Digamvara" (1655 A:D.). The 
last one was composed on the occasion of tuld-purusa-dána'* of 
Pratāpamalla (1639-1689 A.D.), king of Kathmandu. Of 














i Catalogue ..., p. 16. 

wi tāri-nāfa! kuvalyālva-nājaka nāmakau dvau ... grantha- 
med ow, vinyastau tau cáner йа bhājayā viracitau, See Shastri, 

cit. 

= Shastri, Catalogue ... p. 258. 

: rit a З анаа idetamāsād; it 
"irimajjagojyotit fvarasya — midei '"ttaras; sa a 
tāstraiya eara йт iri тайАйо тайда [vamie)mamirmanigdm || 
Ībid., p. 263. 

“ Mentioned in the colophon of gīta-pūcālikā. Bagchi says he saw а 
MS. of this play in, pat We аро үө a Brajabuli song from the 

= Pichel, Katalog der Bibliothek der. Deutschen Morgenlandischen 

^ of has been made ar 
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Shastri, Catalogue, p. 103. 
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the four plays named above, in only two, Mudita-Kuvalyaiva” 
and Gita-digamvara,® is Vamšamaņi mentioned as the author. 
It is however probable that the other two which mention 
Jagajyotirmalla as the author, were also composed by 
Vamšamaņi who inserted the name of his patron as the author 
instead of of his own. 

Ramabhadra, the author of Hariícandra-nrtya (1651 A.D.) 
and Lalita-Kuvalydiva-mátaka (1665 A.D.) and possibly also 
the author of Gopicandra-nātaka, was patronised by the kings 
of Paton, Narasimhamalla and his son Srinivisamalla. Nothing 
much is known of RAmabhadra except the name of his father. 
Harišcandra-nytya is a short play written in Bengali and 
Maithili with two or three Brajabuli songs. Lalita-Kuvalyátva 
is a long play written in Bengali and Brajabult. It 
contains a large number of Brajabuli and Bengali songs 
(unlike Mudita-Kuvalydiva of Vam&amami the songs are not 
numbered) mostly composed by the author himself, though in 
some Srīnivāsamalla" is mentioned in the bhaņitā as the 
author. As mentioned in the colophon (timi aka [arka] nrtya 
kare) the play is divided into three acts. The first act consists 
of 6 scenes called lu, the second and third consist of 8 scenes 
cach. Frequent references to Maccendranātha suggests that 
the play was performed on the occasion of the procession of 
Maccendranātha. In the colophon the author wished victory 
for Srīnivāsamalla and Jagatprakāšamalla: 


chi nrtyera prabhābate šrī maccendranātha samtusta haiyā 
mahārājādhirāja jaya šrīšrīnivāsamalla jagatprakāšamalla 
prabhuka sada sarbadā jaya karo || 

For a short while Srīnivāsamalla, king of Patan, and Jagat- 

prakāšamalla, king of Bhātgāo, were friends in order to form 

a joint rivalry against Pratāpamalla of Kathmandu, Lalita- 

Kuvalyátea was probably written during this short period of 

alliance. 







ndra farmā putra 
+ 


anah putrena vamlamani | 
. nama rūpakamiti || Shastri, loc. cit. 
= “ghana irīnibāra nrpa tohara dra", Lalita-Kuvalayaiva, fol. 9b. 
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Bagchi says" he was able to examine an incomplete play 
entitled Malayagandhini in which Srīnivāsamalla and Jagat- 
prakāšamalla are mentioned together in the prastāvanā. On 
the evidence of the nandî which states that the king Jagat- 
prakasa had given permission for the performance of 
Malayagandhinī, Bagchi attributes the authorship to Jagat- 
prakasa.” It is however needless to point out that the statement 
of the nandi alone cannot be allowed to determine the issue 
of authorship. On the other hand, as king Srīnivāsamalla is 
given prominence in rāja-varņanā,** it is more probable that 
Rāmabhadra, the Court poet of Srīnivāsamalla, is its author. 
Bagchi saw another play entitled Madana-Carita-ntāaka"* which 
was performed on the upanayana'* ceremony of Ugramallsy 
youngest son of Jagatprakāša. Jitāmitramalla, son of Jagat- 

la may not have been the author of Afvamedha- 
nálaka" and Madilasa-Harana-ndtaka,” as claimed by 
Bagchi,” it is more likely that he was the patron of the poct 
who was the author of the two plays. The sūtrdhāra's statement 
clearly indicates that Afvamedha-ndtaka was played by the 
permission and possibly in the presence of Jitamitramalla in 
Order to please khesta-devata=ksetra-devata(?)." The play, 
written in Sanskrit, derives its story from the Jaimiņī-bhārata. 
Madālasā-Haraņa, which has its stage directions in Newari, 
was written in 1678 A.D. Bagchi claims to have seen this date 
in the Ms. preserved in the Durbar Library, Nepal. 

Bhüpatindramalla (1695-1722 A.D.), king of Bhātgāo, was 
possibly a Brajabuli poet. An incomplete Ms. of an anthology 
called Bkāsā-sarigīta, containing 81  Brajabuli 
Bhūpatīndramalla's name mentioned in the bhani 
author, was examined by Bagchi in Nepal" Bagchi also 
= аенда ama Dhelaecha 

waka vi In Jakoibrakila тайа satata kara 


ti fi frī س و‎ pe rt kaniss tra iri fri ugra- 
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states that Bhūpatīndramalla wrote several more plays, four 

Č of which, namely Madhavünala, Rukmini-Parinaya, Vidyā- 
Vilapa and Mahabharata, are extant. The authorship of these 
plays, indeed like that of any other Nepal play of allegedly 
royal authorship, is extremely doubtful. Nanigopal Banerji’ 
published Mādhavānala, Vidyā-Vilāpa, Mahabharata and 
Ráma-Carita (three of the four plays claimed by Bagchi as 
works of Bhüpatindramalla). Although most of the songs in 
Vidyā-Vilāpa and Mahābhārata mentions Bhüpatindramalla's 
name in the bhanitá, Banerji attributes the authorship of these 
plays to Dhanapati, Kasinatha, Krsnadeva and Сапеќа respec- 

T tively. The four plays published by Banerji are similar. They 
consists solely of songs. Unlike Gopicandra-nataka and 
Hariicandra-nztya, there is not a single line of prose in any 
one of them. Stage directions are however given in Newari, 
but they are very brief, consisting not more than two or three 
words in each case. The plays are divided into acts only. There 
is no sub-division of acts into /u or samvandha. Bach act is 
played in one day. On the top of each act the phrases atha 
prathama dibase, atha dvifiya dibase are written. 

# The Ms. of the play Vidyā-Vilāpa is dated 1720 A.D. It 
is a 6 act play containing songs mostly with Bhūpatīndramall: 
bhaņitā, a few with Kāšīnātha's. The concluding Sanskrit 
Пока says: 

jaya Bhüpatindramalladeva tathā raņajitamalladevasya 
saptāriga rājya-vrddhir-astu 





Mahābhārata is a long play consisting of 23 acts. It contains 
502 songs mostly with Bhūpatīndramalla's bkariitā, occasionally 
kith Krsņadeva's. The concluding floka says: 
T Bhūfatīndramalladevasya saptāriga ràjya-vrddhir-astu 
` Rāmacarita is divided into parts, prathama khaņda and 
dritiya khanda, instead of айка. Most of the songs mention 
Ranajitmalla’s name, а few Сапс&а'з. It is a Bengali play, 
written in comparatively modern Bengali: 
mana mohita hailā rūpa dekhiyā tora || 
tumi binā keu nāi ki kahibo āra || 
4 7 Nepāle Bangala Natok, Calcutta. 
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The most striking. peculiarity of this play is that it introduces 
Muhamad Sophi and Samir Khan, two muslim characters, 
though the play deals with the Ката theme. The muslim 
characters introduce themselves in Urdu.  Aáma-Carita is 
undated, nor does it contain any Sanskrit oka. Madhavanala 
(the full name is Afādhavānala-Kāmakandalā) is similar to 
Rāma-Carita. Its language is nearer to Brajabuli than Bengali. 
It is divided into seven acts. Dhanapati, the probable author, 
is mentioned in one song, the rest mentions Ranajitamalla’s 
name. The play is undated and does not contain any Sanskrit 
šloka. 

Bagchi says he has been able to examine six more plays 
written by Raņajitmalla, namely, Uzā-karana-nātaka, Andha- 
kāsura-vadhopākhyāna-nātaka, Krsņa-caritra-nātaka, Madana- 
caritra-kathā-nātaka,  Kolāsura-vadhopākhyāna-nātaka, апа 
Rāmāyaņa-nātaka. 

From this brief survey, which is by no means complete, it 
appears that a large number of plays, probably more than 
have so far been discovered, were written in Nepal by Bengali 
and Maithili poets for a period of over three hundred years. 
"These plays were performed on various Royal occasions in the 
four capitals of Nepal, ie. Bhātgāo, Patan, Kathmandu and 
Banepā, in the presence of the kings. The kings and the 
distinguished audience," which included the chiefs of various 
parts of the valley, must have understood the play and enjoyed 
the performances. Some of the kings, if not as many as 
Bagchi claims, may have personally contributed to this 
vernacular literature. These Nepal plays show three distinct 
stages of development. First, plays are written in-Sanskrit in 
which the cenventions of Sanskrit plays are generally followed 
although the inclusion of songs and music to a large extent 
changed their dramatic gualīties. Although the songs are not 
copied out in the Mss. along with the text of the play and 
the names of the musical instruments are not mentioned, one 
can reasonably conclude from the suggestive hints of the 
sütradharas that the performance of a Sanskrit play in Nepal 
comes es ne 

is 
nana delādāgata bhūmipāla kavivara vidagdha-jana. 
ig emere poa Cpt eae abhinayam abhinetum. RO 
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. was accompanied by song, music and probably dances. The 
© Sūtradhāra of Manika's play Bhairavānanda-nājakam says 
samgitam anusriya yathāvat prayogena mátayitavyamili, а 
similar statement is made by the Sütradhára of Pandava- 
Vjaya-nātakam, gīta-vādya ... abhinava màtya-rasa samasta 
nātaka-laksaņa alamkārāņi. Here the phrases yathávat prayo- 
gena and samastra ndtaka-laksana alamkārāņi probably refer 
to the conventions of Sanskrit play and the phrases gita vādya 
... abhinava nātya-rasa clearly suggest that the plays were to 

a large extent like opera. 
In the second stage plays are written in a vernacular, ie. 
° Bengali, Maithili, Brajabuli, and im many instances in а 
mixture of the three. In thc vernacular plays however 
Sanskrit is not completely discarded. The first act or scene in 
most of the vernacular plays consists of a conversation in 
Sanskrit between Sūtradhāra and nafi which anounce the place 
and occasion of the performance and in some cases the name 
of the play and its author. The following is an example of 
the first scene of Rámabhadra's Lalita-Kuvalyaiv 








nati || he natha tubhyam namoskaromi || 
4 [Sütra.] || ayi priye atragaccha || 
mat || he nātha mama āhvāna-kāraņam kim vartate || 


[Sütra.] || ayi prive kāraņam smu || 


nati || he nātha ājñā kuru || 

[Sütra.] || ayi priye lalitapattanadhipati šrīmahārājādhi- 
rājena #rimatéri lokanātha prityartham apurvika 

suvarņa pranili nirmità tatpratisthā- 

yātrāprasamgenaiva amarapürya sarasa 

kāraya tenaiva rājāā [u]ktamiti || 
[nati] || he nātha avadhānī bhava || amarāpurī maya 
i; jfiayate tatpurî-vamanam-aham karomi || 


окар || 
he nātha šrīmat-amarāpuryām kidrfa natakam 
Камит bhavatā vicintititam tadājūā kuru || 









9 


xiv GOPICANDRA NATAKA 


[Sütra.] || slamatšvistārena irimatamarapuryam 
márkendeya purāņokta lalita-kuvalayāšva- 
madalasopakhyana-&iva-mahimá nataka 
kartum manasa maya ahgikrtam tatprakati- 
karanartham-aham vrajāmi || 


šlokam || 


ayi priye višvāvasu gandharva rāja-kanyā. 
madālasā bhūtvā tvam-āgaccha || ahamapi 
kuvalayāšva nāma rājaputra bhūtvā 
samāgantum gamisyāmi || 


Each character on first appearance introduces himself in а Sans- 
krit šloka, followed by a speech in vernacular which is, in fact, 
a paraphrase of the Sanskrit floka. Similarly, the description 
of the king and the country, rāja-varņanā and deía varņanā, 
a characteristic feature of the Nepali plays, first occur in 
Sanskrit iloka which are then paraphrased in vernacular songs. 
Apart from the Sanskrit dialogue between Sūtradkara and 
nafi, a specimen of which is quoted above, the dialogue is 
in vernacular prose occasionally interrupted by vernacular songs. 
In some of the vernacular plays, especially in those written 
in Patan, stage directions are given in Newari. In this connection 
it must also be mentioned that all the extant recensions of 
the vernacular plays are written in the Newari script, possibly 
by Newar scribes. The plays of Rāmabhadra belong to this 
stage of the development of vernacular play in Nepal. 

In the third stage Sanskrit is completely discarded and 
plays are written exclusively in a vernacular. At this stage 
the plays consist solely of songs. The characters of the plays 
are not introduced and there are no Sūtradkāra and nafi. 
Mn published by Banerji are representative of this genre. 

* ‘These characteristic features suggest that vernacular plays in 
Nepal were direct descendents of the Nepal Sanskrit plays. 
Gradually they took the form of Gīti-nāļa, a literary form which 
was probably current in Bengal and Mithila at that time. 
The linguistic change frem Sanskrit to vernacular took place 
in these plays at a time when Sanskrit was no longer intelligible 
to the audience and the necessity was felt to paraphrase the 
Sanskrit Пока into the vernacular. The plays may have been 
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confined solely in the Royal Courts. The use of the Newar 
language only in the stage directions remains inexpli 
Very little is known as to how these plays were performed. 
The only information in this respect is found in Mudita- 
Kuvalayāšva by Vamášamani Оў 
prathamatah paddhatikramena nrtyārambhe raügabhümi- 
pūjādi sarvam kartavyam anantaram tāla-dhara-gāyana 
tata-vitatādi — vadyayukta ^ vádakair-vamasvaránusarena 
váma-pádam prathamata datvà mülamuccárya rañgam 
pravišya sidhitanjanena tilakam kartavyam || tata tālas- 
trayam datvā vādyam vādayitvā devatāvandanam karta- 
vyam || tato nāndī-gītam gātavyam || tato  jamanikām 
samsthāpya daksina hastena a-mudrayà jamanikā- 
patam spršan sūtradhāro nāndīslokam pathati|| ... 
nāndyānte sūtradhāra pravešah || lokam pathitvà puspa- 
malam ksiptā caraņa-cāraņena yathoktam nrtyati || 
alamativistarena || nepathyabhimukham-avalokya || priye 
itastāvat || rāga-vādyašavdena. pravišya. nati || 


VH. GOPICANDRA LEGEND OF BENGAL 


Gopicandra nātaka deals with the legend of Gopicandra 
which forms part of a literary tradition in Bengal, known as 
Nātha literature. As the name suggests, Natha literature con- 
sists of long narratives and stray songs dealing with the beliefs 
and practices of a religious cult, called Nāthism. Nātha litera- 
ture of Bengal deals with two legends, i.c. the legends of 
Goroksanatha and Gopicandra. The narratives containing the 
legend of Gorksanātha are known as Goraksa-Bijaya or Mīņa- 
Celana and those of Gopicandra, Gopicandrer Gan (also known 
as Gopicandrer Sannyāsa, Gopicandrer Расай, Mayanāmatīr 
Сап, Gobindacandrer Git or Mānikcandra_Rājār Сап etc). 
Although forming part of the same cult Goraksa-Bijaya and 
Gopicandrer Сап nevertheless are separate works and are 
mever found in the same manuscripts. The introduction to 
both these works on the Nātha cult deals with cosmogony. A 
similar ical introduction is found im a work on the 
Dharma cult, another popular cult of Bengal, known variously 
as Anila-Purána or Dharma-Purāņa, the third section of which 
relates the story of Mīņanātha and Goraksanātha, the 
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two siddha of the Nātha sect. The Nātha literature of 

therefore consists of a trilogy: —Goraksa-Bijaya, 
Gopicandrer Gan and Anila-Purāņa. Although no one poet is 
known to have dealt with the whole trilogy, it is probable 
that those poets who dealt with part of it nevertheless were 
familiar with the whole. There is much which is common 
to the whole trilogy. Parallel passages from Goraksa-Bijaya 
and Anila-Purāņa are found in Gopicandra-Nátaka. 

We do not propose to enter upon a detailed discussion of 
the Anila-Purdna, for much of its contents are repeated in the 
Goraksa-Bijaya and Gopicandrer Gan. On the whole one 
might say that the Goraksa-Bijaya and Gopicandrer Gan re- 
cord the activities of the two siddha Goraksanātha and Hadipa 
respectively. Goraksanātha rescues his teacher Mīņanātha. from 
the kingdom of women. Aided by Mayanābatī, mother of 
Gopicandra and a disciple of Goraksanātha, Hadipa, also known 
as Jālāndharīpā, persuades Gopīcandra, king of Bengal, to be- 
come a Yogi, ie. to adopt Natha religion. 

"The legends of Goraksanatha and Gopicandra emerge from. 
a common source, the story of which is narrated in Goraksa- 
Bijaya. From the dead body of Ādinātha are born the five 
siddha, Mīņanātha from the navel, Goraksanātha from thc 
forehead, Hadipa from the bone, Kānupā from the cars, and 
Cauranginatha from the feet. The principal siddha, Siva lives 
with his two wives, Ganga and Gauri. One day Gauri wanted 
to test the five siddha to ascertain how free their minds were 
from desire, passion, greed and anger. All but Goraksa- 
matha failed. When Gauri appeared in front of the five siddha 
in the form of a beautiful woman, Mīņanātha thought of 
spending the night with her and Һафіра of serving her as a 
servant, probably in order to be with her. Conscquently through 
the curse of Gauri, Mīņanātha went to the kingdom of women, 
ie. kadali rājya, and lived there with the company of women 
until Goraksanātha came to his rescue. The story of Mina- 
nitha's rescue by his disciple Goraksanātha forms the subject 
matter of Goraksa-Bijaya. Hadipa or Jalandharipa ч 


Gopicandra. H 
forms the subject matter of Goficandrer Gan. 
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Bengali Recensions of the Gopicandra Legend: 

Although the terms Yogi and Natha as names of castes and 
sects were not unknown in Bengali, the existence of the litera- 
ture of this sect was not known to the educated Bengali public 
until 1878 A.D., when Grierson published a transcription of 
an oral recension of the Gopicandra legend, which he col- 
lected from Rangpur, under the title of Māņikcandra Rajar 
Gan. After Grierson’s publication, another oral recension, 
also from Rangpur, was collected in 1908 A.D. by Bisvesvar 
Bhattacharya, which was later published in Gopicandrer Gan. 
Apart from these two oral recensions from north Bengal, both 
of which are anonymous, several written recensions have also 
been -published. A 

a. Gobindacandrer Git by Durlabha Mallik, a written re- 
cension of the legend was published by Sibacandra Sil in 
1901. This is the only recension found in west Bengal. The 
manuscript was copied by one Rāmaprasād Sengupta in 1801 
A.D. Although the manuscript is not very old, it is the carliest 
extant manuscript of the legend in Bengal. 

b. Mayanāmafīr Gan by Bhabani Dasa was published under 
the joint editorship of N. K. Bhattasali and Baikunthanath 
Datta in 1914. The text was prepared on the basis of two 
undated Mss. from Tripura. The same text was re-edited with 
the help of four mss., also undated, collected. from Chittagong 
and published in Gopicandrer Gan under the little Gopicandrer 
Расай. 

с. Gopicandrer Sannyás by Sukur Muhammad was first pub- 
lished by Munshi Golam Rasul Khondkar in 1912 and re- 
printed in Gopicandrer Gan. Later in 1925 Bhattasali pub- 
lished the text of Sukur Muhammad's work from a Ms. dated 
1843 A.D., which he discovered in Dinajpur. 

Although the five recensions, known under various titles, 
agrec in the general outline of the story, there is considerable 
Variation in detail. In spite of these variations it would be 
wrong to suppose that the recensions represent different ver- 
sions of the legend. In all probability they are based on one 
earlier version, much of which has however been changed 
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by the addition of new materials. The transcriptions of Gopī- 
candrer Сап, as we now have them, arc probably five or six 
times longer than the size of the original. Being anonymous 
Oral literature they have presumably accumulated interpola- 
tions from singers of different times. Consequently, the oral” 
recensions are, in many respects, new works. 

The legend as naratted by Durlabh Mallik in Gobinda- 
candrer Git, being the earliest manuscript evidence, is probably 
nearer to the original than any other recensions. A short sum- 
mary of the legend as found in Durlabha Mallik's work is 
as follows: 

Through the curse of his guru, Jālāndharī accompanied by 
his son Šišupā came to Pātikānagar, kingdom of Gobinda- 
candra, to serve as a sweeper (hadi) for 12 years and took 
wp residence outside the city. One morning, towards the end 
of 12 year period, when Jālāndharī, who was by then known 
as Hādipā, was going to the palace to work, his son Sisupa 
followed him. Turned back by Hāģipā, the child began to 
cry. In order to appease the child with some fruits, Hadipa 
jumped over seven ditches and entered an orchard, where he 
sat in meditation and recited the mystic syllables (husnkára). 
The trees lowered their heads to the earth. Jalindhari picked 
fruits from the trees and gave them to his son. On his 
reciting the mystic syllables once more, the trees raised 
their heads and resumed their previous positions. This mira- 
culous sight was witnessed by Mayanābatī, the mother of 
Gobindacandra, who was sitting in her parlour some distance 
away. She realised at once that Hādipā was not a sweeper 
bot a siddh in disguise, and vowed to make Gobindacandra 


° 


INTRODUCTION xxxix 


One day when Mayanābatī was returning from. school, 
Gorakşanātha accompanied by 1600 Yogi asked her for alms. 
Mayanābatī gave them rice to cat. Pleased with the gift 
Goraksanatha bestowed ‘Great Knowledge’ (Mahajiidn) upon 
her thus immortalising her for four yuga. After her marriage 
to Manikcandra she wanted to pass the knowledge over to him 
but he refused to accept his wife as guru. So Māņikcandra 
died despite Mayanābatī's efforts to save his life each time 
the messenger of Yama came. Finally, the yamadūta stole it 
while she was busy in the kitchen cooking food for her husband. 
In the form of a bee Mayanābatī followed the Yamadita to 
Yamālaya where she asked Yama to return. her husband's life. 
Yama demanded some unburnt soil Unable to obtain this 
from Ganga, Mayanābatī relinquished all hope of resuscitating 
her husband. < 

Still unconvinced, Gobindacandra demanded a practical 
demonstration of his mother's mystic power, promising that he 
would become a Yogi, provided that she could prove her 
immortality. Whereupon Mayanābatī entered a burning house 
of lac and came out unscathed. Thus convinced, Gobinda- 
candra expressed his willingness to become Hāģipā's disciple, 
but was later induced to change his mind by his queens, who 

" of his proposed conversion. 

Mayanābatī then made a further attempt to win over 
Gobindacandra, with a display of her even greater power. 
She summoned Yama's messengers and commanded them to 
take Gobindacandra's life. "The messengers did so, but instead 
af bringing it to her, as she had intended, they headed for 
Yamālaya with it. Knowing she would be powerless to retrieve 
it, once they arrived in Yamalaya, Mayanabati pursued them. 
After having retrieved the life from them, she assumed the 
form of a Brahmin and went to the palace, where she in- 
formed the gricving queens that it was within her power to 
restore the king's life. Once resuscitated Gobindacandra was 
told by his mother of how she had restored his life to prove 
her mystic power and that he ought now to honour his word 
and become a Yogi. The arguments of the queens were now 
of no avail. Gobindacandra rushed to Hadipà and asked to 
‘become his disciple. Promising to bestow knowledge upon him 
the following day, Hādipā ordered the king to go and beg 
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alms. Before Gobindacandra could embarke on his begging 

mission however Hāģipā, in the guise of an astrologer, hurried 

sound the city, warning people not io grant alms to the young 
ogi. 

Gobindacandra therefore was refused alms throughout the 
city. Finally he came to Mayanābatī, who offered him alms, 
provided he could answer her mystic questions. When Gobinda- 
candra proved unable to answer, Нафіра came to his aid and 
thus Gobindacandra was able to claim alms from his mother. 
Even so, Gobindacandra did not manage to convey the alms 
to Hadipa, for on the way Hādipā caused the alms to dis- 
appear. So Hādipā asked Gobindacandra to accompany him 
оп a journey to a foreign land. Gobindacandra agreed and 
during his journey Hadipa pawned him to a prostitute, called 
Hira, who attempted to seduce him. When all her wiles 
proved abortive, Hira forced Gobindacandra to slave for her. 

Twelve years passed. Still Hādipā did not return. Then 
опе day a pair of birds (/üka-íari) arrived with a message 
from the queens. Returning to Pātika, the birds informed 
their royal highnesses that Gobindacandra was a slave in the 
house of a certain Hira. Learning that Gobindacandra was 
plotting to escape, Hira turned him into a ship. 

Meanwhile, appraised of Gobindacandra's plight by the two 
queens, Udana and Palumā, Mayanābatī sank into a mystic 
trance and uttered the powerful syllables (hurikdra), by which 
Нафіра was reminded of having placed Gobindacandra in the 
custody of Hiri. Thereupon Hadipa went to Hira and de- 
manded Gobindacandra's return, but Hira refused, stating that 
Gobindacandra was dead. Nevertheless, by virtue of his mystic 
power, Hādipā was able to rescue Gobindacandra from Hīrā's 
clutches and restore him to human form. 


order to attain immortality. He declined to return home, but 
Hādipā insisted that he would do so, as a further test of his 


Once back im his capital, Gobindacandra displayed: his 
mystic powers to his queens in order to impress them. 
ee a cates fe eee ais 
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jfiána from Gobindacandra, thus enraging the king, who order- 
<d that Hādipā be arrested and punished by burial alive. "Thus 
Hadipa remained buried alive for 12 years, till his disciple 
Капира came and rescued him. 

Gobindacandra now arranged a feast for Kānupā and his 
1600 associates, but proved unable to satisfy their hunger, 
whereupon he realised that Kānupā was a siddha, and so he 
begged him for his help. At Kanupa’s suggestion, three golden 
images of the king were built and thus it was upon these that 
Hāģipā vented his fury when released from his carthly im- 
prisonment. Thus it was that the life of Gobindacandra was 
saved and he finally became a Yogi. 

"The theme of the story, as presented by Durlabha Mallik, is 
the conversion of Gobindacandra to Nāthism. This central 
theme is worked out in a number of episodes, which arc inter- 
woven with the fabric of the main plot, ie. the story of 
Gobindacandra-Mayanābatī and the two queens. The episodes 
are designed firstly to impress Gobindacandra with the power 
of yogic practice and secondly to test his suitability for initia- 
tion. The conversion takes place gradually, in several discern- 
able stages. In the first stage Gobindacandra was impressed by 
Mayanabati's mystic powers and agreed to seek acceptance as 
à mendicant, but was later dissuaded by his wives. In the 
second stage Mayanibati took and restored his life and, thus 
convinced, he sought acceptance as a disciple of Hadipa. In 
the third stage he successfully endured the humiliation. caused 
by his enslavement to Hira, but remained attached to his royal 
wives. In the fourth stage, he visits Yamālaya and demonstrates 
his detachment from the queens by refusing to return home, 
and at this stage he is awarded Brahmajñana (as opposed to 
Mahājīāna) by his guru. Subsequent events reveal that 
Gobindacandra still remained unacceptable as a convert, till 
after his meeting with Kānupā. 

‘The Kanupa episode does not fit in with the chain of events. 
Ts the addition of this episode intended to imply that Hadipa 
was incapable of escaping from burial and converting Gobinda- 
candra by his own powers? Unlike Mīņanātha, Hāģipā is never 


- explicitly deprived of Mahajfana. If he retained it however 


“why was he unable to deliver himself from his earthly entomb- 
` ment? In Durlabha Mallik's version, the two events: the rescue 
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of Hādipā and the conversion of Gobindacandra both became 
linked and impossible of accomplishment, until the arrival on 
the scene of Kānupā, who rescues the events from the impasse 
they had so far reached. Had it not even for Kanupa’s arrival 
on the scene, Hādipā might have remained buried indefinitely 
and Gobindacandra would have remained happily on the throne 
of Pātika till death overtook him. Thus it is Kanupa who 
effects the dénoument and establishes a compromise between 
Gobindacandra and Нафіра. In other words Durlabha Mallik's 
Gobindacandrer Git is markedly Kānupā-Bijaya. 

Thus, on the basis of the version of Gobindacandrer Git 
presented by Durlabha Mallik, it would be possible to postulate 
that it was originally, not the legend of Gobindacandra, but 
the legend of Kānupā. In order to accept this postulation, one 
would have to presuppose that in the course of its transmission 
the story of Gobindacandra proved so attractive to succesive 
poets that they gradually inflated it to its present form. 

On the other hand, it is equally possible to postulate that 
the episode of Kānupā was deliberately added to the original 
Gobindacandra legend, possibly to glorify Kānupā or possibly 
for another reason, which is set out. below. a 

Before stating this second oie кезеш it. id Gee 
draw attention to the marked similarity existing between the 
version of Gobindacandrer Git by Durlabha Mallik and the 
Goraksa-Bijaya. In Gorakysa-Bijaya, Mīņanātha is sent to 
Kadalī-rājya, in Gobindacandrer Git, Hadipa is sent to the 
kingdom of Patika. Both these events result from Gaur's 
curse. Each of the saints experience difficulties in their 
respective places Mīņanātha becomes a doll in the hands of 
women, Hadipa is buried alive, and both are rescued by their 

: Minanatha by Goraksanàtha and Hādipā by - 
Kānupā. In each case the rescucs are effected as the result of 
a joint consultation between Goraksanātha and Kānupā and 


possible, of course, that these marked similarities in construction 
are fortuitous, but it would seem to us far more likely that 
one the 





Gobindacandra 
with the construction of the Goraksanatha and ` 
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The legend of Gobindacandra, as presented by Durlabha 
Mallik, consists of a number of episodes. Apart from the 
central story that binds the episodes together, there are 9 
different episodes in Mallik's recension. The episodes may be 
classified. as follows: 

1. Demonstration of Hādipā's mystic power, 2. Episode of 
Mayanābatī and Māņikcandra, 3. Episode of Goraksanātha 
and Mayanābatī, 4. Demonostration of Mayanābatī's mystic 
power, 5. Gobindacandra's begging of alms, 6. Episode of 
Hira, 7. Gobindacandra's visit to the Yamālaya, 8. Episode of 
Kinupi, 9. Gobindacandra becomes a mendicant. 

Whatever variations there are in the different recensions they 
are mainly in the sequence of episodes. In some recensions, 
particularly in the written ones, the episodes arc short, compact 
and les in number. In the transcriptions of the oral recensions 
the episodes are unusually long and large in number. They 
are by and large moulded on the model of middle Bengali long 
narratives, known as Pācālī, in which the social elemennts i.e. 
birth, marriage and other events of the life of the principal 
character are described in greater dctail. 

On the basis of the mere length of the oral recensions, it 
has been suggested by D. C. Sen and others that there existed 
two versions of the legend, a fuller and an abridged one. 
According to them the fuller version is unquestionably ctarlier 
than the abridged one, which is presented by Durlabha 
Mallik, Bhabāņī Dis and Sukur Muhammad. This conjecture 
may or may not be true. It is not unlikely that a long version, 
unsuitable for singing in ome session, is reduced to a managable 
length. On the other hand, it may also be urged that a short 
earlier version is inflated by enlarging the episodes and by 
adding more episodes to earlier oncs. Whatever may be case, 
it is clear that with our present knowledge we cannat possibly 
reconstruct the earlier version of the legend from which the 
existing ones have emerged. 

A detailed comparison of the different recensions is irrelevant 
here. It may however be briefly pointed out that the Bengali 
recensions show two distinct lines of development, a secular 
“and a secterian line. The resemblances between the two 

“oral recensions are so conspicuous that they may be considered 
as representing two readings of one version. Bhabāņī Dāss 
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version, although shorter, by and large agrees with the oral 
recensions. The two anonymous poets and Bhabani Das, who 
followed the secular line of development, are attracted merely 
to the story clement of the legend. In their works the 
importance of the Yoga and the philosophy of Nathism seems 
secondary, if not totally irrelevant. They have not however 
deviated from the central theme of the story, the conversion 
of Gopīcandra, but in treatment and temperement they arc 
more secular than secterian. The recensions of Durlabha 
Mallik and Sukur Muhammad follow the second, the secterian, 
line of development. The stories of these two are almost 
similar, the difference is in the order of the episodes. Of the 
two, Durlabha's version is more secterian than Sukur's, which 
seems to be a compromise between the two lines of develop- 
ment. Durlabha and Sukur are nevertheless the only two poets 
who were familiar with the Kānupā episode. If secteriansim 





of the recensions are to be judged, Durlabha 
Gobindacandrer Git should be considered as more authentic 
than the others. 


УШ. THE NEPALI RECENSION 


Gopīcandranātaka is the only work found in Nepal that 
deals with the legend of Gopicandra. If the date of com- 
position of Gopicandra Ndtaka is correct, it is the earliest 
recension of the legend so far discovered. The legend as found 
in the play is as follows: 

Act. I. Scene. I: After the two šiva-stotra, the first in 
Sanskrit and the second in Bengali, King Gopicandra enters 
with his two queens, Udanā and Padumā. Their appearance 
is announced by a song, sung presumably by the Sūtradhāra, 
with words: ‘Here comes the king of Bengal, Govindacandra, 
son of Rüpacandra and Macyavati, with his two queens. 
‘Addressing the queens, the king says that he is the king of 
Bengal, a land renowned for its heroism and virtue. In reply, 
queen Udana says that she is Govindacandra's wife and that 
“her beauty is the reflection of the glory of her beloved husband. 


After these introductions, the king decides to go to the court. 
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Act. I. Scene. П: Khetu, Kalinga and Bhāgīkhora enter and 
introduce themselves in turn, Khetu as the king's chicf minister, 


Act. 1. Scene. III: Baigakumāra enters with his two 
attendants, Ānandamahothā and Nirānandadvārī. — Bahga- 
kumāra. claims to be a famous man, capable of devastating 
his enemies with his anger. His attendants describe themselves 
as his servants. Bangakumāra asks them to accompany him 
on his journey to the kingdom of his enemy, ii Ira, 
where he intends to create disturbances. The two servants 
readily agree. 

Act. I. Scene. IV: The king asks Khetupátra and Kalinga 
to go out into the country and to make a report on the 
condition of the people. Khetupatra and Kalinga carry out 
the kinig’s order and the king goes to have his bath. 

Act. I. Scene. V: Ahīnāyaka, Mahinayaka and Nahīnāyaka 
enter. Ahīnāyaka describes himself as king Gobindacandra's 
milkman. He carns his living by selling milk, butter and sour- 
milk. A /háru also appears. He wants to buy milk and butter 
from Ahīnāyaka in exchange for paddy and rice. But as the 
transaction begins, Bangakumāra enters. He quarrels with 





` that the soldiers of Bengal should assemble immediately with 
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their equipment. Those who do not join the army will be A 
punished. A butcher communicates this order to the people. 
The army is assembled and the king orders Khetu to march 


Bahgakumara. 
Act. I. Scene. VII: The entrance of Mayanāvatī is 
anounced in a song which says: “Here comes mother 


Mayanāvatī, who has seen the signs of anxicty on the king's 
body which is as soft as the petals of campaka “flowers.” 
Addresing the bhdevrndi (lit. "brothers, presumably the 
audience assembled to watch the play) Mayenāvatī says that 
her illusions have been dispelled by the light of knowledge. | 
Wifely devotion is her religion; her body is pure, and she is 
known by the name of Mayenāvatī. She is now on her way 
to meet her son, Gopīcandra. Mayanāvatī's speech is followed 
by another song: "The mother of Gopicandra goes to say a 
few words to her son’. 

Act. I. Scene. VIII: Khctupátra and Baügakumára exchange 
a few angry words. The Baügakumára tries to bribe Khetu 
with an offer of friendship. Calling Khetu, his friend, he 
persuades him to accept a necklace of pearl as a token. Since 
Bahgakumara has appealed to him as a friend, Khetu agrees AN 
to run away without a fight. Kalinga and Bhāgīkhora then go 
to the king to report that the wicked and evil-minded Khetu 
has run away from the battle. Baügakumára claims that he 
has won a victory over Gobindacandra's army and returns, 
very pleased, to his home Surapuri. 

Act. I. Scene. IX: Khetupātra comes to the court (o tell 


commander-in-chief, ran away from it and did not behave as 
a true servant of the king. The king orders Kalinga to kill 
Khetupatra. 

Act. 1. Scene. X: Yogis arrive from the different regions 
described in a song: the Yogi 


| 
j 
й 
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< prose. After this, the Yogi from the west suggests that they 
should go to visit the Yogi Jalandhari. The others agree. 
Act. І. Scene. ХІ: Kalinga tells Khetu that, acting on a 
royal command, he is going to bind him and cut him into 
pieces as a punishment for his wickedness and treachery. Khetu 
replies in a song: “Kalinga and he are great friends. Why 
does not Kalinga feel pity for him and save his life? At this 
point the queens enter. They too sing, pleading for Khetu's 
life, in exchange for which they offer a valuable jewel to 
Kalinga. Kalinga, addressing the bhācbrndi, says that, in 
4 accordance with the wishes of the qucens, he has not killed 
^ Khetu, and now, having killed a goat, he will take some blood 
to the king as evidence of Khetu's execution. Kalinga goes 
to the king and reports that Khetu has been killed, whereupon 
the queens reproach the king for having ordered this. In 
another song they say that since the king has killed a man as 
important as Khetu, the chief minister, tomorrow he will 
probably kill he kotabāra, and the day after tomorrow, all 
the great sages. Who will be left for him to enjoy life as king 
with. He kills his servants without reason, and things will go 
Т very badly for Bengal. Maenabati now appears to ask what 
the king is doing. The king greets his mother. Puniyà enters. 
He describes himself as king Gobindacandra's barber, on his 
way to the palace. Maenābatī calls her son to one side and 
says that she has something to tell him. The king allows her 
to speak, and she sings: “What is the beauty that you see in 
the mirror? This beauty of your body and its youth will not 
last for ever. Your father was even more handsome than you 
are and he has now become ashes. Beauty and youth are 
. mortal. Hearing these prophetic warnings Gobindacandra is 
* troubled and asks how he can be rescued from the wealth and 
enjoyment in which he is now immersed. Maenšbati gives 
more examples of the transitory nature of human power and 
wealth. Кага was a powerful king; he had 16,000 gopis in 


gj way in which his body might be made immortal Macnābatī 
advises him to send his chief minister to look for a ‘perfect 
man! (siddha purusa) from whom he should beg the knowledge 
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of how to survive by turning his mortal body into a yogic + 
body. To this suggestion Gobindacandra replies that he has 
killed his chief minister. Who can he sénd to look for a Yogi? 
Macnábat tells him that Khetu is not dead, and that the 
queens have hidden him in their rooms. They will retum 
Khetu to him. This they do, after the king has offered them 
an under garment of pearl and a seven-stringed garland. The 
king sends Khetu to look for a ‘perfect man’. 

Act. II. Scene. I: The second act begins with a song in 
which the author pays his respect to ádi nirañjana, Brahmā, 
Vishnu, Mahesvara, Mahāmayā, Lachimi, Sarüsaü, Ganapati, у, 
Vasudeva, Janārdana, Hari and Keava. 

Jalandhari enters and says that he has learnt the mystery 
and knowledge of yoga through the kindness of his guru. As 
he sits down to rest, spreading out the mat of skin, the Yogis 
from the east, west and south arrive. Jalandhari asks each 
Yogi in turn to describe his own arca. The Yogi from the cast 
begins by saying that there is litde for him to add to 
Jalandhari's knowledge of his region. Nevertheless he will 
describe what he knows. In the cast there is odiydna ksetra 
which is like heaven. In that region there is garigā sagara, Y 
jagannātha raya, konārka tirtha, ctc. Thus the Yogi from the 
cast gives a long list of the principal ksetra and the presiding 
deities. When the Yogi from the south is asked to describe 
his region, he says that the southern Yogis take pleasure in 
food. He gives a long list of foods and the names of the 
places from which they are obtained. The Yogi from the west 
also describes his region. 
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that he has journeyed across the rivers and mountains 
especially to take him to the palace, and that the Yogi's refusal 
is unkind. The Yogi then agrees to come. 

Act. II. Scene. П: Khetu tells the king of the impressions 
he has formed of the Yogis from the cast, west and south. 
At last however he was able to meet Jalandhari, Yogi from 
the north, who is, in his opinion, a perfect Yogi. Khetu 
suggests that the king should sit at the feet of Yogi Jālandarī. 
“The king orders his kotabüra to test the Yogi. The test is an 
elaborate one which consists mainly of explanations of the 
significance of topi, jata, mudra, šrņgī, patra, kanthi, bibhüti, 
4 jhori, rāthi and chála. Finally, kotabára, informs the king that 

the Yogi is a genuine one. The king then orders the Yogi 
to be killed (probably in order to have a practical demonostra- 
Чоп of his mystic power). The king's minister raises his 
sword to kill the Yogi, but the sword does not fall on his 
head. The Yogi is thrown into the sea with stones tied to his 
arms but he does not drown; he sits on the sea and meditates. 
He is thrown into the fire but his Боду does not bum. When 
it is proved beyond doubt that the Yogi is genuine, the king 

„ sends for him. The Yogi refuses to come, saying he is а poor 

Yogi who lives by begging and he has no business with the 
king. The king therefore comes himself to meet the Yogi, 
and they exchange questions and answers on Yogic practice. 
The king says that, following his mother's advice, he wants 

to become a Yogi. Jalandhari replies that the king will not 
be able to give up power, wealth and enjoyment to which 
he is accustomed. Gobindacandra is however firm im his 
intention. They then agree to play a game of dice. The con- 
dition of the game is, if Gobindacandra wins, Jālandharī will 

4 work for him as a servant in his place; if Jalandhari wins, 
Gobindacandra will accompany the Yogi as his servant. Jālan- 
dhari wins the game and insists that the king should keep his 

and become his servant. The king agrees to do so. 

Act. II. Scene. III: To test the strength of the king's mind 
Jalandharī describes in detail the sort of life a Yogi is expected 
to lead and concludes that Gopicandra who is not used to 
j this hard life is not a fit person to become а Yogi. But 
Gopīcandra remains firm and repeats that it is thc wish of 

` his mother that he should become a Yogi. Now that he has 
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in Jālandharī a kind guru, his mind is made up. When Jalan- 
dhari is satisfied that this is so, he tells the king the story of sapta 
patala and sapta svarga. Then follows a dialogue between 
Jalandhari and the king in which they discuss the system of 
yogic practice. Jālandharī points out to Gopicandra that in 
the past powerful kings have died and have been turned to 
ashes. He speaks first of Rābaņa who lived in a capital city 
built in gold. Каһапа had a devoted wife, Mandodari his 
brother was Kumbhakarņa and his son Indrajit. Yet even 
such a king as this could not escape death. There was a king, 
pious and virtuous, named Bali, in the city of Kiskindā. He 
fought his brother over the possession of a woman and so he ) 
was killed by the arrows of Rāmacandra. Here in Bengal, 
too, there was a king named Candrakirti. He has died and 
his kingdom only remains. Finally, Jālandharī wams Gopi- 
candra that if the latter wishes to acquire the knowledge of 
Brahma, he must give up all his treasure to the Brahmins and 
renounce the pleasure of the company of women. He must 
live a life of total detachment. 

The queens enter and ask why the king is neglecting his 
royal duties and living with a Yogi. The king draws their 
attention to the Yogi Jālandharī, telling them that he was discus- ` 
sing Shastras with him. The king then arranges a feast for Jalan- 
dhari. The latter says that the king must go away with him at 
the very moment he belows his frigi. The feast is arranged, 
and at the king's order his Bengali subjects bring food for it. 
Blowing his frrigî, Jālandharī summons the Yogis from the 
cast, west and south to join him at the festival of Yogi-cakra, 
"When the Yogis are assembled, they pray; after the prayer 
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. replies that on his mothers advice he has chosen this life. 
АЎ The queens want to come with the king as his cooks. The 
king refuses to let them. Jalandhari says that now, that his 
queens have appeared, the king will not be able to become 
a Yogi. Hearing this the queens insult Jālandharī, making 
him angry. The king trics to calm the queens, saying that 
he has realised the true nature of the world, and that they should. 
go home. The queens calm down and plead to Jalandhari 
with soothing words. But Jālandharī says he has not come 
to the king on his own will The king invited him to come 
and now if the king changes his mind, Jalandhari will gladly 
4 go back. Jālandharī says to the king ‘you live your comfort- 
able life with Udanā and Padumā, I have no business with 


Act. II. Scene. VI: Gopicandra receives the mudra from 
his guru. He receives bibh to smear, kamthá to wear, 
frigi to blow, topi to wear on the head. He also receives 
jhori, patra, lathi, chālā. After the conversion Gopicandra, 
now called Srmgāripā, goes out in the city for begging alms. 
Although Gopicandra is dressed as a yogi, his queens recognise 

Y him as their husband. Gopicandra hurridly returns to report 
to his guru that he was recognised by the queens. The Guru 
advices his disciple to have the true knowledge firmly 
established in his mind. The truc knowledge only dispels 

. ‘illusion’. With this advice the guru leaves for a world tour. 
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om namo nrtyanāthāya” || 


pdzacandrānddhacūdo” yitadhara-valayo ن‎ Ñ 
ug cte qamnan Mere 
lādāruņģāngadābho navalasak: ' раба vo nrtyanáthab || 
1 atha gopicandra nataka likhyate* || 
&ünya mel! gauda-málaba* || el! 
jaya Bara 
harana trijagata dukhabhārā |! 
bhüsana bhūjagarāja cudamālā 
paridhana”” bāghari'* chala'* 
samvara tripura asura samhārā 
mahimā. tora apārā || dhru |! 
nupura jhuma 2 sarana™ sacārā 
nava rasa bhāba bikārā 
nācaya éamkala™ parama sukumārā 


4 kara šiba bhagati udhara |! 
rajaranihmam 3 praveía || 
bibhāsa. || e Il 


causathi maya re pūjaba'” gusāuni 
sarñsati'* maya pūjaba gusāuni || 
basanta-godagiri || e |! 
sonāro mandapa he rupero patasāra 
anaüga" tungiya raja dilo aūgasāra || 
dra he macyábati" māc 
jaro iya?” bolāilo rae || 
айо he gobindacanda bañgero adhipati 
udani padumā laiyā keli karanti |! 
raja || ahe udani padumā hamira bacana suno || 


чыра. || mahārāješvara ājāā karo |! 
Illo l! 
` || raksā-raksa-vipaksa-viksaya-karah šrīkrsņa-sevāparo 
bhūpāmbhoruhaphullam-eva dinakršrī-rājavmdešaraļ || 
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yávadvaüga-vibhusana bahu-guno-gāmbhīryya-sauryyākaro 
gopīcandra-mahīndra-sundara-tanurvasmi** sarvāpari || s 
ctãdréa bañgera desera adhipati gopichandra пата raja ami || 
udanā-padumā || ahe prabhu hamāra eka bacana abadhāna ho || 
go. |! udani padumā sarbathā || : 
u.pa.l! candrānanācikula coditasri 
švāmī-kara-dyutimatī jalajāyatāksī || 
udyotithā prthu** nita[m]vavati sumadhyā 
saham tava priyavadhūr-udaneti namna || 
nehmasam thva | 
rā. || satya kahilena |! (fol. 1) 
таја || dhanya 2 ije lalitāpuli** ati manohara |! 
me || sauri || ekatārī || rupaka || 
kailāsa itara lailitāpurī [ije] , 
sambara ripu ari siddhi**-narahari-raje |! 
anupama leksimā girirāja samine 
te daraša dhane prajā prathama samine || 


hema praņālī mani тардара? gopināthe 
punu adhikāri ache deba gopināthe || 





та. || ahe udani padumā ethā thākite kārya nā асһе[) hamira 
dašana?* nifmitta) bistara loka asiba[I] sabhā karite jāibo 
caro ll 
тыра. | ahe mahārāješvara bijai ho | 
me | bhoparī |! e II 
cali gela пура ānande re 
rudanà padumā laiyā keli karanti || 
Копа bhāsā hñathuthem | 
: ny 11 ~ : 
= £ 
pravesa khetu-kaliñgā-bhāgikholahmam 3 ` 


A Р 
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[khetu] 11 raja bijaya yarjati** || 
bhūbana sundara rājā gopicanda name 
tro paricāraka khetupatra hame | 
rupa labi? sama dašarathe 
bipaksa dahana?” kara kare bana hāthe || 
bibidha amrtagana bipina dahanc 
badhübrnda salasīja** (fol. 2a) bhisama Капе |! 
khe. 11 ahe kaliñgā kotabāla bhāgikhola hamira bacana suno || 
| kabhi. || mahāpātra āpaņāra je ājūā || 
It to ll 
khe. || guņena* vaca vala-rūpa-tejašā 
tulyopama yasya na vidyate Каси? | 
vicaksano vīrataro visesatah ` 
khetuh prasiddhah sacivo himagatah™ || 
mahārājā gopicandrera khetupātra nama musya mantri ami ll 
( kabhi. || mahāpātra yathārtha || 


ka. || ahe khetupā bhāgīkhora amāra eka baca[na] 
abadhāna karo || 


khe.-bhā. || kalingā sarbathā 









Wo! 
yasyākhyayā bhümitale samaste 
amma hrdaya[m] ripūņām || 
i amgešvarasyānucaro mahātmā samāgatoham 
Viditah kalingab | 
bañgadešera adhipati mahārājāgopīcandra [1] tāla mukhe 
kotabāra kalihgà nama ami ache | 
khe-bhà. || bhala** kahilena || 


д8 laliya " 
ahe khetu mahāpātra kalingi kotabāra 
3 eka bacana abadhāna (fol. 2b) ho Í| 
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khe.-ka. || sarbbatha kaho || 
bhā. Ш J so" i 





emana 2 karma К: ا ا‎ thākilo 
атага samina bhāgīkhora nama kaona ache ll 





khe. 1 ahe kaliñgā kotabāra tomara атага 
gopicandra Ache tāra daršana kalite** 


ka. Il je ajan |i 





1 mel! baridi |! 
apuruba rājā baithe bhabane 
jaite banda[nà] kare rājāro carane || 


jaba konasa bhāsā hriathuthe || khaba konasa kaliriga 
bhāgīkhora baba || 


ahe khetupātra ami jāibo tomi pašcāta āgamana karo || 
Il khemam || 
Wu 211 
praveša Байда kumāla || ënandamahothë niranandadvarihmam 3 


|! pahadiyà |! e!l 
ypu” dala gaja matha samala"* bilāse 
mrgapati bikrama kiriti bakhane | 
айо he bamga kumāla jagata bakhánc 
madana sadīša rüpa bidita bhu (fol, За) bane |! 


bam-ku. || ānandamahathā nirānandavāri amara 


baca[na] хипо || 
ani. ЇЇ ahe mahārāješvara āpaņāra jemata ajaa l! 
rā. I to | 
yasya krodhena™ Satrinim dhvastadarpa[h] prajāyate- 


1 таһагаўеуага bhata“ айа hailen“ i 





ani, 
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l! ahe bamga-kumāla āpaņāra cākala** madhye 
aneka drabya bastra paribhoga kariya samgramabize” 
samasta Satru jiya thākilo amana samina ananda- 
mahathā kona Ache | 


|| ānandamahathā satya kahilen |) 

1 ahe bamga-kumára ami nirgati kāgāla nā 
fiche tomāra sebaka madhye mahābalistha hāthira. 
samana bala emana marda nirānanda dvārī ami ache ll 

|| satya kahilen || 

|| ahe ānandamahathā nirānandadvāri gopīcandra гаја 
amāla parama bairi āche tāra rāyyabisa utpāta 

kalite jāibo calo || 

(fol. 3b) āpaņāra jemata āji 








хаја bijya || jati || 
calo jāibo ānandamahathā nirānanda dubāri** 
murūsa** mārite jāibo bamgara kumāre || 


kona bhāsā hņathuthem || 


Wu 31 


rājāpani hiiathume na baba || 


cali gelo nrpa'* Ananda‘ re ll 


kona bhāsā hriathuthem || 


go. 


u.-pa. 


l! ahe чара padumā etha sabhà kaliya** thākibo ll 
|| ahe mahārāješvara āpanāra je icchā || 


7 kAetupátra baba || 


me || baradi |! € || 
apuruba raja baithe bhabane /»iafhu me 


Il kona bhasa 1 
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go. 11 ahe khetumahāpātra ethā āiso | 
khe. I je ājāā |! 
kaliriga baba || 
me |! korāba || pra || 

bandibo carana ami гаја bahgesvare^? 

tābe to jāibo ami phire ghare”' || 
kona bhāsā || 


ka. || ahe bhāgīkhola raja gopīcandera daršana 
ka(fol. 4a) rite jāibo calo | 





ka.-bhā. || ahe mahārāješvara amāra dvahāra** || 


go. |! ahe kaliūgā kotabāra eth азо! 
ka. || mahārāješvara sarbathā | 
go. l ahe” kalinga kotabara dešera carcā karite jāo** |! 
ka. l| mahārāješvara je ājūā || 
namaskāryā dvābam || 
Il šrī |! coll 
are 2 bhāgīkhora dekho dekho rājābajāra 
rājascbā bilaba?* nā kare || 
ka. || ahe bhāgikhora rājāra ājūāte dela carcā 
karite jāibo calo | 
bhā. I| sarbathā |! 
konasa || ` 
go. l| ahe khetu mahapatra deéera ki ki bhába āche 


tomi deşite” јао |! 
khe. l| mahārāješvara jemata ājūā | 
Khetuna namaskālayā drābabaņ || 


` 


konasa || 


go. 


go. 


чура. 
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l! me |! kausika |! pra” || 

nagara?” caritra ami desilo bistare 

brahmana mangala padhe" ajaya nagare || 
ahe bhācbindi mahārājā gopīcandrero ājūāte 
dešera carcā bhāba dekhiyā”” jāibo | 


|| ahe udani padu[mà] amî a(fol.4b)snāna karibo Il 


Il me |! basanta || e || 
keša dhara” páni na keša subeše 
rājā gopīcandra pālmkite baiše |! 
āiso he udanā karibo sanāne 
āiso padumā tabula" jogāc || 
|| ahe udani padumā deba pūjā karite jāiba calo ll 


|| rāješvara sarbathā | 


ll me || kedārā |! pra | 
jaga buli bhamara phedācla rama 
tuba mukha-kamala lobhāc |! 
tohe dhani saba bara nāgarī 
тата rupe jaubane gune agari || 
dise 2 bhamarā bhüla 
rama lubudhala mālatī kalaphula || 
lubudhala na tejae tasa 
rama adhara madhüra madhū asa |! 
harakhi ka[ra]ha madhü dana 
rama karao madhüpa madhūyāna !' 
bidyāpati kabi gaba 
тата bhamara palati nahi aba” || 


kona bhasa uthyam || 


liu 41! 


ahīnāyaka nalīnāyaka mahinayaka svahmam 3 baba (|) 


|| me l pahadiya Il pra ll 
ahinayaka айо he li 
ahinayaka nahīnāyaka mahīnāyaka re l| 
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8. || ahe mahīnāyaka mahārājā gopica (fol. 5a) ndrera 
ahīnāyaka nama gobāra** ami ache || chi ghrta 
dadhi dudha beciyā thākite jaibo calo || 

Konasa | ahe һа dhai dudha beciyā thākibo || 

thāru baba [||] me Il dhanāšrī || e il 


dhana” jhātiyā jhāti badhara pūbā 2 || 
kukula" codo bapa dohāc || 


ahe bhāi tumi ami gopicandrera thāru āche chi 
dhana cáura'' becīyā dahi dudha khojite jāibo || 
konasa || 
tha. 11 ahe ahi niyaka ki kariya thākilo chi dhana 
chura 1со amake dahi dudha deo || 


bamga-kumāra baba || hriuthumena baba kona bhāsā 
hriathuthem || 


bam. I| ahe aju katha jāibo |! 
lutayaka || thārūpani hala || 
hae 2 ki hailo |! 


ahipani senahatakā || 


ahe düsta bamga-kumāra iju kathi jāibo** 
amara bacana sino || 





. || ahe pāpistha ahinayaka āju katha jāibo 
0 iet iuge 


JI me ll 


ahinay ahi mahi nahi 





YA 
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i^ «Ьа padhakam hālāba ahināyakapani besya gvāhāliphonabam | 
pyariksaka || 
bamga-kumára || ahe ānandamahathā nirānandadvāri ctha 
khaneka biéráma kariya thākibo āiso || 





|| āpaņāra iccha || 

П 511 
/ rājāpani"" baba || 
1 1 pra ll 


jaga buli bhamara phedālea Ariathume || 
kona bhāsā uthem | 





go. 11 ahe udani padumā khetupātra kalinga kehne 
na айел" || 


upa, || māhārāješvara akhane ãsibek” J| 
khetu baba 


1 kaušīka || pra |! 


bhācbrndi"* rājāra 






koņasa || khetuna na[ma]skárayà drābacom | 
raja l| ahe khetupātra tumi gāngāyā"* Бапа kaho || 
khetuna || nagara caritraguli me bhāsā hlādvā || (fol. ба) 
kaliriga baba | 
|| korāba |! pra II 

bandibo carana ami! 
ahe bhāgīkhora mahārājāra ājūāte defa carca 
kaliya asilo se brrttānta rājāra agre kalite'* 
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bhā. | bhala calo | 
koņasa || Kalis joholayà drābacom | 


Il ahe kalinga kotabala tumi gaya’ kaho ll 





ko. l| ahe rāješvara āpaņāra pratāpate šakala loka 
sukhi ache | 





go. || ahe udani padūmā akhane deba pujābāra 
sa[ma]sta sāmagrī karo || 
пера. 11 je ajaa! 
Il me || rāmakalī || 
mrgamada ghanasāra a sama ghase 
tulasi kusuma” sija aracā udese li 
naibede dhüpa dipa raja pasa dhare 
bamgešvara”” bacane deba pūjā kare || 
rāņiyā | ahe mahārāješvara deba рија kero?" saba 
sija hailo |) 
go. |! ahe rani ami deba pūjā karibo | 
ll me || mari dhanāšrī |! e |! 
bandaño carana saroja tuhmāro |! dhru || 





lalita” tribhamga prāņa pati byāro || 
je pada" pa(fol.6b) dûma sādā Sibake dhana 
sindhu-suti urate nahi tiro | 


je pada padüma i braja-bhamini 
saraba sadaya suta sadana bisāro |! 
je pada padu[ma] tata siwa trāsita 
sambhālo || 
je pada padūma parasi jala pābani 


brc Lecco Maan kg veu 
jc pada padüma 
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krsnadasa sebaka pada pamkaja** 
tribidhā tapa dukha harana hamāro | 

ahe rani debapūjā sampürna hailo || ahe khetupātra kalinga 

kotabāra dešera carcā dekhite јао |! 


khe 3 namaskārayā dvābabam dabala || kona bhāsā || 


khe. || ahe kaliūgā kotabāra rājāra ājāāte dešera 
šubhāšubha dekhite jāibo caro || 


|] me || sohai Пей 
tuba mukha herayite mati" bhulaī 
Asa lati jani mati phulai |! 
heraite heraite bhela ānanda 
hāthe hāthe jaise dharae mae canda |! 
tikha™ katākha*” bana kariya (fata) | jana 
madanahu háthe kāhu na hoe udhāra 
e dhani locana apane jhapáo 
nāgara jībau rū” ghara јао || 
bamka bhauhe dhanu lae karu s&ja 
kájere" guna dae sudarima e mājā | 
e dhani kamalini ki kerü mina 
judhārathi madhukara deho madhupá[na] |! 
sahaja nipina payodhara tora 
kudāre gamáola kanaka" katora’® |! 
о janu bekaha dhani ādha 
dekhaite rasika jana pramaye pramāda || 


me bhāsā || 
ahe priye udani padumā. tomara rüpa jaubana 
dekhiya amila mana bikala hailo атага mana 
paribodha karite cahe | 
rāņī|| ahe mahārāješvara amara bacana abadhāna ho |! 
J| me || тада mamgalāstaka | 


limchala 
sahaje abali hame pala jāti 
аа tobi badi ajogati li 





° 
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ki tora piriti madhuliha bhati 
tohara kirana prabhu chāda(fol.7b)la 





me bhasa || ahe maharajesvara apane sāksāft] paramesvara 
abatāra ache ami duitā stri nirgati tomāke 
yogya nā haibeka || 


go. ll ahe priye udani padūmā emata па bolo 
kridà karibo āisvo || 


1 basanta || jati** | 
sunaha** sundari kokila nade 
lagala" kāmaka dande || 
tohe” prabhu sundara koli nidhāne 
bhujaha* na kara bimane || 
harini jinilo™ tora nayāne 
jinilo cada” badane || 
ргапа'°° sundara prabhu kima sarupe 
kelite cāmtura bhūpe |! 


ahe priye ethā sabhā kaliya thākibo || 
khetu kaliñgë bhāgīkhola baba dabaraņa || || копа bhāsā || 
khe.!| ahe kalinga Ко{аЬага desera carcā suniyā 
asilo se brrttá[nta] rājāra agre kahite jaibo calo || 
ahe mahārāješvara āpaņāra ráyycra bartá[l] 
kichu utpāta haite pare se Бапа suniyā asilo | 
ahināyakapani (fol.8a) badabala || kona bhāsā | 
mahārājā gopicanda gvahāra'** 3 || 
bha.! ahe ahīnāyaka ki nimitte™ gvahāra magiya 
āsilo |) 
ahi. || CEA tee eeu а анњо akasmārtta*** 
nama āsiyā āpaņāra rayya 
šā mariya dadiya'* bistara utpāta kallol ^ 
go.l| ahe emana utpāta abašya hailo |! 
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i ahi. ll ^^ nicaya hailo |! 
go. || ahe udanà paduma amila bacana suno |! 
upa. || mahārāješvara jemata ājūā |! 


1 me || nata |! dharaņa jati | 
sājilo mae hae gac turāc tusare je 
jujhite ragilo mahādebi bamgero dubare je ll 
udanā padumā mahadebi tumi matimāne je l! 
ami sana'** nrpati dosara nahi апе je || 





s suna" he ro udani ro are атага utare је 
jujhite rāgilo mahādebi bamgero dubāre je || 
ahe udani pádumá ami bamga-kumāra para 
ju™(fol.8b)dva karite jāibo || tumi rājagrha 
nidāna kariya thāko || 
upa. | ahe mahārāješvara апайга bacana abadhāna ho |! 
$e " sarbathā |! 
|| me || niita |! gandala | 
motie'? cūnie cūni cūnie krapure™ 
subarnna kalasa hena bapu''-dhari 
cūbābathu udani paduma dui rini |! 
kušala dota khetu lana jînî || 
pane deho raja kheturo hathe 
naba lakha bamga sopi talo hathe || 
me || bhāsā || ahe mahārāješvara naba laksa bamaga rāyyera 
+ sainya diya’ khetupātra pathão 
[фак] || maharaješvara gopicandera aja hailo kasdi 
cth& āiso re āiso. || 


khetuna salatākonaņa || kasāi dabala naba | khetuna hadvà || 


ert 
dākite jao | 
ahe thākufra) je ājūā || 
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jaba konasa || nohālā || o 3 | 


maharaja go (fol. 9a) pīcandrera ājūā 

hailo bamga rāyyera sainya-saba hāthi ghorā jateka 
pyādā saba āpaņāla āpaņāra Sastra™* saja kariya āiso 
re āisa || 

khaba konasa || mahārājā gopīcandrera ājūāte 
samasta loka āiso re āiso || je na ābae tāra sarbasva 
niya sāsi™ karibo turanta kariya āisva ге āisva | 


payaka bab || hà З | mahārājāra ki ājñā hailo || 3 1 


khabasa || dabaraņa jaba koņatā baba | 
bhāsā hrathuthem || 


khetuyā || аһа bhài rājāra agre jāibo calo || 


pāyakayā || aho mahārāješvara amāra johāra™ akhane ki 


go. 


khetu 


Ajaa hailo || 


ahe khetupātra kalinga kotabāra chi naba laksa 
sainya niya bamga-kumāra upara yudva™* 
karite јао || 
hathà rabam || me || bhairaba || jati | 
calila patra rājāra ādeše 
bamga-kumāra keribo (fol. 9b) binae || 
jaba konasa || 
|| ahe kalinga kotabāra rājāra ājūāte chi 
naba laksa sainya niya bamga-kumára upara 
jūdva karite jāibo calo | 
|! me || ballari || trimāna |! 
khetu pathaiya abe ki karibo 
calo jāibo udani padumā sunite"" jāibo || 
‘lu 61 
praveša mayanābatī тата || raja bijaya || e || 
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капака" campakero dehe raja timtà dekhiyā 
айо mà maenābatī | 
maya. || ahe bhācbrndī amāra bacana sino || 
jüán-pradipoksita"" sarba mohi 
patibratā dharma pabitra deha | 
namna prasiddhā mayanābatīvā 
samāgatoham bhuvi kirtaniyà || 
ahe bhācbrndī ami gopicandrera'? mātā 
meanābatī ache || 
«һа thākile*** karya nahi putrala' mukha 
dekhite jāibo || 
Ji me |! nita 1 pra || 
cali gelo gopicandrero mae 
kahibo baca[n] putraro thāc || 
kona bhāsā || hriathuthem || 
Iha 7} (fol. 10a) 
bamga-kumāra pariksapana pihābaba || hathāra baba khetupani V 
1 me || bhairaba raga || kharjjati |! 
calilo patra || kona bhāsā hriathuthem || 
khetupani sehatakà || 
ahe dusta bamga-kumāra aju kathi jaibo 
агайга bacana suno || 
1 me || madhumādhaba || dhara jati |! 
dusta bamga-kumāra Aju kathi јао!" 
abašya jamero ghare máriyà pathāibo 
аһе dusta bamga-kumára sibadhana kari; 


bam. || ahe dusta khetupātra tumi атага sa[m]ga judva 
karite karite na pāre amara bacana suno 


khe. || dusta bamga-kumāra kaho || 


^ banāli dusta khetu tumi [yuddha] karite na pare 
mariya pathāibo jamero dubare |! a || 





* thāko ll 


16 
bam. 
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|| ahe khetupātra cthā āgamana kalo || 


bintiya dvābamga-kumārana || 


khetu. || ki ajaa hailo ll 


[bam.]ll ahe khetupātra tomi алайга upara (fol. 10b) 


kota. 


samgrāma nā karo tomi amara mita hailo 
chi amola*** motira mala leo || 


11 ahe bamga-kumara ami ki kahibo tomi атаке 
mitra Бойго amike binati kailo akhane tomára upara 
samgrāma karite age ami paraiya jāibo || 

|| ahe mitra sarbbathā |! 


nekhala kanama hatakā balvādvā || hnathuthem 
me uthem || khetu besebam || 


|| ahe bhāgīkhora pāpistha khetu dosa ma{na] haiyā 
palāiyā gelo | ami ekānta ki karibo se brttanta 
таја gopicandrera agre kahite?* jāibo calo || 

|| sarbatha || 
dabala || kona bhāsā uthem || 

Il. ahe ānandamahathā nirānanda dubāri gopicandrera 
naba laksa sainya upara yudva kariya ami jitilo 
parama sukhe surapurī jāibo calo || 


Il mel gujarī |! jati l! 
parama hase" gelo bamga-kumara 
Īasnda keriy& mane jaibo surapu- (foll 1a) ra Ñ 


kona bhāsā uthem || bamga-kumāra dhum || 
Illu 81 


rajapani baba hñathume || šrīrāga || trimánal 
khetu pathaiya || kona bhāsā uthene || 


"I be watana paduma Kiet mtb Am БН ikna na 


u.-pa. 


4 go. 


bha. Il 

kali. | 
4 

go. Il 
= 

ko. |1 

EO 


Ө 
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|| сима nā karo akhene āsibek*** || 


khetu baba dabala || konasa || 

ahe bhācbrndī saūgrāmera bana гаја sane 

kahite jāibo || 

khetuna naļmaļskārayā dvāba || ahe mahārāješvara 
samgrāmera bārtā abadhāna karo || 

ahe khetu kaho || 


l! me l! šrī |! parimāna ll ` 

prathame jujhilo ami раска рагі гаје 

duoje padilo phatakare™ || 

tioje padilo se je ghodāra'*' rāute 

hastiro nahi ubāre™ гаја he || 
ahe mahārāješvara saūgrāmera bana ami ki kahibo 
apanāra naba laksa sainya jateka samasta binaéa'^* 
hailo || 

Il ahe khetupā(fol.llb)tra jaya-parājaya daiyiba'" yoga 

karibo || kaliriga baba dabala || kona bhasa | 
ahe bhāgīkhora pāpistha khetu dosa mana haiya 
samgrāma bise naba laksa sainā bināsa hailo'** 
se brttānta rājāra sane kahite jāibo calo || 
pipisthera brrtti ki kahibo[I] calo |! 
ahe maharajesvara amara johāra || ahe mahārāješvara 
etha āgamana karo || ahe maharajeivara tomāra 
mantri khetupātra mukhya senapati dosa mana 
haiyā'** samgrāma bise age palaiya āsilofl] 
se bada pāpistha āche tomara sebaka nā hae! 
ahe kalinga satya || ahe kotabāra chi khetu abašya 
bada pāpistha ache abašya māritc*" cāhe 
tomi niya јао || 


ahe mahārāješvara je ajaa ll 


9 
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ко. ahe pāpistha khetu «Һа eso [1] rājāra hukuma 
hailo abašya tomi márite cšhel| (fol.12a) 
khetuyam || kona bkāsā dabala || 

қо. ahe udani padumā papistha khetu dosa [ma]na 
haiyā amara naba laksa sainya binasta hailo™ || 
chi kāraņate khetu mārite pathāilo akhane 
antahpura jāibo calo || 

" 

ll mel! badari |! e Il 
fakala sainya mora khetu nāša kailo 
tāro nimite ami khetuke mārilo | 


w.-pa. || apanára је 





kona bhāsā uthem || jabasa || khaba koņasa raniya || 
ahe maharajeivara apane?” pašcāta āgamana 
karo [I] tomara"? carane na[ma]skárall] ami 
Sghra jāibo | 


go. bhala bhala je iccha ll rājābam ll 


itu 91 
praveša digajogīpani || 
|| me |! gadagīrī |! kharjjati |! 
purūba digclo' jogi matha nahi cûre 
daksiņa digelo jogi kāminiro kore || 
paksima'** digelo jogi sothi haridrā khāc 
joga juguti nā jāni jogīni āe || 
[pii.jo.] āhā daksina jogi pašcima jo(fol.12b)gī ādeša | 


[da.jo.] aha pūrba jogī paksima yogī ami daksiņa jogī 
кеш amara marjādā joginī samga thakiya 

sūkha bhoga kariya jūāna dhyana ediya thakilo[l] 

emana sūkhī gharabārī [bhogī] jogi kaona ache ll 
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p [Pajo] аһа pürba jogi daksina yogi paicima deserat 
jogi sada dhabhüra gajai khaiya kabana āra 
khāibe sothi haridī aphima i bastu khāiyā nigcinta 
jhumariya thākibek kichu tatva }йапака lea 
nā se jogi ami Ache || 
aha daksina jogi pascima yogi ethā thākilet** 


karya nā ache || jatha jalandhari jogi thāke tatha 
jaibo calo l| 


pada. || guru sarbathā ll 








4 pathamaājarī ll e || 
kamali?” haite à (fol.13a)lo jogi gori santāpe 
kumāri bari dilo kuni sāpe || 








kona bhāsā uthem | 


Iu 1011 
kalirigana khetusyayahayà dabala | 


vis ahe pāpistha khetu rājāra hukuma tumī bādhiyā 
khanda khaņda kariyā kātibo āiso || ahe pāpistha || 
dosa mana khetu tomi rājadrohī samgrāma bise 
chala kapata kariya Age palāiyā asilo[I] akhane 
tomāra ki abasthā hailo || 


khe.l| ahe kalihgā kotabāra amāra bacafnja sumo || 
ll mell dhanāšrī || jati || 


¿č kotabāra tomi ami adhika piens he kotabara 
dina Чаба chila māyāmatī lo 
kotabara tumi ami hoira ņa™* mohe!! kotabāla || 
rājāro ārati hailo. chahe lol kotabāla || 
eko bāra rākhaha jibanc roll 


lime bhāsā | ahe koļabāra tomi ami bada sinehācchista 
khetu eka bāra jība rākhibek samcūrņņa kariya 

4 miri(fol.13b) ya rākhibe ke[hne] li 
rāņīpani banihmam dabala na baba | kona bhāsā | mamāla || 


° 
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тарі! ahe kaliūgā kotabara агайга bacana suno || 
ko.l| mahārāņī je ājāā |! 
JI me ll pathamaūjarī || kharjjati |! 
suna 2 kalihgà amāra bacane 
cka bila prāņa rākho khetu deba dine || 


na māra 2 kotabāra na māla parine 
dibo toke kotabāra amole'" ratane |! 


Il me bhāsāll ahe kaliūgā kotabāra khetu marite nā 
cāhe[l] ami antargrha madhya guputa kariya rākhibo 


kot || ahe mahāraņi ami ki kahibo арпага je icchā** || 
se karo khetu leo || 


kota. || ahe bhācbrndī ranira 
akhane 


chāgara tāra iya rājāke 
dekhaite jaiboll dabala || kona bhāsā hriathuthem ll 


rani || ahe khetu mahāpātra abaéya гаја āsībe(fol.lta)ka 
tomi lukāiyā ако || 


khetu solatayā || raji baba me || 


banga badari |! e ll 
fakala sainye mora || 


ahe bhaebrndi amāra ma[na] krorddha'** haiya khetu 
mārite pathāilo tira bārtā sunite jāibo || 


Бо. ahe udani padumā tomi ki karitechilo |! 


rāņī M ahe mahārāješvara tomāra carane na[ma]skala etha 
āgamana karo || 


kotabāra baba dabala|| kona bhasa | 
ahe bhāgīkhora rāņīra ājūāte khetu ami nā mārilofl] 









eka chāgara māriyā 
rājāro jake dekhaite ji ibo calo || 
bhā. || sarbatha |! 
ko. || ahe mahirajevara атага johala[I]"* āpanāra āj 
. [khetu] maliya asilo |! ш vs 


"^U 1222? 
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_ rāņī || amara bacana suno |! 


go. 11 


āpaņāla iccha |! 
1 me ll pathamaājarī || jati |! 

Aju mārilo raja khetu heno mahapatra (fol.l4b) 

kala māriro kotabare 

parasu mārilo™ raja bada 2 munijana 

ki laivā bhumjaha гаје || 

akāraņa sebaka mārilo je abe 

bhala na hae bamgadeše 

bübana'^ purūsa ghanaka'? sebaka je 

tāke pathi jamadeše || 

me |! bhāsā |! 
ahe mahārāješvara nihka[ra]nate āpanāla sebaka 
khetupātra mārilo Abe bamgadeše bhāla nā haibeka || 
mayabatī māma baba || 
l! me ll nata |! pra Il 

cali gobindacanda ll kona bhasa hüathuthem || 
ahe puti gopicandra tomi ki kayā*** thākilo |! 
rājāpani sena || ahe mātā tomara carane na[ma]skāra[1] 
ethā āgamana karo || 


mama. || ahe puta gopicandra sarbathā || nau baba || 


go. Il 


me |! bibhasa || e ll 
Aio puniyà nāpiterā sira 
kādhe katáya'? puniyà calo dhira 2 || 
ahe bhācbrndī suno ami mahārājā gopīcandrera 
puniya nama napita ache akhane(fol.13a) ami 
rājadvāra jaiboll ahe maharajesvara атаја johāra || 
3 aso dekho || 


rājāna hnusakana soya || baco || mamaya | 
ahe pita gopicandra etha āso | amāla cka bacana suno || 
VUE 


276448. 
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Il me |! bibhāsa || pra |! 


sarbáge'"^ dāpūne rupa ki pūta nihāra musa < 
€ rūpa jauba[na] nahi sare || 
tomala adhika chilo tomāra bāpero rüpa 
polā*** Кайо?" chālākhāne** || 
me bhāsā || ahe puta tomāla i rūpa jaubana suthira 
nā haibek |! 
Бо. ahe mātā amāra bacana abadhāna ho!l 
[màma]l! pata kaho || x 





по. hasti ghorā payodhala™ saine bhamdāri 
udani padumā dui rani horo dekho ya" bamgero 
upabhoga ihāna'** kateka pune [e]dai'** || 
ahe mātā emata bamgadešera rāfjā) haiyā amīra™ ki 
nistāra haibcka || 





> 





goll ahe'* mātā a[ba]dhána karo || 
māero ba[ca]na damkā'* ro lāgilo батка. 
tumi mita budhi moke bolo |! 
candala jamero bhaye prāņa mora thira nāhi — 
kemane bhāgiyā jama raya || 
ahe mātā tomara ājūā suniyā amara bada trasa hailo [ |! ] 
chi Sarira kaona upayate"" thîra haibeka атаке 
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ahe puta khe(fol.16a)tupatra pathaiya parama siddha 
yogi khojao tara upadešate tomāra Sarira amara. 
haibeka chi ирае''* karoli 

цо. ahe mātā ami kila puruša haiyā khetupātra mārilo 
akhane kaona pathāibeka || 

ma. || ahe puti gopicandra khetupātra nā mārilo™ [1] 
tomára uda[na] padumā duitā rini bodha kariya 
таро) khetu nišcaya ācheļl] šamkā na karoli) 
ami јао || 

go. ahe mātā bijai ho ll tomára ājūā ami abašya karibo [1] 
tomāra carane namaskāra || mama bam || 


l! me |! pathamañjari |! e ll 
abadhü[ta]"* cetani kare 
i bhaba samsira maya moho јас |! 
ceyo cetana āmī nada bindu rakhao 
ingala pimgalà nari susumana nari || dhru ll 
jata sata kriya yoga āgame apara 
aba(fol.16b) һа cetana’” karo || 
ahe!" bhācbrndī amára putra gopicandrake parama 
bastu: upadesa dilo palama sukhe abadhüta ce[ta]nà 
karite jāibo |! 
kona bhāsā | nauyā || 
ahe mahārāješvara ami jāibo | 
о. ahe puniyā chi majura lco | nau bam || 
kona bhāsā|| ahe bhāc mahārājā gopīcandra santosa 
Багуа amake bahuta mānye kailo parama sukhe bidi 
jal 
raja || ahe udani padumā amāra bacana suno! 


1 me || dukhi barādī |! e || 
hera moti mánikaro"" Касан sajiy& 
аго dibo sātasari hire || 
c dhana bhamdāra mahadebi šakala asire 
jibana rahae kata kale || 

zi muiya'" patra jiya deho udani sundari 





dibo 





° 
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tabe ro mahādebi sukhe rā(fol.17a) је kari? || 
suna 2 udanā ro amāra bacane 
bada tumi rājāro ўе“ || 
me bhāsā || ahe priye udani padumā khetupātra 
атаке jiya deo | 


rāņī|| ahe prabhu khetupātra kaliūgā”** kotabāra”** 
pathāiyā mārilo ami ki dibo |Í 

go.ll ahe priye emata nā bololl khetupātra amāke 
abašya dekhāo || chi latna-mālā leo ll 

rani || ahe mahāraješvara chi khetupātra leo || 


raja khetu andana pyākkana huya || 


ll me || āsābarī || pra || 
janama saphala hairo 
aju khetu райо || 
Khetuya || ahe maharajesvara tomāra carane na[ma]skára || 
rājāyā || ahe khetupātra amāra™ bacana suno || 
khe, ll ahe rājvara je Ajaa |! 


ll me || dhara jati |! 
dine 2(fol.17b) je ае tute nipada barise je 
cta kšlam nā jānilo manero harise je || 
apane máribo patra paraji kara kaise 
abrta padhiya loke khāyā mare baise je || 
suna patra bolo budhi kao upadese 
katha giya pacbo ami se mahāpurūga se je ll 
tābo khāo patra jāo prasida niya 


niya 
mênika pinda rākho'** se mahāpurusa āniyā || 
me bhasa || 
во. ahe ātra mane dubkha nā karo amāra 
āparādha hailo || 


khe. ll ahe mahārāješvara emata nā boro[I] отага karya 
seba upara amara jibana somkalpa[I] samkā nā karo | 
Il ahe khetupātra tomi parama siddha jogi 

^" hojijy& &aite јао) i mbula leo li 
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4) khe.ll ahe mahārāješvara je ājūā ami jāibo tomà 
carane na[majskala || 
khetuna jogi mārabam || 


Il me || sauri |! jati II 
ума yogī(fol.18a)āche pitra karibo gamane 
jogi khojiyā*** dibo rājāro bacane || 
kona bhasa || 
ahe bhācbrndī mahārāja gopicandrera ājūāte parama 
f siddha yogi khojite jāibo || 
во. ahe udani padumā khetupātra pathāiyā bana 
sunite jāibo calo ll 
|| me ll baridi lle ll 
jogī™ khojite patra karilo gamane 
sünite јао ami barata johāre | 
ahe udanā padumā khetupštra jogi khojite patha Ло 
tāra bārtā suniyá thākilo™ calo || 
ү up. Í ahe mahārāješvara Sighra bijai ho | 
Nw 111 
Il iti gopīcandra prathmaáñkah samāptaļ |! 
llom namo nrtyešvarāya || 
ll atha gopicandra dvitiy&üko likhyate || 
kanya me |! raga £ | gaņdala || 
prathama bandibo ami Adi niraūjane 
brahma bisņu mahešvara tāhāro carane || 
4 mahāmāyā bandibo la(fol.18b)chimi sarasati 
nita ārādhibo siri ganapati || 
bandibo he ami siri bāsudeba 
bandibo janārdana hari kesaba || 
praveta jalandharihmam || 
Il korāba |! e II 
apakva madhura rasa na bujhanti mudaloka 
samukhe rohiyaáche"* 3 dui датка || 
јата jiniya baba атага gamana 








° 
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nahi lo сайа surūja ediya дака 


māriyā deho раса jana bairi 

horo aise? gurû jārandharī || 
hubane |Sloka || 
antaranišcalitātma dīpakalikā svādhāravandhādibhir- 
yo yogī yuga kalya kākalanā tatvaūco yo giyate | 
jūānāmoda mahodadhih samabhavadyātrādinātha svayam 
vyaktāvyakta guņādhikanva maņišam šrī mīnanātha bhaje 
om namo adeta guru kuthāra jagal!) pūrba urttara 
jaga pašcima jaga daksina jāga гї goroksa jagal!) 
mariya mrga (fol.19a) utāriyā chara || satya prapta 
fabda bhiksi diya jara bighra haraya[!] kālikā. 
kala bhailaba гака karaya[!] jā bhandara bhiksā 
āsibeka se bhamndara bharipūra thako[!] praja 
sukhe thako[!] 
mcha mallāra bariso[!] dharani suphala phalo[!] jati 
nirañjana sati goraksa j 
aha baba ami jālāndhari jet) ācheļ!] guru prasādate 
sakala jogara tatva ami jāne || akhane ethā 
ksaneka chara bichayiya'* thakibo || 
svahma yogi baba İl me | barāģī || e || 

kāmarū'* haite alo jogi gori santāpe 

rājāro kumāri bāri dilo huni sāpe |! 
aha daksina yogi риста yogi Jaha jalandhara 
jogi thāke tatha jāibo calo || 

da.-pa. || aha pürba yogi sarbathā || kona bhāsā || 

aha guru jālāndharī ādeša 2 || 


ја. aha pūrba yogi daksina yogi pa(fol.19b)šcima yogi 
tomi šakala āpanāra 2 diga giyā thako || ami āpanāra 
5 diga giya thākibo | 


pu.3 || аһа gurî jālandharī sarbathā | srakma sam || 
ја. аһа pürba jogi tomi pürba digera apūrbāi kaho || 
pū.jo.l aha jālandharī gurūjī pürba dcera āpūrbāī samasta 
yatha"^ ami ki kahibo sunol! 









ja 
jali 


da. || 
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ya kon 
koņārka surya kataka"* banārasī desa[l] tatha 
bhūbanešvari debi[l] sordvā'”* еба bise sāksī gopala[I] 
jhārīsaņda*”* bisa ramkīni debil] jājapūrī bisa 
baitaraņī nadi birajā bhabānī(l] mangalakota*** bisa 
mangala debi[I] tripurā nagara'"* bisa tripüra debi[I] 
Āu bada bada ksetra kamarüpa'" ksetra tāhi 
bi(fol.20a)sa kimakhya debi[I] nīlācara pürbbata 
brahmaputra nadi bāņešvara бада) kamalābatī 
nama deša bisa jalapesvara linga sirddhasvari 
ас) bodāgata bisa kalatoy& nadi канка. debi[l] 
tāra nikate dāmodara kunda àche[l] tara nikata 
mahešvarapūra nima nagre goraksasthàna 1 
goraksa kupa goraksanātha paduka golakşanātha 
cauramgīnātha macchendranatha ache[l] ityādi 
pürba digera apūrbai ami jānilo || 
aha pūrba yogi bhala kahilen |! 
аһа daksina jogi tomi daksina digera apürbši 
amáke kaho || 
аһа jālāndharīpā suno |! 
daksina ksetra bhogasthala[I] yogi"* 
Sakala ghara biri bhogi || 
amrīto éakotara’”” dipaka"" samiyacakrato kamjalīkā 
rotīto bārāghāta (fol.20b)-rakā kelāto kedaraikā 
belato uddaikā. labāmga-jāyaphara-jāyapatrīto 
jābā™ dīpakā marīca-pānasupālito meghamallalakā 
paduminīto simhara*** dīpakā ghīto mathurā maņdalakā 
cāurato campāraņakā*”* tamākuto surartakā 





ahi daksina yogi bhara 2 || aha paksima jogi tumi 
pašcima digela apurbāyi kaha || 

аһа guru jālāndharī sūno || — PAN 

paksima ksetra kuyilā parbata ásipuli higulāja _ 
jagatrakrī maya urtara thicka siddha rami aya 
soratha bhaya ujārā khamāyā capa tapa tora 

dvalika baithi dīpaka jā-(fol.2la)-rire hunāgada baithi 
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dànam punau pāyare siddhi malyāla defa baithiyā 
bhyagire puja tarahā mānakī &barátra nagara 
kotakī trišūla bārā hataki kelara kāsmīrakī 
kuta hārabatīkī horî gorāmbatī катага cina 
Zalāns hanumanta bijayānagarakī bhairaba 

kāšīkī pira tīllaikī mira dīrikī paripamca. 
jamgamakī pakhamdi sannt dhigoyi darbašakī 
agocari jogīkī pūrba roga daksina bhoga urttara 
yoga pašcima šoga[l] guruji bistara āpane jānatā haya | 


&hà pašcima yogi satya || 
thana khetu baba || 





заш || pra |! 
yathà jogi che patra karibe gamane 
yogi āniyā dibo rājāro bacane || (fol.21b) 
kona bhāsā hriathuthem | 


ckhane ami pürba diga giyā yogi khojibo || 
pūrba bamdvāparisyā || 


|| me | raja bijaya || parimāna || 
pürurba digero yogi pariksi maya kare 
jūāna dhyana yoga tatva kichu nahi jane ll 
ahe bhāyibindi pūrba digero yogi matha nahi cūre 
rogi haiya thākiro chi siddha jo[gi] nā ache || 
ага daksina yogi khojibo |! 


guru ādeša || da cedi " e 
daksina digero yogi 
Sema jana nahi bujhe kama kori Soil 


ahe bhāyi daksina yogi kāja nā асһеП) kimini 


CGU Raga Veina 


r 





јо. ll 


khe. Il 


јо. 1! 


° 
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me bhāsāll ahe bhāyibindi pašci-(fol.22a)-ma diga 
yogi dhūntura gajāyi [kha]ya jhumariya thakirof!] 
se jogi kāja nāhi || āra urttara diga giya 
yogi pariksā karibo || 
guru ādeša || u || baba dharmmo jaya ll 

Il me Il 

urttara parbata ami dekhiro ате? 2 

cka yogi desiya bada je urttama™ || me bhasa || 
ahe bhāyibindi chi urttara digera jogi abašya siddha 
yogi Ache [l] ami bodha?" kariya niya jāyabo || 
ahe gurüji mahārājā gopicandre ami pathāyiyā. tumāke 
dakiren[I] tathā āgamana Каго || 
aha bābu suno ll 
* tire Ыга nari kule purūšā. tîro nahi 
jibanero āšā gamgā dvādaša meghā. taribeka 
abašya pinda pinda binasa || 
kamali puhupá^** bhamalà*" bamdi™ hairo 
guda lobhe mamdi hairo māchi bhüsana agini 





yari?? 2 dehî manta? kemane ache || 
tam-(fol.22b) -bà?* tari?* gera tumba”? bhása 
rājendra mari gero yogendra hasa || 
tambi duyi sūcā 
rājendra саһ" yogendra uci ll 
aha babu ami kámgára*" jogi rājāra sane kārja 
nahi baba li 
ahe guruji tumára kirane aneka™” parbata prthi mandala 
phiriya апека duhşa™ kairo [|] ematta 8jñ& nā karo || 
ādeša 3 abašya bijai karo || 
аһа baba bhára kahilen abašya ñsibo caro | 
ahe pūrba daksina paksima yogi raja gopīcandra amāke 
dākiro*** [|] tatha abašya yogi-cakra hai[be] ami śrmgī 
bajayiya tumāke dakiboll] tumi āyasva csane ami jayabo lI 
adesa dell 
yogi khetunehmam bam dabara || 
ahe guruji mahārājā gopicandra yathà thāke tathā 
turamta?? gamana karo || 
caro bà (fol.23a) bà caro ll 








rā. ll 
ka. || 


бо. I 
khe.l! 
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āhā daksina yogi paksima yogi guru jālāndharī raja 
gopīcandra dākiyā gero[l] se $rhgi bajayiya abašya dakire 
$rmgīra sabada sunite jābo caro || 
Il me ll syama |! e l! 

kara” ragi godari e mada mage 

hama bhari jane mandukero thoro 

tuhme bhari deho mandukero pani || 


kona bhāsā hiathutem | 


liu. 111 
raja rani baba || hñathume || 


mdru dhanātrī || e ll 

yogi khojite patra karibo gamana 

sunite jāyibo ami balata johāra || 
kona bhāsā hrinathuamkayathem || 
ahe kaligā*** khetu pa[tha]yiyà bārtā kehne nā āsiro || 
ahe mahārāješvara abašya āsibe samkā nā karo ll 
khetu jogi baba daba || khaba kona bhāsā hnathutha || 
jaba konasa khetuyā || 
ahe guruji ethā sancka*** chālā bichāyiyā thāko [!] 
ami (fol.23b) giy& rajake janāyibo |! 
aha bābu jaba || 
ahe mahari; 





iješvara tumára carane namaskāra || ahe 
mahārāješvara hamira bacana afbaļdhāna ho || 





EI 
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daksina diga ami cãhiro raja he 
daksiņero sūnaha siddhānte™™ || 
yogi ciri раса baisiya ache 
máuge payibo dante || 


nagari^"-(fol24a)-nta phire 
rātri hairo*** bhodari thathābe** || 
ahe ami daksina digera aneka yogi dekhiro samasta 
yogi stri?” sahita sūkha bhoga kariya thākiro || 
āra pašcima digera afbaļdhāna karo ll 
ima diga ami cāhiro rājā he 

pašcimero sūnaha siddhānte || 

yogi ciri раса baisiya Ache 

pabana kariyā ādhāre || 

āra eka goti parama ādhārā. 

šumthi™ haridra yogi khaya 

amjuri*** bhari sarnda diya 

caksau miri*** nahi leya || 
ahe pacchima diga madhye aneka yogi dekhiro se yogi 
saba dhutura gajayi khāyiyā jhumariyā thikiren 
siddha yogi nā ache | аге utara digera abadhāna karo || 





utara diga ami cāhiro raja he 
utara yogise tari 
hāthe raba?** rathi kidhe jhori kamthi 
horo iya so gurū jālāndharī || 
tejo raja (fol.24) pāta*** danda sihasana*'? 
dharo giyā jālandharī piya || 
sukabi hamsama dina siddhānta gābay 
tabe hairo piņdero uddhāre || гаја he Í| 
ahe uttara diga giyā ami param siddha yogi khojiyā. 
āniro || apane bicāla. karo || 


ahe khetupātra satya dhanya 2 tumi ethā ако āyasva || 
ahe kaliñgā kvatabāra tumi giya yogi pariks karo | 
llahe mafhārāješvara) је Ajaa | 
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kvatabarana jogi pariksaya hid bhāsā || guru adea || 
aha yogi tumi kehne etha āsiro || ki kāraņate uthiro „> 
yogi baisaba || 


уо. ahe bābu ami ki kajate baisibe ll 
Куа. || ahe yogi yadi tumi nā baisibe tabe yara?? bani boro |! 
уо. aha bābu suno |! 


baisilla thākā*** baba tribhübana сї] 

dukha sukha chālā bichālā** || 

apane ramge babu baisilla thā-(fol.25a)-kibo 

ki pucchasi bābu karigayi*** || E 
аһа bābu jadi baisibe арапа sükhe baisibe[!] nā baisibo |! 





kva. || аһа yadi tumi nā baisibe tābe jāba || 
jo.ll аһа ami kemana jàyabo || 
kva. || aha yogi tumi abašya na jāyabe tābe bani boro || 
jo.ll аһа babu süno | 
jāyite na jayi bābu pariti** na āyasibe > 
rudhati dašama dubšre 
gamgā jamunā ckatra kariya 
` pibanti samkha nidhāra || 
aha bābu yadi jayibe parati nasibe*** bābu || 
kva. || aha dhegāyi jogi tumi yadi na jayibai^ tabe 
maro yogi maro | 
јо. аһа babu kehne maribo || 
Куа. || аһа yadi nā maribe tābe yāra”** bani boro || 
jo.ll aha bābu suno!! \ 


mara 2 pandita marana haibe mithya 
ami se [a]mara bābu goroksaro diksi ll 
ami sc amara ami nahi maribe haukha*'^ + 


dhaukha haukhāya || (Fol.25b) А 
aha babu"? yato bada 2 pandita maribe bada 2 A 
dhani maribe sukhi maribe baba amî kàgara * + 
Ñ yogi na maribe baba | 


po Kva.ll 


jo.ll 


kva. ll 
jo.ll 


kva. || 








yout Il 
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aha yogi tumi bhara yo[gi] acha [|] tumāra topi*** 
hamike deba [|] hamira rājāra ājūāte samgrāma jāyite 
саће tara sija baja samnāha”* dhara?” 
tarabāra*** samastra Ache [1] 
topi na ache [I] kamāke topi deba | 
аһа bābu yogira topi kehne māgiro [|] tumára 
yogya na haya || 
aha yogi yadi nā dibe tāfbe) [ā]ra bani boro ll 
аһа babu süno | 

jhara 2 chatra se pürüna bastra 
taira*** bibarjita kharagera 








айа chatra dire Šrī goraksa 
аһа bābu yogira topi kehne dibo [|] nā dibo || 
aha yogi tumāra jati badā lambā”**[!] уатапа?"» 
gata?” ache [I] cora bādhibāra hamāke 
ba-(fol.26a) -da kārya haibe [I] 
chi jati hamake deba |! 
āhā bābu tumi bhara nā āche [!] kehne yogira 
jata magiren™* || 
аһа yogi yadi jati nā dibe tābe уйга bini boro ll 
аһа bābu suno || 

jata tarabāra*** dara" bimndu*** 

tritaya mahārasa thira hoya kamdha || 

je yogi jānaya jataka bheba?** 

арии?" karata āpurhu deba || " 
аһа bābu yogira yata kehne kadiya^"" dibe[l] nā dibe 1 





аһа yogi rosa nā. karo hamára bada jamjāra 
hero [I] jakhane hame ghara jàyibe 

tabe hamira beta beti saba Ayasi 
hamêke bada duhkha dibefl) se balaka КһегауїуйЬага?” 
nimitta tumāra mudra hamake deba || 






аһа bābu yogi daršana i yeddhiyitā** mudra tumāra 
karya na haya || - 


° 
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Куа. || aha yogi yadi tumāra ašraddhā hairo tara (fol.26b) bani 
boro || 


yogi | udadhi mahādadhi upajali samkha 
anara™ debatāra rabaya lamkha || 
adi natha mola*”* kundara?* gadhau*'* 
tha mora kundara pehnáu*" || 
rabi Sasi duhu kuņdara Кагапс''* 
khene sitara?” khene aginina?”” barane ll 
aginira”” sitala dakšina bali 
phala tatwa kahaya jālandharī™ || 
аһа bābu kehne yogira mudra dibe nā dibe || 
kva. |! аһа jogi ami?” rājāra ājūāte samasta loka dākibāra 
[nimitta] tumāra šrmgī hamāke deba | 
yogi 1 aha baba tumi yogira šrmgī kheñe māgiro tumi 
4 bhara nā ache || 
kya. |! aha yogi yadi šrmgī nā dibe tara bini boro || 
yogīl! aha baba suno || 
šrmgīra šabade tribhubana kāpe 
brahmā bisņu mahešvara šamge || 
je уой jānaya*** #rmgika bheša 
take parasana Šrī goraksa deba |! 
5 aha bābu Srmgi emana bastu 4-(fol.27a)-che || 
su kehne dibo[l] nā dibo ll 


“куа. |l аһа yogi tumi bada*** krpana ācheļl] је bastu ami 
‚ ` māgīren** se bastu abéya nā diren™|| ami rājāra 
rts ājūāte sakala desa rātri dibaša phalite™* “shell fita 
К. © nibarana nimitta tumāra kathà^" атаке deba || 


“уой! aha baba yogira bastu kehne magiro baba || 
— уса. аһа yogi yadi kanthi nā dibe tbe kaņthāra bani boro || 
dei Il aha baba suno ii 


Girikuti*** kanthi mora biparita pan 
1 












kva. || 


yogi |! 
kva. ll 
yogi || 
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sidhi budhi bābu kantha liya*** mago ll 

mana sc sūci pabana se dhāgā 

sidhi budhi bābu nā kamthali raga || 

kanthi siyo ami dhaga raya 

kantha dire?" &1 goraksa raya || 
aha bābu (fol.27b) jogīra ўа samina kantha 
kehne dibo[I] nā dibo | 
аһа yogi yadi tumi kantha nā dibe patra deba || 
hamira rājāra ājūāte naga[rá]nta phirite cāhe 
tābe bada parírama haibe se parirama nibāraņa “ща? 
karibāra chi patra хао jala рапа karibo [I] Ed 
tumāra. patra hamāke deba |! nf 


аһа bābu yogira patra tumika karya mi haya ll хе 
аһа yogi yadi.patra nā dibe patrak& bani kahol _ 
аһа bābu suno | 


nābe 2 dite phalathi cko ой?” 

mājhe mājhe kātiya kariya duyi gota [lI] 
na khaphala"* sonāra gadhiye?"" 
na khaphala kumāra gadhiye || 
na khaphala üpara hita na bata 
duyi dara" nāci yaka*" brāhama. bhāta*® || 
је yogi jānaya khaphala cara” 
take атага ekākāra || 

аһа baba kehne yogira patra dibo na dibo || 


аһа yogi(fol.28a)ami rājāra ājūāte sarbanga * 

bibhūti lagayiya acintaniya bhekha dhariya para- 
riyyara cāra cariwa dekhibāra [nimitta] jayite 

cahe [I] tumāra bibhüti hamàke"* deba | 

aha babu tumii rājāra mukhya patra hajyà kehne 

bibhūti magiro || 


aha yogi yadi nā dibe tābe bibhūtakā kabana- 
mahima Ache se i boro 

















° 
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bibhūti rājā moha upaya 
bibhūti balate caudiša dhaya || 


je jogi jane bibhūtakā bheba**" 
take parasana &1 goraksa deba || 


аһа baba yogira bibhūti tumāke kārya nā haya bābu || 


kva. || аһа yogi yadi bibhüti na dibe tābe amāra bistara 
karya ache tumāfra) jhori** hamáke deba || 


yogi || аһа baba yogira bastu(fol.28b) jhori se tumāra 
А kārya nā hay ll 
kva. |! аһа yogi rājāra ājūāte amna?” padārtha sambala 
chi jhori madhye likhiya daśa dinera pamthá 
jayite cahibe (1) етуи tumi па dibe yara bani boro || 
yogi || аһа bābu sunoli ' 
caumūkha jhori eka mukha thāra™” 
brahmánda phala mole jagata adhāra || 
sah"' phara jhori bharite na pāra 
tiro kāja nfāļhi bābu klimgāya || 
аһа baba yogīra jhorī tumāke yogya nā Һауа || 
Куа. |! аһа yogi tumi bada kathina*** yogi Ache [I] ami kateka 
batu māgiro tathāpi tumī ekatā bastu nā dibe [1] 
j Gane tumāra rithi abašya атаке deba kuttā 
māribāra kāja haibe || 


`, vogīll аһа bibi yogira bastu rithi kehne māgiro || 
у 
kya. || aha yogi yadi chi rathi?? na dibe [1] yāra bini boro || 
_ уой!!! аһа bābu (fol.29a)abašya sino || 
rithi sa rāthi bābu schogana"'* иһ?!” 
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bhāgikholayā | 
aha dhürta yogi tumi badhata”” che [I] tumāra āsana 
muga chara hamāke deba l| 

yogi || aha bata?” amāke kehne gari páriya"" chālā [ma]giro 
tumára but" chālā dharīte nā раге || 

yogi || аһа bābu Кайда tu dūmdurā dekhīte che [I] bābu amara 
bacana süno || " 





V! me Il pa[ta]mai 
may to na jāniro bābā(fol.29b)e raja** 
dumdura āche 





moke na jāniro baba dumdurā yogi dhali*** khāya 
bāhudiyā” nija dela yaya |! 
11 me bhāsā | aha bibi i dešā bhāra nahi [I] ami na jāniro [1] 
sakala dūmdurā dekhite ache [I] bhāra nā haya || 
kva. || aha yogi mano dukha nā karo [I] ami giyā ra[já]ke 
janāyibo |! 
куа. |! ahe ma[há]ráje$vara āpanāra ājūāte yogi pariksā koriya 
āsiro|| yogi abašya guni ache [I] apane gamana karo || 
raja || guru ādeša 3 || yogina chata hriama dhābalihābayāba || 
raja || ahe Кайда kvatabāra yogi bagu*** mini mukha ache [1] 
se yogi Ызага badhiya (fol.30a) bāro** || 
; kva. || ahe mahārāješvara је ājūā ll yogisydyatahria me || 
Iri Il ell 
rājāro phamāno hairo yogi māribāre 
tāra pātra khaņdā niyā māthāro upare roll 
nahi ше?" khandara-muthi nahi tute? munde 





brahma giyāna™ yogi nahi rage tunde || 
hāthe godā*** badhc*” yogi perayaro"" sagare 
sigara upare yogi lāyala dheyane || ı 

yout 
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hāthe goda badhe??? yogi perāyaro”** anare ll 
anara bhitare yogi brahma geyane 
be soca pāyaro raja brahma geyane || 
ahe bhācbindi yogi māribāra aneka yatna kairo [I] ami 
mārite па pare [I] nišcaya siddha yogi Ache || 
yogi || аһа bābu hamira bacana suno || 


Il me l| pa[ta]maiijali || pra |! 

yogīma māribo yogi nā dhariho 
je jogi darasana dhārī 
swarga matya(fol.30b) pare roje yoga utapati 
hena yoga nidite nā pale || 
adi yogi anādi [yoļgi yoga Kvara mahādebam 
brahma yogi bisņu yogi yoga tetisa koti debam || 
ratri yogi dib& yogi yoga naba koti tārā 
candra yogi sarya yogi yoga barisa sahasra dhara ll 

aha bābu kalimgi ami eka mūthi biksiri yogi tumi kehne 

i márite"* cāhiro baba [1] tomá[ra] bute“ ami mārite na 

раге! bhāgīkhorayā || 
аһа pápistha nirgati yogi tumāra етап?" ahamakāra [|] 
tumāke māribāra sāmartha ami?” che [I] cka cotasa*** 
om namh šibāya karo || 
khamda kmoyābayām \ yo ll 

(yoJll aha bhāgīkhora amāke талага emana ahmkāra [l] 

" tumāra bapera éakti nahi [1] ekhane yogīra_prabhāba 
dekho [|] yematta hamāke māribāra khamdà uthiro^** 
tematta stambhana haiyā thako || 
bibkūtina cehodrā || bhagikho(fol.31a)ra hārakhoyā || 





"a ‚ [лаке 
CRT _ bacana suno || ^ 
4 3 à vt 





kva. || 
yo. Il 


kva. 11 
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Il mel šrī lle Tl 
siya raja he yogi nahi mare 
Kangan bhiksārī yogi mārite па mare || 


аһа bābu ami kāħgāra kaudāri bhiksiri yogi 
kabana aparādhate mārite tīro! i deta bhāra nā 
haya (1) ami jāyaba |! 

aha yogi duhkha nā karo raja bhatibāra?** āgamana karo ll 
aha bābu i defa bhāra nā haya ami bhiksari yogi 
атага rājāra sancha kārja nahi bā-(fol.31b)-bu 
ami nāsībo ll 


аһа mahārāješvara yogi aneka upāyate márite cihiro 
sarbathā mārite ami na pare |! 





khetull ahe mahārāješvara apane giyā bharake*** bicāra karo ЇЇ 


raja | 
ra. || 


yo. || 


(rā. II] 


abáya siddha yogi ache || 
guru &deáa |! yo | dharmojaya || 


gurukā kabana karani 
siddhakā kabana dvar**' |! 


āhā bābu sunoll 
ādešakā guru upadcša 
jūānkā. tatva bicard 
gurukā aksaya karani 
siddhakā moksa dvāra || 


ahe yogi suno || 

caksu mudiya mudiya dhariya dhyān™* 
guru mana chi geri dahadise 

niba khāni ache kurbāra khāni nahi 
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уо. aha bābu tumāke cka jijūāsā karibo tar?” süno || 
kāhāra uhāra dekhi kāhāra bailāša*** 
kāhāra grha dekhi subarņda”” kalasa || 
kabana sc rājā kabana gopīcanda 
kabana se pātibo chanda bichanda || 
kabana se tejibe ghara grha bisa 
kabana sc āsibe yogendra pasa || 
[rà. II] aha yogi suno |! 
hamira uhāra dekhi hamira bailāša 
атага grha dekhi subrņda**'* karaba”? ll 
amī se rājā amī gopīcandra 
ami sc pātibo chandra*** bichandra |! 
ami se tejibo ghara grha basa 
ami se asibo yogendra раќа || 
[yo.l!] аһа baba gopīcandra suno || 
acha ucha anadhana aneka giyi 
ki ki karana tohe yogi hoyabo gobindayi ll 
(ra. ||] ahe yogi suno || (fol.32b) 
acha ucha anadhana aneka gayi 
mata Spates jogi hobo gobindayi || 
[youll] аһа bābu suno 11 
samudrero baragoti*®™* kehne ganāyibo 
suchi muci kehne dibo paba 
matha mudiya kundala kchne pahiribe 
kehne tejibe bapa mày ll 
[rā. ll] aha yogi suno! 
samudrero bārāgoti ami ganayabo 
suci muci ami dibo paba 
matha to mudiya kundala ami pehnāyabo || 
ami se tejibo bapa тау 
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yata saba tejiya raibo de&autari || i 
badanti jārandha-(fol.33a)-rī sino bamgešvara ll 


[rã. lI] аһа yogi suno || 


tejite?"* pāribo naba raksa bamga 
tejite?*** pāribo kanaka chatra danda 
tejite*** paribo parimala kat 

tejitc?** рано hasti ghora that 

tejite páribo kapura tāmbura 

tejite pāribo udani mahādeyi 

eta saba tejiyā jāyaba dešāntara 
badanti bamgešvara suno jārandhara || 








[yo.ll] аһа baba şaneka bišrāma kariya thākibo || 


ra. || 
јо. I 
rā. ll 


je. 


ahe yogi sarbath |! 
aha baba «һа tripāšā kheribo ācso || 
аһа yogi abašya tripāšā kheribo [|] tumāla ki 
bastu rākhibe [|] pamnā lākho || 
amāra nā ache! yadi panna dite саће tripāšāte 
tumi jitibe tabe tumāra сакага haiyā sarbadā ami 
tumāra (fol.33b) ghara madhye thākibo [1] yadi 
tripāšāte ami jitibe hamāra cākara haiyā jhori 
patra laiya tumi yogi haiyā hamira samge āyaso baba ll 
ahe yogi satya || 
aha bibi i kathāra upara tribācā satya kariya 
baca deba || 
ahe yogi samkā nā karo ami trībācāte satya karibo 
brahma bica bisu Баса rudra bāca tribācāte satya 
satya |! 
аһа bābu сапе tripāšā kheribo*** āyasva |! 

1 me || mallāla |! jati |! 
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padhiya guniyaā uphali cuphali mero bhadu || 
tesari daba padiya gero biti 
amdharake"* darapana murükhake puthi |! 
cautha daba padiya gero Чаба 
raja yogi pasi khere badhaya mahārasa || (fol.34a) 
раза kşari™ Sri goraksa raya 
padi gero pasa rahi gero daba || 
aha baba esane tripāšāte ami jitiro tumi 
tribācā satya lakhiya hamāra jhori patra 
dhariyā amāra samge dešāntara jayabe arci 
ahe yogi sarbathā || rājā yogi bamdabara || 
kona bhāsā mamāra | 
ahe khetupātra kaliga kotabāra raji yogi samge 
kathi bijai hairo || E jābo caro || 





Il me ll &ї Il ell 

duya tanu eka jiba se piya nithura hiyā 
«ki ckahi nagara paradešiyā || 

ke jine kabana kahu rüsi rahara pahu 
Aju bireta mora rasiyā || 

suna daha difa khepa bana nisi 
fina dina šrabana bihusiya || 

kona bhāsā hriathuthem || 


Illu 21 
rājā yogī baba badala || kona bhāsā || 


{yo] ll аһа babu tumi amila jho- (fol 34b) i patra dhariyā celi 
haiyā 


уой. 1 аһа bhāyibidi ckhane rājāra maner 
аһа bābā hamāla 


āsilo dešāntara jāyabo™ caro || 


maner byabasthā desibo**" || 
bacana suno || 


Il mell bibhāsā || gandala || 





x ee 
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hathe rāthi kidhe jhori yogāyabo gamane ll 
prabháta samaya hailo phire ghare 2 


ambata"* bhátero baba nahi mira"? поп?” 
tà khāyiyā thike baba mandapero kon"'* |! 
sariyā?”* suguthi"* baba khayite bada 
sū-(fol.35a)-kha pabanero saryyā””” 
baba suyite bada dukha || 
udani padumā baba. teja patiāse*"* 
jālandhari pranne™” dekhiro kailāse || 
aha baba gopīcandra yogi haibe baba duşa pāyabe || 
bibi tumi naba laksa bamga dcera raja bada sukhi 
Ache itā™ rayye bhoga chādiyā tumi jogi hai 
kabana kāja tumi jogi nā hou baba nā hou ll 


raja. || ahe yogi mātāra upadešate āpanāra krpāte yogi haite 
cāhiro | 





f yo.ll аһа bābu abašya yogi haite cairo baba |! 
raja. || ahe guruji abašya yogi haibe ll 
yo. || аһа babu sunoll 


l! me ll mallāla |! gandala |! 


acinti*** cintiro'** baba cinta parihare 
cintā kairo pājalero*** suga^** 
k pājala bhagiya sugā udiya"” paraya je 
paricaya rage acam(fol35b)bhuba || 
ч kariyaro"* гаја hairo dhanero kamgāra 
parijā”*" pāyiro bada dukham 
sakal*** nagala dhadhya gayi ruti khaya 
jati sati ana nahi sūkham || 
nadi?” бге birisà nari kule purüsa 
tāro nahi jibanero āsā 





4+ GOPICANDRA МАТАКА 
badhabā** brahmani haiya mācchā bhāta şāyibe*? 
bhāyike bahini dibe 
bada 2 muni jana mithya bata bore 
райга bahibo jhala"* gamgā || 
kata na kahibo pamndita kata na suņibā je 
kata na kahibo sataka siram 
bagha hı baba eka bana baisiyā 
kata kira”! haibe bharābharam || 
Aga" nāba dubiro рассһа niba bhàsiro 
madhya niba uthi gero dhūrā. 
sarisa"* to [bhijayite pani na] pāyaro”"” 
kemane dubiro deurero сафа || 

- büghiya"* dudha go(fol36a)ti pāpini aute je 
birāya goti che pratiāsc 
sakala"* dudha goti rakadi** Sesibe je 
hadi goti rāgiro tarāse | 








уо. aha baba hamira bacana suno |! 


paícima defa bibi parbatamārā 

(ауа desa ati bada bal | 
srati kāti srsti Кайа sira 
gaya godābali giri mamdara 

ima ediya suno daksina bāratā 

jale mênika taha thale mukutā || 
gayi nahi simha sāpe nahi bisa 
nikuñja bana bābu aura nona pani 
daksina ediyā suno pumba kahini || 
puruba defe babu jalādhībadhi 
о bhitara rāda bābu o bhitara bāghi 
bāghira deša bābu bhinne se ràj 
baghira dese bābu bhinne se prajā | _ 
те ceo Ый эрй bese : 

** (foL36b) dhana kutiya je khāyathi 
tiri ha" babu cāphalamga. jasi 
cāphalamga tailamga kāmaru Khato 
udaya sirihata** kamaru kāmātā || 
puruba ediya suna utara bá[ra]t& 7 
utara defe bābu ati badi dura 
cka'* raubā kauba thuthi ramgatāpura 

2 4. E M 
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basaha' cadhiya gusāya āyabe dhire 2 
basaha сайһїуа*°* gusiya mage baro tare? 
koca kocini dekhi bhoripari jathi 
aju maya karibo kocini sathi 
arddha dhyāna urddha samarana pārbati 
bima hšthe*'° khaphala*" daksina hāthe karti 
catuki dhariyā Siba kocini pāyibe 
buketo bhala*? diya nika chopa kailā. 
nika chopa kariya manero hasa 
vara pārabati kaila" iro kabirása*'** || 
ahi bābu ila bira bhubanera kathi ami samksepa kariyā 
dibo suno!| sātha pātāla sātha svarga sunol Age caturdasa 
bhubanakā ādhāra je kurmarūpī (fol37a) nārāyaņa kurma 
mandalakára upare talama nama mandala tatra āyāsībhūmī 
talam nama maņdalākāra upare bitalam nima mandala tatra 
phātikībhūmī bitalam nama maņģalākāra upare sütalam nima 
mandala tatra raityabhümi sutalam nama maņdalākāra 
upare nitalam пата mandala tatra tammayibhūmī nitalam. 
nima mandalikara upare rasitalam nima mandala tatra 
ratnašarkarā-citrabhūmī ete sapta pātāla || sapta patala 
maņģalākāra upare bhürloka mrttikabhümi mrtyu mandala 
райса koti naba laksa yojana āyāma byayama bistāra sapta 
dvipa sapta samudra samantárnpá besthita hailo | jamba 
ира рика dvipa #ilmali dvipa kula Фура kroñca dvipa 
šāka dvīpa paskara dvipa tathā samudra ksilodada induda 
madiroda ghrtoda dadhuda dabhoda ksiroda ityadi pari- 
besthitā jambu dvipa dvigund dipa guna krama āra 
dvī(fol.37b) pa bistāra || bhürloka maņdalākāra upare bhubo- 
loka mandala bhuboloka maņdalākāra upare svaloka 
^mandala sahaloka maņdalākāra upare janaloka mandala 
janaloka maņdalākāra upare tapaloka mandla tapaloka 
mandlakara upare satyaloka mandala satyaloka mandalakara 
üraka: a $i mahādeba || 
li caturdaša bhubana je yogi yoga tatva 
(Кериге pinda madhye janibe baba || 
- [rà.] l| ahe guru yogi hamira bacana sino || 


kabana se medini kabana''* akasa 
kabane se meri mandira” kabirasa |! 











- 4 & 
"ed 
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i kabane se báyu baruna duyi bahe 
kabana se cáda süruja ghara tabe ll ^ 


уо. paya tara‘? medini matha akasa 
li meru mandira*** kabirāsa || 
% Räkahi baya baruna duyi bahe 
caksu сайа suruja ghara tabe || (fol.38a) 





таја. || ahe yogi suno li 


d kabane se yogi yoga jagaya 
3 kabane se bhogi khāya || ' 
+4 kabane se tapatapa kariye t 
ue Ф kaba[ne] se nitya sahnása" || 
yogi. Il goroksa yogi yaga jagāya 
„ raja bhogī khaya |! 
e. EE tapātapa kariye 
* macchindra nitya sahnāsa |! 


waja. | ahe yogi hamira citta sthīra пасһеП) cka bacana suno 1 


Il me ll šrī || pra 11 


| na jāno guru 2 chi pinda Каћа paribe 
deura bihuni manusa 
bisa kabana ghara nibe |! 
dharati** khori*** 2 bhiti kkang 
loka bole ghara merà 
bada"? 2 loka chi yorā bhije 
pe na rāgaya bera || 
īte*** māti“ deura sijife 





yogi. | 
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\ mell 2 
chi e deura maha biyāgero palcbā*** 
chi ya deula maha basi 

karama phase bajhábara'"" parebā 
deura mane mane hase || 

bija binu amkula pheda binu tarubara 
binu phale se phala phaliya 

bājhaka kokhi“* purusa abatara 

binu pābe tarubala cadhiya || 

ašva binu pükhara*? gaja binu gudiya 
binu jujhe raciya d 


muyire™ mānukha syāra khāya 
kare jori süniro maya kane 
kathiyāro"** bābu dudha sosire 
ādinātha heno bhāne || 

aha bābu āra bacana suno || 


Il sauri |! gandala II 





а 
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amara bacana baba moke paridharo je 

rāyye bhoga tiri“ karā sabai parihare ll > 
> sataguru' parasane amara haibe kaya 


ādinātha parasane jalandhari gaya || 
ahe rāješvara jadi tumi (fol.39b) yogi haite 
Gihibe tābe samsira maya chadiya thāko ll 
rani baba || 

11 ell 

duya tanu eka jiba |! 
kona bhāsā hħuthuthem || таја nayarāka || 
ahe mahārāješvara ki nimitte eth thākiro l 
amara bacana abadhāna ho || 

Il me II 
Il patamañjali |! jati | 
ragi 








ragi tejiro maya bapa 
tejilo maya rākha*** loka re 
ambara! dare"? kokira" kuhnuke*** 
dare"? bora'"* bore sugabà re || 
ahe mahārāješvara rāyye-bhāra samasta carca суй 
kehne yogila samge thākilo || 
raja. || ahe udani padumā sino || 
ime ll 
1 kabnara || dharam na jati || 


pathiyā*” cahiro“* mahadebi agama pūrāņa beda 
ешын т "mudha loka ture (fol40a) 
cki mahadebi 

i janma chādiyā mahādebī aro janma поћі je 
KG hi mānabira mera“ || 





ha 
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ahe udani padumā. cthà byartha kariya ami na thākiren 
nāna sistra purāņa padhiyā thakiro 
tumi ethà āyasva || à 


rani. || ahe mahārāješvara je ajaa ll 


yogi. || aha bābu са āyasva aha bābu tumi maya chadite na 
pāro ekatà bini suno ll 
anna binu joga na suguta‘* 
anna binu mosa'** na muguta** || 
anna binu na kathaya gyānļam) 
i anna binu na tetišā koti debam li 
аһа baba hamira bistala ksudha hairo hamāke 
khānā deo |i 
raja. || ahe guru jālāndhari tumi ki ki bastu bhojana karibe 
se hamáke kaho ll 
jogi. || aha bābu gopicandra hamā-(fol.40b)-la bacana suno ll 
4 Il me ll 
1 pa[ta]maiijari ll. pra l| 
bibi gobindà say&ra'** [khayibo]'** ami 
kešaro'** ašrate parbata rukāyara 
hena tatva nidite nā раге ll 
mācchi khāyiro*" mācchini khāyiro khāyiro 
bābiro'"* bora” 
pāniro madhya tini bibarjita šamkha*”* 





doga bheda' 
^ hāthi khāyiro hāthini khayiro khāyiro 
utini*"? а 


caupada madhya tini bibarjita khāta*"* 


idha“ || 
pākhi khayiro pākhini khāyiro khāyiro 
saguņi grdhinī 
udanta*** madhye tini bibarjita kādasiyāt"* 
yani biyani**?* || 
aha babu je je bastu tumi dibe se se bastu saba khayibe ll 


a 








ra. ll 


ке] 


rā. || 


jo. 


rà. ll 


yo. Il 
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ahe khetu kalimgā chi jogi jarandharike samasta khana 
paripurna keriya" jogi-cakra deba || 
ahe maharajesvara je 8jña || 
ahe yogi tumi yogi-cakra karo ami antapura 
jaye-(fol41a) Бо Il 
aha bābu tumi jāyite cāhiro ethā āyasva 
ekatã bani suno || 

satya dharati satya ākāša 

satya meru mandala kabirāsa ll 


satya pāni pabana duyi bahe 
satya cánda suruja duyi tare || 


аһа bibi tumi арапа satya prati pala dhariya 
jakhane amāra srmgi baje takhane tumi turamta 
haiyā āyasva babu || 
ahe yogīšvara sarbathā || ahe yogi ami jāyabo lI 
ahi bābu jaba || 
таја rani badva | | me || 
Il kaufika || ell 

ll arakite** hama heri |! 

kvana bhāsā || ahe udani padumā antahpura 


kalimgā. || maharaja gopicandera ājūāte kasiyi āyasva re āyasva 


kva. |! 


ka. || 


kasāyi baba. dabala | kona bhāsā mumāra N 


ahe kvatbāra kalimgaji mahārājāra ki hukuma hairo || 





ka. || 


° 
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ake kalimgiji bamga dda madhye serbatra dākijā 


āyasiro || 


kvata,||ahe kasiyi chi majura niya jāba ll 
kasā.ll ahe kalimgāji je ајаа ll 
I 


dabara || kona bh: 
aha bhāyi rājāra kāja kariya āsiro [1] ckhane apane dera 
jāyabo саго! tkāru babal 
Il me Il e l! 
dhina jhātiyā jhati |) 
kona bhāsā || ahe bhāyi mahārājāra ājūāte jogi-(fol.42a) 


-cakra dibüra saba simagri bhamdira āniro [I] sarbathā 
jāyabo carol! ahe thākura chi saba sāmagrī leba || 


аһа thárubà ethā lokho"* chi majura“ reba ll 
thāru bamdabala || kona bhāsā || ahe bhayi rājāra āj 


jogi-cakrera saba sāmagrī diya āsiro (1) nija grha 
jāyabo caro l| 








< khetu.llahe guru jilandhari тайга ājūāte tumi yogîcakra karo 


jo. Il 


chi saba simagri leba | 
аһа bābu bhara 2!| аһа purba daksina pacchima yogi 
saba yogi āyasva le ayasva|| rokā! 
sahma yogi baba ll 
Il syama raga ll 

kara‘ ragi godarî || 
аһа daksina pacchima yogi jālāndharī yogi Srmgi 
bajayiya amāke dikiro turamta E caro ll 


aha jālandharī yogi desi dell аһа purba yogi 3 
c-(fol.42b)-thā thako āyasvall bhamdāri yogipani 
sakalam baba dabalall naga yogipani baba || 


II sāramgā |! pra Il 
bina nade ghamghana*** gāba sabada 
anāhata bore re abadhuta || 


52 


jo. 


LX 


e 
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páti tori 2 deula puje 

deura deba na hoyi re — abadhüta || = 

suddha mana samga tāla milibe ya 

sūta sahaje ghara mere re abadhüta || 

сайа suruja duhu raukāt* kare 

mana pabana duyi daņģī"* re abadhūta || 

gagana mandila'? mahále'* hanira mala?" 

chi bidhi bhrsņā** khandire re abadhūta || 
kona bhāsā | aha data ami yathā jāramdharī jogi-cakra 
puja kairo tatha jāyabo || aha jālāndharī yogi ādesā dell < 
aha abadhüta yogi ctha āyasva || nirbbānī yogi baba || 

II gufijali |! pra l| 

nirbāni cari gero gururo bacane 

таја diro tatha karibo [bho] jane | 
аһа bibi amî nirbānī yogi Ache (fol. 43a) gopicandra 
rājāra yogicakra Ache (афа }ауаһо!! 
aha yogi jālāndhari ādešā del! 
аһа nirbānī yogi ethā thāko āyasva|| аһа kvatabāra 
yogi saba yogi thāba 2 baišāba|| аһа bhamdari yogi 
tumi puspa candāna simdura ano [I] ami ghata sthāpana 
karibo || 












bana Šrī улга ādinātha 
pātra tini maccha kurma bà Apane hathe battisa'^ 


hatha purusa saba serakā hara ckayisı"" hàtha kadga 
bārā hatha churi ardhšñga ādyā Sakti debi ll a 
ksira brksa gaja karāsana sūnyekā ghatta svanck patra 
svanckā. asana baiana simhāsana ll 

svanekā danda mudrā jogotī kacchotī phāhuri meari 
тайа (fol43b) beda damarı chatra patra puspa аһара. 
dipa naibedya tāmbula sosante posante bhārantī ака _ 


jd 
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om bāraha raksa chayünabai*'* sahasra tretā yuga madhye 
ācārya Sri macchindranātha patra tini narasimha. 
bāmana parašurāma pane hāthya soraha hatha purusa 
bāra hatha sadga*** ātha hatha churi arddhange 

debi pata brksa simha karāsana rūpekā ghatta 
rupeka patra rūpekā asana baišana simhāsana rüpcka 
danda mudrā. jogotī kacchoti phābarī mesari пайа beda 
damarū chatra patra pūspa dhūpa dipa naibedya tāmbura 
sosante posante bhārantī akifa tretà yuga madhye 
sthāpante prabhū &1 macchindranātha om namo adcáa |! 


om athara‘ raksa causatha”” sahasra дурага juga para 
bāne dvāpara juga [maļdhye асагуа šrī cauraūgīnātha 


patra duyi rāma куура Apane hāthe аһа hatha purusa 
раса hatha khadga tini”” hatha churi arddhanga 
tara tripurā duyi (fol44a) debi bika brks& 

sura karāsana tāmbekā ghata tāmbekā patra 
tāmbekāsana baisana sihāsana tāmbekā danda mudrā 
jogoti kacchoti phārabi mesari пайа beda damaru 
chatra patra püspa dhūpa dipa naibedya tāmbula 
sesante bhāranti akasa dvāpara yuga madhye ghafa 
sthāpamnte šrīcauraūgīnātha om namo idea || 

om baraha laksa bant" sahasra kali yuga 

para bina kali kuga madhye ācārya Sri guru 
goraksanatha patra duyi bauddha kalañki āpane 
hathe ciri hātha purusa sattāyīša amguli khadga 
sattiyisa amguli churi arddhange bimala debi 

kalpa brksa mrga karāsana lohekā ghata lohekā 
patra loheka asana baisana simhasana loheka danda 
mudrà jogoti kacchoti phārabi mesari пайа beda 
damaru chatra patra dhüpa dipa püspa tibula naibedya 
tāmbula sosamnte bhāranti ākāša kali yuga madhye 
ghata piņda sthapante šrī guru goroksanātha caraņa 
pādukām namostute || om namo (fol.44b) ādeša || 

сагі yugara kathi ctā eka asta bhairabanātha 
sampulaņam šubhamastu kalyānam om namo ādeša || 
sakale yogipinisyamdhyā satya pharo || 


` аһа bhamdāri yogi ghata sthāpana sampurna hairo 








. ekhane bati 2 kariya saba jogī-cakra deba || аһа data 


° 
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khetupātra kalingiji raja gopicandrera cakra khāyiyā 
hamira bada samtokha*" hairo amila āšīrbādate 
je bastu manera iccha hairo setā rājāra siddha hoba ll 


. ahe yogi jālāndharī ami jāyabo ādeša ll 


аһа baba jaba || dharmmojaya || 
khetu-kvatabārabam || dabala || kona bhasa ll 
ahe kaliñgā kvatabāra jogike cakra diya &yasiro 
se brttāņnta rājāra agre kahite jāyabo caro || 
аһа purbba daksina paccima saba jogi tumi āpana 2 
āsana jaba [Jami apana sana jāyabo || ādeša de ll 
kona bhāsā | 
аһа bhàyibrndi ekhane ami śrmgī 
gopicandra dākite jāyabo || dabala || 
аһа daksina yogi pacchima yogi saba yogī-cakra khāyiyā 
отага hamira bada āfnaļnda hairo [I] арапа 2 
āsana jāyabo caro || 
Il me || dhanāšrī || 

majhu mana bhāba re 

khāna jalāla diya ll 
krana bhāsā || hriuthuthem juro || 

Illu 31 


bajáyi-(fol.45a) -yà 





raja-ranipani baba l| 
1 каобіка || e!l 
arakita hama || 
Kona bhāsā huthuthem | rājāyā | 
ahe priya udani paduma hamira bacana suno || 
Il mel! mālābā || ell 
sarasija ánana^* badhüra^" dhara tor[a] 
bacana amiyà samtura || 
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jaubana ghana tora bayasini thora 
hema agašrga kuca bhera ll 
tora jiba mora ela nahi accha dora ll 
ahe sumndari udani paduma tumára rūpa jaubana 
sincha dekhiyā amāra mana bikara hairo [|] атага 
mana paribodha karo || 
[u-pa.] ahe mahārāješvara amara bacana abadhāna karo || 
ll kedára ll pra || 
binu dose mo rahi bimāri*** 
kahu kata geri abhisārī || 
tohe (foL45b) morā*** nahi jāuka™™ jare 
bamana*** pibaya punu rājare ll 
ahe prāņanātha tuhe chara budhi bacanate amáke bodha 
kayiro [|] emartta'* kutila hrdaya nā karo l| 
raja. || ahe priya udani padumā tuhe duyitā rāni атага prana 
samina ache [|] srgára?* karibo āyasva || 
rani. || ahe prāņanātha ami ki kahibo!! frgára mo ll 
Il dhanāšrī || ell : 
tuhe bhābinī jaga sirini 
аиы bhari рЫ rūpa tora pābani 
chādaha bacana medha”” saman” 
surati amiya da*** rākhaha parán*** || 
khara bacana na karaya mora. 
mori aparādha nahi na karaya”? dura ll 
[raja] ahe udani paduma khaneka ethā thākībo āyasva ll 
khetu kotabāra baba || 
ll nata || ell 
rājāra nikata gero! 
[khetu.] ahe kalig& kvatabāra yogi cakrero bana rājāra 
agre khaite jāyaboll kona bhāsā | 
khetupani sena rājānaskālayā dvābacodvā || 
raja. ll ahe khetu kaliūgā. jogi-cakrera kathi kaho || 
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khetu. ahe mahārāješvara jā-(fol.46a)-lāndhari yogi bada 
samtusta haiya”” āpanākc”** aáisa diya атаке pathayiro ll 

rā.|| ahe khetupatra kaliūgā tehe dvāra madhye 
suyiya?* thako [lI] 

khe. || ahe mahārāješvara je Ajaa || 

таја. || ahe priye khancka amāra amka madhye suyiyā 
thāko āyasva || 

тап. || je aja ll sekalem dedva|| jālāndhari baba dabala || 
kona bhāsā hiuthuthem || jaba konasa || 
аһа bhayibindi ekhane rmgi bajayiya gopicandra 
dākibol! sighapuyathana || rājāna rānīnehmam 
basathedvāba khvālasosetathāba || yogīnāparātabam || 
guru ādeša || 

yo.ll аһа bābu kehne bilamba kariya thākiro ll 

rā. | ahe guru jālāndharī ami bilamba™ nā kairo буйга 
sabda suniyā tatkāfla] uthiyà siro || 

yo. ll ahe bābu gopicandra eth thākire kārya nā haya [I] 
tumi hami giyā nirjana sthale baisite jāyabo caro || 
dabala || ráninahnedanacába || 

[uJ l! ahe padumā mahārājā prabhu kathi ache |! 

[pa.] || ahe udani ami nā ja-(fol46b) -niren™* || 
nehmasenam svayā || 

u.pa. |! ahe khetupātra kaliūgā kvatabāra raja katha chiro || 

[khe] || ahe rani ami nā jānīlen*”* ll 
rāniyā || hari 2 ahe khetu kalinga amara bacana suno ll 











GOPICANDRA NATAKA 57 
ahe kaliñgā kvatabāra hamira bacana suno || 
l! mel! bhiparāsi J| pra ll 
Кайда dhāba 2 dhābanā 
Бауи?!» bega ghoda leho 
PM 
jogi māriyā гаја bahudābanā”" || 
ahe kaliügà kvatabāra tumi bāyu bega ghorā cadhiya*"* 
tatkāra jaba || jogi mariya raja anaba ll 
kva. || ahe mahārāni trása nā ke[ro] ami jāyaboll dabala ll 
khetu. || ahe rani rājā khojite jayabo caro || 
Il me l! la-(foL47a)-lita ll 


ckhane āchiro таја pāramkite baisiy& 
lingana diya gero тиза?" dekhiya l| 








dubāla*** durabāya*** āche jagayite pahari'** 
; kabana diga sambübala"* jogi jālandharī || 


Куа. |! kvana bhāsā hriuthuthe ll 
Itu 411 


таја yogi baba || 
| pamamjali | e I! 
sugabi mora kataksa"" nahi jáya*"'* 
meru baisara sugā nāramgī khāya ll 
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е upācayaruphumdā || kona bhāsā hruthathem || 
yo.ll aha babu ekhane jūāna кафа suno |! 
1 bibhāsa || gaņdala |! 
prathama pahara nisi jāgiha pandita je 
āsibeka jamakero dhare? || 
sayyāro sukhero bābā suyiyā nidrā jāgiho 
bāghini khyibe rāricāri™ || 
dubaje pahara nisi (fol47b) jāgiha. pandita je 
сата bisama pahare || 
bada nahi tutibe siddha nahi phatibe 
acambite dhana jāyabe core || 
tibaje pahara nisi jāgiha pandita je 
nārika na diya ālimgane || 
daama dubāla bibi drdha badi?” karo je 
drdha kari cita nibāre || 
а 4 pahara nisi jagiha pandita je 
* brahma 





S se garā” kariya Šrī iun phakāre”** 
mahārasa dharibe ujane || 

raja. || ahe guru jālāndhari sino || 

l! mallāla || gandala || 

guru" gusty kahiyā deho sayarero^* thiti 
kabana паге“ āyase prana kabane паге jay 
Каћа baithe manāy guru kaha baise pabanā. 
pas кае E 
byārise brahma kabane phire guru 
ee ois rus cen i 

jo.|| аһа bābu suno |! 
baba gobindā kahiyā dibo sayārero sthiti ll 
arddha nāre šyase prāņa urddha паге jiya 
sunero samgame шаран || 
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jaha baise manay bābu 

tā-(fol.48a)-hā baise pabanā 
tāhā baise cāki kuņģali sthānam || 
byarise brahma bhāta monahi паге phiri 
thira pita schi pinda parāņam || 

ra. || ahe guru hamira bacana suno || 
kabana kamala tofra]*** sisa usisa 
kabana kamala to[ra] hamsa grha База || 
kabana kamala tora sāputa rahiyi 
kabana kamala tora sata guru kahiyā || 


jo. ll prathama kamara mora sisa usisa 
dubaje kamala mora hamsa grha bisa 
tibaje kamala mora sitapu rahiya 
cautha kamala mora sata guru kahiyā || = 
jehi to kamala mora jina utapati 
priya srjira bābu suna brahma jūāna ll 
та. ahe guru sunol! 
sāpinī kuhukaya*** kabane bhšba 
bamkalāla basa kabane thiba 
jaba jahi purusa yanidrà gahaya 
pinda cchadi prāņa kāhā ghara rahaya || 
јо. аһа bābu suno |! 
sāpinī kuhukaya apane bhāba. 
bamkarāla basa tribeni (аһа 
jaba jahi purusahi nidrā gehaya 
Pinda chidi prána'** bhamana guphā rahaya |! 
rā. ahe guru sunoll 
kabana*** paricaya maya moha tute 
kabana paricaya вай ghara phute 
kaba-(fol.48b)-na parīcaya rāgaya bandha 
kabana paricaya ajarāmara kabandha || 
jo.ll aha bābu suno l| 
таппа?“ paricaya mayá moha tute 
gyāna*** paricaya вай ghara phute 
pa[b]na** paricaya rāgaya bandha 
guru paricaya aparāmara ka[ba]ndha | 
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га. ahe guru suno || 
kaha? basaya candra kaha basaya sūra 
kāhā basa prāna kāhā basa mural 
ES » EARN IR 
kahaya tattva raura sadguru jāni || 
ўо. aha bābu suno li 
bāma™ basa candra dahina basa sūra 
arddha basa prāna urddha basa mura 
arddhakā hamsa ūrddha piya pyani 
kahahu tetva bābu sadguru jāni || 
аһа bābu ethà khaneka bišrāma karo || 
kalirigā baba dabala || kona basa || 
ahe bhāyibindi ranira ājñāte таја gopicandra 
khojite jāyabo | 
ka, || ahe pāpistha yogi amāra гаја hariyā niya nicinta*** 
kariya thākiren adhra pāpistha cora |! 
jogi dāyata hvathāna || 


rā. ll ahe kalingà kvatabāra tumi bada murkha ache 
стака ahamkāra nā karo || 


rānipani baba hriuthume || (fol.49a) 
|| Talita || e || 
ekhane siro таја || 


khetu. || kona bhasa hriabathema || ahe mahārāješvara tumāra 
caraņe namaskāra || 


та. ahe udani padumā hamira bacana suno || 
1 pahadiya || parimana || 
pata”? paridhana pāyato периге 
kchne āyaro udanā cteka dūre ll 


ahe udani padumā. tumi chana sukumāriņi rajaputri 
khene са āsiro || 


таш. || ahe mairijetvara abadhāna ho l! 
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maba raksa bamgero chadiya cinta 
sarba khana thake raja jogiro bhetā || 
ahe mahárajesvara ekhane jogira samge kehne 
jogi [haiya] thakiro || 
rà.l ahe rani suno || 
Aya boranti puta dahibo amge 
tekarane thāke ami jogīra samge || 
ahe rini mātāra upadešate jogiro samge thākiro || 
[ráni.] || ahe svāmi abadhāna karo |! 
tumi jāyabo gusiya jogi godā 
ami āyasibe toke randhīni hai 
ahe prabhu ami tumāke ramdhani haiyā samge āsibo || 
[rā.] || ahe udani padumā suno || 
pipi udanā je tiro balindhe”* 
kamthāro bise caksu (fol.49b) nahi ninde ll 
ahe pāpini kehne amāke dukha diro || 
[rni] || ahe prabhu suno |! 
ami samge raiya jāba te na rahe дарде" 
kamthāro base gamndha sugandhe ll 
ahe prabhu yogi samge thākite tumāra kabana 
suşa™ haibe || 
yogiya || 
aha bibi gopicandra dekho 2 tumāra duyitā rānī 
āsiro [|] qane tumāra kārja bhara nā hayabe 2 ll 
raniya || 
ahe jogi hamāra bacana sumo || 
Il gufijali || dharam ņa jati | 
Каћа haite āyaro nādhā*** yogiya 
tāro pāyapade raja ki dekhiya | _ 
maba laksa bamga rāyya tyajāgīvā”" 
sarba khane thāko*** raja jogi raiya lI 









јо. ll 
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kili haite raji mora gharake nā āyaro 
jogi jālāndharī moke bairi hailo l| 
ahe jogi tumāra parama bairi bhāba ki nimitta 
amáke kairo || 
ahā rāješvara hamira bacana suno || 
Il mell &i |! pra il 
horo dekho 2 are re manorāyā 
horo dekho bāghini aya l| 
cāmero duyasta nunite dhakiya 
dhari 2 mānusa khaya ll 
bāghini na poso baba büghini na dusaba 
bāghini na pose sose maya |! 
chi to bāghini (fol.50a) tiro hādo māsu khāya 
dekhīte па раге sundara kaya | 


cāri pahara rātrikāle thakiya 

bādani cumbire mahi |! 

keu bole bāghini keu bore nāginī 

chanda kariyā bhara baithe 

dina" hailo*** bāghini samsāra mohe 

rātri hairo**** mahārasa sote || 
аһа таја gopicandra i je bāghini kehne dikiro [I] tumi 
jogi haite nā paro || 


тапі. || ahe jogi bhikhāri suno || 


jo. 


bhoda bhoņdā yogiyā kahanti ba katha 
guna gyāna kicchu na jāno mithye 
mudābaya nāthā || 

аһа bāghini hamira bacana suno || 


are 2 bāghini na kara garaba 
katakuta? kariya cdibo sakala || 


аһа bāghinī jogi sanc tumāra emana ahamkāra haya ll 
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rani. || ahe phasiyā jogi suno ll 


jo. ll 


candāra jogiya candāra tora mati 
атага nija pati rayiy& jābo kati 
rahuri" jaubana na kara nirāsa 
hoyiho jogiyā kamdha binasa | 
aha bāghini ki nimitte hamāke gari pāriro™ 
скала bani suno | 
udani padumā tohe duya ra-(foL50b)-ni 


jari jhuri kariya ai 
tābe boraba ami šrī goraksa pita || 
aha tāghini tumi bistara amāko gāri pasto, [l] ckhane 
Srapa?? diya tumi'** bhasma karibe [|] стапа 
ahamkāra nā karo | 
hamára bacana suno || 
|| pahaģiyā || dharam jati ll 
heram ki dekhasi nahádebi jagata samsāra je 
mānusa porāyā dekha hailo chārākhāre ll 
se dekhiyā mahadebi amī hailo samkā 
upekhibo anadhana raibo jhori kamthā |! 
pāyiro parama pada rākhibo šalīra je 
upekhibo rāyya pāta i madhye mandire ll 
ahe rini tumi jamjāra nā karo [|] ami parama bastu 
pāyiro tumi арапа ghara jāba || 





rani. || ahe guru gusāy hamira bacana abadhāna ho || 


4 


ll sa l! suhai |! jati Il 
tuhe тога dharamero bhayi 
rājā тога deho bahudayi if 
neta pata (fol.51a) dibo kamthi 
mani makuta dibo matha || 
guru he sodaša bariša mora hiya 
barisa mora piya || 
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antare'** 2 ray bohiya 
ki phala jibana hamara || ` 
me bhāsā || ahe guru gusāy hamira samasta 
adha ksamā kariya svāmi dana diya атаке 
uddhāra karo [|] tumāra carane namaskāra || 
јо. аһа mātā tuma[ra] гаја amāke dākiro [|] tumāra 
гаја sane bida[ya] māgiyā hame jāyabo || aha 
mahārāješvara gopicandra tumi māyā edite nā 
paro [|] tumi udani padumā samge sukhe rāyya 
kariya thāko tumāra sane hamira kārya nā hay [l] 
апаке bida[ya] karo bibi hame jāyabo || 
ahe guruji āpanāra krpāte ami cmatta nirgati na ache ll 
khaneka ksemā Каго || ahe rani suno || 
Ilme ll pamañjali |! parjati || (fol.51b) 
mahādebi &ysiro" yamero dhare”"* 
kayakhani* thākibāre ista kutumbaka daberi 
Kariya”? rākho sāyaro gadi bandhana niya bidarī 
boke māre gojanā-ro raudi |! 
e udani ro akāraņe karaha jatane E 
ami jayabo dešāntare || 
mahādebī sehita’" yamero dita 
mita гаје dhara pamca ropa 
papa punya na kara bicāre | 
age pāche duta dhāya 
madhyc prana raiya jaya 
jatha ache yamero sabhāya || 
mahadebi bada siddhi anta munde 
perāyibo*”* naraka kunde 
kita"? puga raricari"* khāye à 
ta suniya era mora tharahari 
māthā mare”? arae Pus 
ahe rani ami sakara samsāfra] bāsanā chadiro 
ara bacana suno || 
11 me ll bibhāsa |l e lI 


guru mukhe mahādebi páyaro upadcía 
hare 2 mudha loka bāghini raiya posa || 


rājā. 
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kolete baisiya bāghini mahāmāsū khāya 
pindero uddhāra nahi yame raiya jaya || 
agini bhitare mahādebi autīro ksīra. 
rabi Sasi bandi kayilo kaya hairo thira || 

ahe rini jogīra krpate ami tatva jūāna payiro [|] tumāra. 
sane kāja na ache [1] āra (fol.52a) cka bacana suno M 

ll mel bibhāsa |! jati || 
subarņņa matuki"* mahādebi tumi 
bibāhā kailo je 
suna hero udanā sundari 
sayinyā bhadara mahādebi tejiro je 
ami hairo yogi dešāntarī || 

rini. || ahe mahārāješvara cka bacana abadhāna karo || 
prabhāta byāhāna™” haila*** ghrta anna jogayibo 
bhrmgāra bhariyà dibo pani 
suyibāka sayyā dibo e khāta рагаткі?" je 
jogi haiyā kabana sukha jāne || 
me bhāsā || 
raja. | agi diya porà'** tora e khāta рагаткі je 
hate” bate kudhāyiro medhe 
birikhero tara mora mandapero kone™ je 
schi mera bala’? pāti medhe 
ahe rani chi saba bastu agi deya” jārāba™ [|] 
атаке kija nahi ll 
rani. || rajani prabhāta hailo** bhisya māgibo је 
miribeka aura judi bāsā- 
dubaja pahara hailo*** grhi nitya ramgāri dibo 
. Agusara jogi na bhumda || 
raja. Il hari duya pahara bela māthāra upare je 
агайда?” tumgiya raja juda basi ghare 
sadasu jila hete”” apane nayane dekhiro је 
khetu toke dhariro amcale || 
rānī. || āpane nayāne je dekhiro mahārājā 
make kane kehne na kariya sāsti 


јо. 1ا‎ 
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rājāro mahādebi hai-(fol.52b)-yā hena karmma 


Чаба je dese 2 thakite praksānti”” || 
ahe mahārāješvara yadī tumi jogi haiyā amāke 
chādibe tābe tumāra ka[ma]na [ka]rma [i] hamira 
kabana gati haibe hari 2 ||**> 
ahe guru jālāndhari hamira bacana suno || 
Il bhāti || e Il 
рагаткі ediya raji bhūmite diro paba 
Srikhanda ediya гаја bhasama ragāba || 
dudha ediyā rājā khāyaro kārā bisa 
bada kasta payari гаја mudāyiro £isa ll 
ahora bahora morā rāya bamgešvara 
tuhmāra bihuni hairo naba raksa bamga || 





„ahe guru jālandharī cka bāra amake svāmī dana diya 


amara. prāņa гака karo l| 
ahe rājendra suno || 


chi to bāghini sinapati"* yamorā*”* 
purusero ātha bābu tiriro soraha kala || 
ābakhāni dhobanti sebanti matha 
bera haiyā kahamnti samsārelo katha ll 
samsāra kathi [a]miyà rasa bani 
eka bāra gera bābu sukhāyiro tunda ll 
Aura bāram gera bābu hadi hena mundi 
Aura bāra gera bābu hiya hailo khokha'^* 
аша bāra gera bābu hāthe goda šokha || 
alabara keša hairo bābu kurāro pakhi 
kalama hānasa büghini na (foisse) вове 
ghora mahira hena sākhī || 


aha rājendra hamira bacana suno l| 
1 dipaka || parjjati || 


jhato teja 2 jhāto teja lobha maya 
jhāte māparite guru rākha sundara kaya ll 


° 
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heno deba matha mude jama raja dare 
basaha'"* cadhiya bhiksā mage ghare ghare || 
kaiba kamthi riro jaro šrigini ari 
#rikira boranti ami sabāro adhikiri |] 

о natha niramjana udhāriyā kare 

bhaba nadi pāra haite siddhi buddhi kare ll 
nācanti goraksanātha ghagharero bore 

saba dhana natha kiro kaminiro kore || 
tihantite bunda” nahi nahi bahe bhatha*** 





уйго 
kehne puta рагі“ mare kāminiro kore*”* |1 

аһа bābu gopicandra tumi duyitā rini tejite nā paro ll 

ami prathama dillî nagarera raja chiro [|] sita saya 

rani tejiya ami jogi hairo || 

Āra bacana suno || 


hāthe rithi kādhe kābara™ mathe ghorā curi 
satya badanti golakhanātha nāce jārāndharī 
jalandhari"* nrpati jālandhara defa 
Sri ā-(fol.53b)-dinātha kathiya upadeša ll 
anupáma jogi nahi siddha pabe 
bhitare ro lohāra bāri 2 
mora sunara^" mandira ghara 
rupára mandira ghara 
tejiro maya dilli to nagare 
sita saya mahārāni rāja pāta tejiro 
duyitā rani tumi tejite nā pare | 
аһа baba gopīcandra tumi (yadi) abašya yogi haite 
cāhibe tābe udani padumāke mātā kariya Баса deba |1 
raja. || ahe guru jālandhari sarbathà |1 
rājā. | ahe rānī hamāra kathora bacana suno | 
II bibhāsa ll ell 
dure thāko udani padumā. tuhe mori maya 
mac jābo guru samge khetu laiyā jaba [ll] _ 
Ë dure ghuco udani padumā na āsiha mora раза 
А tumi to chuyite mora pinda binasa || 





° 
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ahe mātā tumāke namaskāra [!] ajuka dinate tumi 
hamira mata hairo || 
rani. || ahe guru jālandharī hamira eka binati abadhāna ho || 
Il me Il pahamaājali || 
carana dhariya may tuhmāre го 
eki guru jalandhari 
bāhudiyā (fol54a) deho moke rāja 
bamgešvara hari 2 || 
suna 2 guru bacana hamāre 
eki guru jālāndharī 
svāmi апа deho moke rākho eka bare || 
ahe guru gusāy dekho 2 rājā hamāke agammya 
bacana diya bācā kairo || 
hari 2 ckhane ami prāņa rākhite nā pare || 
jo.! ahe mātā hamira kabana dosa dhairya karo |! 
rini. || ahe guru ami dhairya karite nā pāre || 


1 me l! pahamā ñjali |! pra l| 





rānīsīkā || 
raja. || ahe guru jārandhari hamira bacana suno || 
| bhīmaparāsi |! 
gobadha brahmabadha parāya turamnte 
tiribadha rāgiro mora nahi ргабкаге" || 
hari 2 hari daiba mari udanā. d 


jo. Il 
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ahe guru jārandhari dekho 2 udani работа. ` 
du-(fol.54b) rānī akasmāta prāna tyāga kariyā 
hamāke hartya*'' diro hamira bada 

jamjāra hairo || jiyayiya deba ll 

aha babu tumi yadi stri hatyāte bhaya payiren*'* 
abašya udani padumā jiyayiya dîbo ll 

bibhuti nacchodvāvathamdrā | 

ahe udani padumā tumi kala nidrā chādo [1] 
uthiya yaso || 

thana khetu raja sara | 








ahe khetupātra hamira bacana suno || 
1 me l! šrī 1 gandala |! 


hātheto dhariya patra kolete baisiyā 
asta ābharaņa raji khetuke pahirayaro™ || 
naba danda sunā-chatra khetuke sopiro 
udani padumā rani hāthe hāthe diro || 
suna he desata saba bamgero parajā 
aju haite bamga defe khetu bhero raja || 
дака diya āna brāhmaņa sarjjanc^'* 
sabāke baisite гаја direka”? asane |! 
kale joli kariya binati hamāre 
Aju haite bhala-manda* na ráge^" hamāre ll 
bahuda paraji saba jāba basi ghare 
атаке merāyā deho jāyabo dešāntare || 
ahe khetupātra ājukā dinate (fol55a) bamga rājera 
adhipati гаја tohe hairo [|] samasta praja 
pratipāra""* karo || 
ahe mahārāješvara emartta"" ājūā nā karo [I] hari ll 


ahe kaliūgā kvatabāra hamira bacana suno || 





l! me |! pahaģiyā |! parimāna || 
āyaso he kaliīgā kahibo katha 
khojiyā anaha nāpita еа || 
ahe kalimga tuhai tatkāla giyā napita borayiya āno | 
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kya. || ahe mahārāješvara hari 2 ami ki kahibo || 
kvatabārabam ll 
€ bori suniya kotāra"** nāpita khojiro nagara bhitare |! 
ami гајага ajnate napita khojite jāyabo || 
kona bhāsā || khaba konasa || 
«а nāpita apiksā kariya thakibo!! nau baba || 
müpita duya cari āyaro** raja base 
se dekhiyā raja mane mane hase || 

[nāp.] || ahe kalimgājī ki nimitta mana duhsa*** 
kariya" ethā thākiren*** || (fol.55b) 





kvata. || ahe nāpita ami kahite" nā pare rājāra nikate caro || 
napi. || ahe mahārāješvara hamira dvāhāra** || 
ki nimitta*" amāke dikiro |! 
raja. || ahe nàpita suno || 
Il mel raga uthem || 


āyaso he nāpita ura he kātā 
chedaha se sura mudaha matha | 
chiro kide hāthe raiya khore 
mā mayanábati"* kāde antaspure || 
ahe nāpita hamira mitha mudāyiyā. deba |! 
na. | ahe mahārāješvara ki hairo hari hari || 
rāniyā || 
1 padamaājari || pra || 
piya dhariya kide udani sundari 
na mudaha matha gusiya na dharaha pani || 
ahe napita matha nā mudāba l! 
ahe prāņanātha hamira kabana karma haibe hari 2 ll 
bhokaposyam khoya || 


таја. || ahe mātā hamira bacana suno || 





raja. l! 


kvata. 
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il me ll šrī 11 ја 11 
mata tumi kehne kado 





mistāna"* pana 





horo dekho āro mā bada bada puri 
tāhāte āchente аго mà yamero™ sabhay "I 


ahe mātā tumi kehne kādiro bada mursa*** ache ll 
ahe nipita bilamba nā karo || sakhā dathana | 
1 mell pahadiya |! parimāna |! 

māthā mudiya гаја mane mane hàse 

bada 2 munijana pāyiro tarāse || 
ahe mātā tumi rāyya bhoga kariya sukhe thāko ami jogi 
samge banāntara jāyabo || jogīrājā bamdabala || 
kwana bhāsā || jogiyà | 
аһа bābu ckhane ethā thākire karja nā haibe ār”** 
sihana banāntara jāyabo caro || 
rānīyā karuna || 

bhairabī || jati || 
hātheto bhūgāra rai 





gero bamgeivara 

raja judā База gharell 
fol.56b) jati па hoyiyā udiya se jaya 

pari dekhe he nā marorāya””' || 





Il ahe mahārāni dhairya Каго || 
ki karibo āpanāra karmero phala ll 


“rani badva || 
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me ll pamaājali 1 e!l 


ckhane ācchiro гаја gero kutahare*?* 
na jine kabana dela raja baise more ll 


kona bhāsā hnathuthem || kvatabārayā | 


raja 


Wa 511 
Гуо basa ll 
|| dipaka |! jati II 


mura kamala dala pakhārero dhoyi 

«Ка papa nahi rahe ami siddha jogi || 
Āna dhobi dhobāy* kare jaya chārākhāre 
ami dhobi dhobāy kare tribeniro gháte ll 


jogi || kona bhāsā huthuthem || 


jo аһа 
jogi 


ahi 


babu ethā chālā bichāyiyā*“ thāko ekhane tumit? 
karibāra daršana dibo!| mudrāyā ll 

mudrāūca karņayorddhātte se yogi 
muktibhagbhavet | (fol.57a) 

nava khanda prthivyā yo bhiksimatati yogavit 


baba gopicandra je jogi parama tatva jane se jogi 


kane mudra dharibe i mudra candra surya jániyà 
apane brahma rüpa bhabiyo || 
raja. || je ajaa Il 


dhāyasa kabhinam | 


ahā 


aha 


bibi gopīcandra ckhane tumāke bibhüti diboll 
maha kalpant 






dharaniyanyayastáhgairjjaramarana muktaye ll 
ye manusya sirddha trikoti tîrthate 


gopicandra 
snāna karibe je punya pāyabe se punya bibhuüti snānate 


pāyibe chi bibhūtī snāna kariya sarbbanga lagaba || 


tabe tumi brrddha nā haibe mrtyur*! bhaya“ nā 
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kamndam vahati yogindrah papa bhiti nivāraņam 
tasmát 

aha baba gopicandra је jogi joga tatya jūāna dharibe 

sc jogi kamņthā dharaya i је kamtha (fol57b) tumi 

dharo | tabe tumi papero bhaya nā paybe l| 

aha baba ckhane tumake šrūgi nada dibo || 
Srhginà dh[va]nimaárutya palayante dišodaša. 
bhüta preta pišācašca tato nādam vidhāraya ll 

aha gopicandra ije $ràgi tumi galā bādho jakhane 

śrħgīra sabda suniya brahma bisnu mahešvara sahite 
tetīša koti debat Каре takhane tumi tribhubana jinibe 

î śmgī leba || ahi baba akhane {орі dibo |1 

yathā trailokya nagare brahmá bhücchatra bhünrpah 

tathaiva moksa nagare уат brahmatva nrpo bhava || 
аһа gopicandra ckhane î topi māthā dhariyà moksa 
nagarera tumi raja hoba || aha baba ckhane jhori dibo || 


caturmukhe caturveda caturvarga batustayaih 

samāšrtam jhorike'smin grhitatravidhanakam || 
aha gopicandra i jhori leba je yogi jhorira tatva jānibe 
se jogi yogi kahe i jhoritā dharmma artha kama à 
nidhana i јһогі leba!! aha baba ekhane patra dibo "I 


yathā. bra-(fol.58a)-hmāņdamakhilam pitramiikaribrahmani 
tatha dharmārtha moksāya tubhyam patram mayārpitam || 


ahā gopīcandra i je yogī bhojana karibe tābe amara 
tatva pāyabe samasta brahmāņdera nidhāna srsti 
pralaya ihāra bhitara jāno i patra je tumi leba || 
аһа bibi ekhane lathi dibo |! 


yathā sumeru dandena mahābhūtāni samdadhe 

tathà karmendriyairvyāptam dandametat pragrhyatām 11 
аһа gopicandra i je karmendriya byāpaka jūāna danda 
tumi leba || aha bābu go[pijcandra î chālākhāni leo 
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jakhane tumi î chãlã asana kariya thãke takhanc tumára = 
mana sthira hoya|| аһа gopicandra ekhane tumi raja 


brahma jūāna dhariya 
ckatà bani suno lÎ 





Il jayašrī |! pra Il 
mura dhara 2 pandita jogi 


sukha mana cita hoyi na royi | 
udadhi pabana ma (fol.58b) < 
[ folio 59 missing ] 
hriuthume** || 
1 rāgašrī || pra || 
sati jago 211 
[yo] || аһа ármgarip& ekhane tumi yoga (ахуа jāniyā tumara 
kaya siddha hailo māyāte tumi lepa haite nā pare yogira y 
Āra ekabāra kutumba jātrā karite cāhe tumi 
kutumba jatra karite jaba |! 
kona pratibhiktāphonemāla || thaba cchesaphodvd || rānīnašoyā | 





ahe yogi hamira bacana suno || 
1 me ll raga bhīmaparāsī |! kharjjati || 
pratyusa pahara beli rabiro kirane 
hāthe rāthi kadhe jhori jogāyabe gamane ll ` 
sati jāgo sati jago re maya ) 
kalimgāna"** ghare bhiksa mage jogaya! 
kutumba-játrà karite jāba || kona pratibhiktaphonemala | 
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2 ahe mahārāni ami kāmgāra yogīke patra bhari bhiksā deba || 
(fol.60a) 





bātā* bhari (атка rāura*** jhori bhari reha 
amāra gopicandra udeša kariya deha ll 
rà.go. ll nā ami гаја nā upabhogī 

abana sunite chiro 
raja eka hairo jogi || 
dekhiro 2 ami kasi puri dandayite 
ghare 2 bhiksā mage simgipa purite ll 






* ойпїуа | kāyalo*** dale*** rāura mu 
kāyalo*** dare”? raura gale di 
raja. || bakunero"* dare mahādebi mudāyiro matha 
jāro™ dare mahadebi galā dilo kaņthā || 
raniyd || hatha pāba dekho jogay" padumero phula 


tuhme jogāy ami dekhiro raja samatūra || 
ahe yogendra tumi hamira svāmī gopicandra samina 
4 che hatha paba saba sihnate jāniro | 
raja. || ahe mahārānī sino || 
ghucāba máthára tupi turiya cāho mukhe 
eka nā Sata mahadebi judāba*** keukare"” |! 
ahe mahārāni ami gopicandra na āche tumi ki jānite pare ll 
raniya || riya ano jogāya kaho kathi sarupa 
tuhme jo-(fol.60b) -zàya hame dekhiro 
таја gopicandra rupa || 
ahe thākura tumi abaya gopicandra ache 
ami nišcaya jãniro || tumāra carane namaskara || 
raja |! ahe guru jārandharī hamira bada akārja hairo [l] 
udani padu iro || 
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jāyabo || jalamdhari Батса dabala || kona bhasa ll 


aha dātā ami je jālandharī jogi ache ekhane 
ami gopīcandra rājāke joga mudra diya sirdha kariya 
hamira parama ānanda hairo ckhane cthā thākire 
hamāra kārya nā haya mahārājādhirāja ári siddhi 
nrsimha malla debake šubhāsīrbāda diya samasta 
indriya Samana kari-(fol.61a)-yā ....... samādhi 
kariyā thākite jāyabo || 








NOTES 


ty (¥) and y (w) are not distinguished in the ms, and. 
will not be distinguished here except where ambiguities would 
arise. 

? Ms. udyacandrārdvacūdo. The scribe has in many occasions 
written -dv- where he clearly meant -ddh-, cf. judva (13) _ 
= yuddha ‘war’. 

з karpüra-gaura "yellowish-white like camphor (see Monier- 
Williams, Sanskrit Dictionary, p. 258). The epithet refers to 
the colour of the skin. The author may have reversed the 
order of the components. 

is not quite distinct, The character may be read -sp-. 

* = bhāla-netra ‘eye on the forehead’. r/l confusion is one of 
the characteristics of the ms. (See orthography in the intro- 
ductory essay). 

* A syllable is missing here. The word may be marigala-laja- 
nātha ? 

т = nava-rasa-kušalah. 

^ Below the character -f- there is a downward stroke which 
looks like a hasanta sign. The sign is fairly frequent in this 
ms. especially with the characters k and m. One would not 
however expect an hasanta in likhyate, since it ends in a 





vowel. 

° This is probably the abbreviation of ekatali, cf. ekatārī (2). 

19 = paridhāna. "There are numerous cases of а/а confusion in 
this ms. both initially and medially. (See orthography in the 
introductory essay). 

3 „ri gen. is rare. 

эз The scribe makes no orthographic distinction between the 
single ch and the cluster cch, but uses one character, which 
resembles the modern Bengali ch, for both. This would imply 
that the scribe saw no phonetic difference between, say, iccha 
and ichá, ācehe and ache. In this edition, however, they will 
be distinguished on the basis of modern Bengali orthography. 

3» Both sarana and sacārā mean ‘moving’ or ‘movement’, The 
reading is probably carana sacārā ‘moving feet’. 

1+ = damkara. 


- In two other instances the mark occurs within words, ie. 
-janami ya (1) and йуай ro (71). Thus, even though the 





4 
9,4 


n 


° 
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mark functions in other instances as a mark of punctuation, 
it either does not do so here, or is misused. Consequently, 
there is no reason for supposing that the mark in pūjabagu 
sāuni is a word-divider. On the other hand if the phrase were 
construed as pūjaba gurāuni (=gosvamini), it makes sense. 
It should be pointed out, however, that the phrase occurs in 
haricandra-nrtyam without the mark 
causathi maya re pūjaba изат! 
sarasvati maya re pūjaba gusamini (fol.lb) 

Conrady in his edition of hariicandranrtyam construes the 
phrase as pūjabagu sāminī (see Das Hariicandranrtyam, ein 
altnepalesisches Tanspiel, August Conrady, Leipzig K. F. 
Kohlers Antiguarium, 1891. 

2* Ms. sarüsaráati is clearly a scribal error. harifcandranrtyam 
gives sarasvati. Ё 

ar Qf. arariga turigiyā (65). 

з Also spelt mayanābatī (14), maenabati (15). 

w = kaksa ‘womb’. 

** Ms. janami ya. See note 15 above. 

= Ms. tanurvaravasmi. 

зз Ms. prthuni tavavatī. See note 15 above. 

зз = lalitápuri, place name. 

as Gf, siddhi-nrsimha-malla (76). 

a For allusion see Wright, History of Nepal, p. 136. 

зе Certainly a scribal error for daríana, a word commonly used 
in the text. This is one of the many set phrases found in 
Nepal plays. Cf. ahe putra rāja-kumāra mantri kofabara 
amûra dariana karibāra nimitta samasta loka āsibe || sabhās- 
thala jāyibo caro || (fiba-mahima-nrtyam, fol. 4a). 







зт Probably an abbreviated form of a Newari word meaning 


"scene'. It may be noted that although a Sanskrit word arika 
is used for ‘act’, the Newari word Їй is used for ‘scene’. 

за Although both the characters j (w) and y (4) are used, 
there is considerable overlapping. The character y is used 
for initial а, y (4), У (3) and j. 

= = rabi. 

30 Ms. dahana kara kare bêna hāthe. Either kara or kare is an 
interpolation: dehana-kara bana hāthe "with an arrow in 
hand that burns', or dahana kare bana hāthe *(he) burns with 
an arrow in his hand'. 

са: Ms. clearly reads guņela vācā. The phrase occurs in harif- 
candraprtyam as gunena vaca (cf. gunena vācā yafasa'dvitiyah, 





(o fol 1b). ET 


ME 
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за A hasanta sign occurs below f. This means that the scribe 
> knew the Significance of the sign. 
3 ga in the 
2+ = bhala. 
The sk. šokla is left out. 
as < dagdha, cf. dātai and data in Carya. 
as = karite, 
Characters 7 (initial) and jh are indistinguishable. 
samara. 
Ms. krodhana. 
bhāla. 
Either the scribe or the author did not know the correct use 
. of high grade honorific verb. Grammatical errors of this nature 
are frequent, hasanta below m. 
= cākara. 
Ms. samgramabişa. 
Ms. dubati. 











A single bar occurs after пура. 
4" The scribe originally wrote ānande. The final e has been erased. 
The line occurs in p. 2, where the word ānande is used. 
= kariyê. 
tomdra, 
4 ^» Ms. barigetvara. 
Ms. phare 2. In the majority of cases reduplication is indi- 
cated by numerals. 
** Cf. johāra (14), gvahāra (12), johāla (20), gohari 
напа, Hindi gohāra ‘cry for help. In 
mā 








irikrena- 








ШО ПН ons o£ the conventions of Nepal. playa) Of. ake putra 
rāja-kumāra mantri kvatabára tumi deiera cara caritra dukha 
sukha dekhiyā sabhāsthala āyasva (#ba-mahimá-nrtyam, fol. 








4a). Also, ahe rohidasa ayodhya nagarcra bārtā šunite jaba || 
+ (kariicandra-nrtyam, fol. 2a). 
bilamba. 
= dekhite. 
. This may be abbreviation of prakinnaka as found in srikrgma- 
kirtana. 


эт The couplet is probably misplaced. The couplet and the fol- 
Prose passage appear to contradict cach other. The 
Eie vine учу kaa, DU iplc The 
ME page on the ther hand, refers to а visit that is about 
TAS A 
3. e 


Е ? 
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to take place. The first two words of the couplet also occur 
in p. 9 implying that the whole couplet is to be repeated. 
The couplet fits the context in p. 9. 

pade. -d-[-dh- confusion is frequent. Cf. padilo (17). 
dekhite. The corruption is not due to scribal error. There 
are many instances in the text where wrong verbal form is 

In jāite banda[na] kare (+), one expects jaiya instead 

. Many more will be noted below. 
dhāla ‘pours’ (?), dhala "white" (?). 

b 








Nepali godra ‘cowherd (see Turner, Nepali Dictionary, +Ç 
p. 152), or, gaibāra ‘an unkempt dirty fellow’, or, gopala 
cowherd'. -p-/-b- confusion is not unlikely, 

The couplet is incomprehensible. | jhátiy жайуа (7) 

‘having cleaned’, badhara = badhala (?) ‘arranged’, pūbā 

(Pk. pūa- Pal. pūpo Sk. püpah) ‘a cake made of meal cooked 

with ghee’ (see Turner, Nep. Dict. p. 387). Cf. puya, Gau- 

ranga-bijaya, ed. Sukumar Sen, Calcutta, 1957, p. 117. 

The phrase occurs in harifcandranrtyam as kukura codo. 

= cáula. 

«* Although -be occurs as a third personal suffix for the future $ 

o is more commonly used. Cf. jaebe (8). 

аі. 

1 = јатета. The scribe has written m instead of r. Such а 
confusion is common. Cf. yamāra (=amāra) (33), anariga 
(1), arariga (65). 

1 The second scribe 












hasanta below n. 

hasanta below k. 

The first scribe takes over. 

Is it related with Nep. gāu ‘village’ ? Cf. gaya (10). 
Scribal error for kahite. 

See note 75 above. D 
~tu- in the margin. 

Ms. bamgefvare. 

= karo. a/e confusion is fairly common. Gf. keribo (14), 
kera (11). 

m Ms. lalitra bhamga. 





p 








sundari kokil 
% In HN. ‘ragala kāmaka danda'. 
vs In HN. “tumi prabhu sundara keri nidhāne (Conrady reads 
kerini dhane). 
"bhumjaha". 





margin. 

1« = akasmāt, The Superscript -r- mostly before a consonant 
cluster is a distinctive feature of the ms. See J. Brough, 
Buddhist Hybrid. Sanskrit, B.S.O.A.S., pt. 11, 1954. 

39 See note 35 above. 

200 = sama. 

»" From the occurrence of the second ro in this line one infers 
that ro is a vocative word. But if this is so, the reading 
“suna hero’ does not seem to be correct. 

зов See note 2 above. 

19 The line is incomprehensible, cüni cūnie seem to be inter- 

tion. 


dhari ? 

мз „уй between the lines. 

am Ms. -mfr-. m and s look almost identical except that s has а 
downward stroke added to it on the front loop. It is possible 
that this downward stroke has been omitted. 

эм Ms. запі, 

315 See note 52 above. 





M See note 2 above. 


эзт [parta] unite jaibo ? 
di 
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ns „Ка in the margin. 


?" paradi- in the margin. pradipotksiptà ? =~ 

зә Ms. gopicandrera has been amended to read gobindacandrēra. 
The character -p- has been chànged to -b- and -nd- has been 
added in the margin. 

* One expects thākite here. The scribe was confused between 
“thà thakite karya nahi and ethā thakile kārya nā haya (52). 
Also ethā thākite karya nā àche (2). 

Зза = putrero. aje confusion. See note 80 above: 

3» See note 68 above. 

3*4 Unidiomatic construction. 
= amülya. 

Ms. karite. See note 76 above. 

harze. 

Ms. surapure. 

2° hasanta sign below k. 

эю = phutkár? 

* Ms. ghodārā rāute. -dā- written in the margin. The scribe 
probably first wrote ghord and then changed it to ghodá by 
replacing -rā with -dā, but he forgot to cross out -rā 

3* Ms. ubüre. It seems the scribe repeatedly wrote ира (11) 
and ubāre where one expects udhara (= uddhāra). Does 

it mean that the scribe was unable to read ddh in the original фы 

from which he was copying. 

+f in the margin. 

laiba. 


= d 











Unidiomatic construction. See also binasta hailo (18). 
hailo changed to haiyā. 
Ms. mātite. Cf. mārite (18). 
See note 135 above. 

= āpane. 
Indiscriminate use of high grade and middle grade honorffic. 





an = digero = dikera. 

ма = pašcima. 

313 дебета in the margin. 

Ms. ега thākile ņa karya ache. 

р се» in p. 26 where kuni is replaced 








justifiable since it occurs in the 
fin, ci halo (19 (I9) The phrase probably means "there is no 


9 
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misunderstanding between you and me’. A character has, 

however, been crossed out between ma and mohe. ‘hairana’ is 

glossed by Mohan Singh as a technical word. He gives the 
meaning ‘in mystic wonder. See Mohan Singh, Gorakhanath 

And Medieval Hindu Myiticism, 1937, р. 92. 

= amūlya. a 

ms A double bar || occurs between je icehā and se karo. The 
occurrence of the double bar between the relative pronouns 
je and se suggests that the scribe misused the punctuation 
marks. See note 15. 

д) kruddha. 

johára, see note 52 above. 

™ Ms. marilo. 

1 = bāyānna ‘fifty-two’? -y-/-v-(-w-) are used indiscrimi- 
nately. Cf. dhoyi (72) and dhovi (72). Cf. Oriya babana 
“fifty-two'. See Chatterji, O-D-B.L., Vol. 1, p. 341. 

33 = gharakā ‘of the house’? -n-/-r- interchangability is very 
frequent in the ms. The meaning of the sentence would then 
be ‘he who serves the house (family) for fifty-two genera- 
tions’. There are other instances of the use of ka as genitival 
inflection to justify this reading. 

ka 

kadhái ‘roughness’? ог, Beng. kadai ‘cooking pan’. 

1% This line may have reference to the Oriya version of Gopi- 
candra legend (see D. C. Sen, Bariga sahitya paricaya, vol. 1, 
Calcutta, 1914, pp. 85-94). According to this version maha- 
mati (= mayanābatī) notices darapane mukha cāhuci kumara 
“her son is looking at his face through a mirror’. She then scolds 
him saying aginire dahile pinda huai ye dhūli to ki pai dar- 
panere šarīra nihali "the body is turned to dust when burnt 
in fire, what is obtained by looking at your body through 
the mirror. Also, cf. sarbárge dāpani lae kiba cāha mukha 
(ibid, p. 236). 

эзе —puta. Gf. pūtā (22). 

37 k in the margin. 

charakhare = chārekhāre. Cf. chārākhāre (1631). Note 
-n-/-r- interchangability. 

aw Cf. payodhara (47), pyádà (14). The scribe has probably 

confused pyāda with payodhara. 

= <. 

= ihára, Grammatically ihāra is unsuitable, One expects іла 

or ihake. - 3 

pūnedāi is probably pune (= punye) "by virtue’ [еї = 

` edi ‘is given up’. 
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зз = āmāra. Irregular form. 


sanade re khāta 
If this reading is 
accepted, re has to be taken as a vocative word which does 
mot seem to be entirely satisfactory. "The alternative reading 
is sanade rekhāta, assuming that rekhāta is a scribal error for 
Tükhata, which would mean ‘keeps the gods (as slaves) by an 





= exo M ? 

rājya. 

sakala. -a-[-e- confusion. 

The second scribe takes over. 

110 Between damká and ro two characters have been erased. 

a” There is a sign after updyate which indicates that something 
has been omitted. There is, however, no insertion. 

мз = upay, 

ara Ms. Pardo. The scribe has often confused marilo with mārilo. 
The distinction between the roots mar- and mār- was ap- 
parently not clear to him. See note 151. 

mi Cf. abadhūta (23). 

475 Something has been erased after cetanā, leaving space for at 
least one character. 

araa First scribe takes over. 

manikero. -aro and -ero gen. suffs are commonly used. 














aro Scrībal error for priye ? 

зө kaliñgā written in the margin. 

M ^kotabüra is written in the margin. 

3 There is a gap between a and mára. 

эз Ms. rākhe, 

a3 A single bar occurs between khoji and уй. See notes 15 
and 148, 

1# This couplet is repeated in p. 30 where karibo occurs instead 
of karilo, and balata instead of barata. barata is probably 
= barata. 

1 One expects thākibo, Verbal phrases like suniya thākibo or 
guniya | thākilo would, however, be unusual, at least in this 


рит 

am Ms. āiso. 

ass Ms. bichālāyiyā. Cf. bichayiya (72). 
3" Sce note 145 above. 








tatha, 

-g- in the margin. 

kaļaka. 

khordā. 

jhari-khanda. 

Cf. bandilāma mavigalakote marigala-caņdikā (see Dharma- 
purana by Jadunātha, ed. Panchanan Mandal, p. В). 

Ms. nagra. 

Ms. mámarüpa. 

"There is a punctuation mark between yogi and sakala. The 





cam paran. 
Cf. dhabhura gajai (19). 
= thame thāme. 
i See note 104. 





bodha kariya (20). 
The initial lines of this poem are repeated below (see p. 43). 
"They also occur in Goroksa bani with minor variations. The 
present reading is established on the basis of the reading 
available in Goroksa bani, which is as follows: 

nadî tirai birisa nari samgai purusā alapa jibanaki aja (see 
Goroks bani, ed. Pitambar-datta Barathval, 2nd edition, 1946, 
p. 137). Ms. nadi taro birisà nari kula puruia. "The amended 
reading makes sense: 'a tree on the bank of a river and a 


man in the company of a woman have no hope of life’. 
z% = 








bhramara. 
bandi. 
jvālī? Repetation of jvāli is curious. 
= mantra. 
214 = tama meaning a solid substance. 
=s = talāiyā gela ^ P. 
tumba ‘dried gourd’ meaning a buoyant substance. 
ceye ‘than’. 2 
218 Ms. kāgāmra. 
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25 Without a rhyming couplet the song looks incomplete. kara 
rêgi may be a scribal error for ka rêgi ‘for what’; cf. kā rāgi 
(p. 48). The first line is repeated below (see p. 51) where 
the variant for godari is godari. e mada = emata ‘such’? 
hama bhari jane = ami bhala jani `1 know wel? mandukero 

mandukero “frog's? 

кайса. 

ksaneko. 

29 pā in the margin. 

== Ms. madana. 











» = modern Bengali classifier -tā/-ti. Cf. eka gota (35), duyi 
gota (35). Cf. fuya guļi (Goroksa bijaya, Mandal, p. 

me = haile. 

m g. in the margin. 

9 = haile. 

зз Nep. thathāuni ‘strike’. 

# Ms. -mir-. See note 113 above. 








= laya ‘takes’, interchangibility ‘between -b- 
Ceu) and 3 is frequent 
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mara, Note"-n-/. 





interchangability. 


hasanta after n. 
Cf. tarabāra (33). The phrase may mean ‘(the yogī's) hair 


(is like a) sword’. 
dadha | drdha ? 
bindu, 
заз Gf. bheía (34). 

~r- insertion, mainly before a consonantal cluster, is one of the 
main features of Newari mss. (see note 104 above). If -r- 
in dpurhu is a superscript the word ápuhu may well be 
related with Nep. aphuhu ‘self, ‘himself’ (see Turner, Nep. 
Dict, p. 36). The meaning of the sentence will be ‘oneself 
is the master, oneself is the god’. The same meaning is 
probably hinted in ‘take amara ekākāra' (35). Cf. svayam devi 
suayam devah svayam Sisyah svayam guruh: svayam dhyünam 
svayam dhyātā svayam sarvatra devatā || See kaula-jūāna- 
nirnya, P. C. Bagchi, Calcutta Sankrit Series 111, p. 26. 














ser = kātiyā. 
= kailo. 
3 = khelāibāra. 


этә = advitīya. 

зп The line looks queer. amara = anala, labaya = labhaya, 
lamkha = lakşa. Although labhaya is grammatically un- 
suitable here, the couplet probably means shell is born in 
the ocean, the lac of the fire-god is taken'. 


mt = mora. 
$^ = kundala. 
s" gadau, 


sr Gf, pehnāyabo (40), pahiribe (40). 
sm = kame. Cf. rabi-iaii kundala kiu übharame (caryā, song 


fitala, 
aginira. Note -n-/-r- confusion, 
= Although the words are familiar, the meaning of the sentence 
is not clear. bāli is probably = bari ‘water’. 
2" Ms. jālandharī raya. ~ v) 
s" ami in the margin, although grammatically ami is not 
juired. 
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383 hasanta below m. 
же = philite = phirite ‘to travel. Cf. phirite (35). 





= = kantha 
3 = cīrakuta. 
3 Cf. bheía (34) and bheba (33). 


kāthā. 





= hata + -kā (gent. suff.). 

2% bata ‘air’ + -kerd (gent. sufī.). The occurence of pabana 
(35) ‘air’ suggests batakera is the correct reading. 

зә Ms. dhāgā. dhāgo is necessary for rhyming. dhāgā occurs 
below, see line 1056. Nep. dhágo ‘thread’, Hindi dhaga (see 
Turner, Nep. Dic.). 

we Ms. liyo. See wi (34). 

зз = dile. 

a = patra. 

?" Gf. goti (31). gotā/goti, like modern Bengali -td/-ti, are 
classifiers. The meaning of the sentence is not at all clear. 


nābē 2 may mean ‘low date is probably a scribal error for 
dale. 

= kharpara. 

зө Cf. gadhāu (34). 

se: = dala ‘petal’. 

"e = eka. 

n = bhāta. Cf. bāhma-bhadārā < brahmana-bhattaraka (see 


caryā song No. 47). 
s = cala. 





Sanskrit 
(36) bez x Sanoit ини. If this assumption is correct, sah 
sah and its Bengali equivalent is se. фата = phala 
Jac. tite ecaning of the ling is that fruit cannot ill the 
basket’. phala, however, occurs in the previous line. 
ma = kaļhina. 
ss = lāthi. 
m^ = seguņa. 
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„m = kathi. 
зза Тһе line looks defective. bate is probably (cālera) bate, it 
could also be bate which will not fit in the context. baise is 
probably baisiya ‘having sat. khedāyiyā kare is unidiomatic. 
The scribe may have seen khedāyiyā deya and on that 
analogy may have made up Khedáyiyd kare. It is also probable 
that the scribe has left out something between khedayiya 
and kare. 
Ms. rāthite. The author may have written amûra rathite 
bistara dharma tatva ache ‘in my stick their is mystical 
power. The present scribe may have intended to change it 
to amara rāthi bistara dharma tatva rithi āche, but forgot 
to change rāthite to rāthi. 
"There is а mark after ba which indicates that something has 
been omitted. There is, however, no insertion which is 
generally written in the margin with the number of line of 
the folio. One feels the scribe has left out -d-, ie. be[d]a 
dhata. bada is = bada. dhita still remains a puzzle. Опе 
could assume dhata was related with dhūrta ‘clever’ but 
dhürta is already used in the sentence. The other possibility 
is, if it js legitimate to ignore the left-out sign, badha 
bada [one must remember that bada has been used in this 
ms. for bada but badha never occurs although -dh-/-d- 
confusion is probable, cf. kudhāyā (43) = kudāyā] 'very', 
āta = ata ‘clever. Alternatively, badhata may be related 
with modern Bengali slang bajjāt ‘a wicked fellow’. 
as = beta. 
padiya. pāri- in the margin. 
te. 
за hasanta below y. 
rājya. 
khadagero = khadgera, Note -d- 
khadagero = khadgera. Note -d- 
a Ms. dhāya. -y-/-r- confusion is unusual, but dhaya does not 
fit in tht context. If khadagelo (= Khadgera) is the correct 
reading, dhāya has to be changed to dkāra ‘sharpness’. 














а. 
bagumānīmukha is incomprehensible, One cannot be sure if 
і vision, even though if 
possibility. mānī-mukha may. 
= mār-mukha ‘arrogant’. 
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= = “= vexa 

x = mare, Note n/r Confusion. 

3% е in the margin. 

3 See note 320 above. 

9" hasanta below n. 

?'? Ungrammatical construction. The scribe meant márite samar- 

tha ami ache but he confused mārite with māribāra and 

samartha with sámarthya. 

= chotasa. 

3“ One expects ufhibe. 

NE kadára bhikhāri (Gabindacandrer Git, ed. Sibcandra Sil, 
74. Short reference G.G, Sil 

as ленага. One expects here. The scribe seems to 

К шок» the’ шше Bara and vaina 

note 342. 

"This is probably a scribal error for bhala kari. 

“hasanta below r. 

345 hasanta below m. 

3" hasanta below r. 

me Ms. baimalāsa. But bailāsa (= bildsa) occurs below p. 40. 
subarna. 

subarna. 











kalasa. 

353 Cf. chandra-bichandra (40). 
asss = bālā ‘sand’, goti = goti. Cf. yata guti ságarera bālā, (see 
D. C. Sen, Baiga sahitya Paricaya, (Vol. 1, 1914, p. 87). 
34 Ms. tejite na pāribe. It seems the scribe did not understand 
what he was copying. Context demands fejite pāribo. 

ass = khelibo. 
3 Cf. daya (сатуй song no. 12). 
= padiya. 






aor 
зав = andhake. -r- seems to be superscript. 
з» = khele. 
39 jāyabo and jābo both are commonly used. 
зм. dekhibo. 





s = chadiyā = chad. Alternatively it could be saruyd. 
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у 39 = katha. Cf. kamthā. : 
зве Cf. khātāra ulase (variant urase) tomara khaiba sarba gàe 
(G.B; Mandal, p. 106). The reading of С.В. suggests kam- 
thāroksu should be divided as kamthāro ‘of the wrapper- 
ksu remains a puzzle. One feels the scribe has left out some- 
thing here. Бари cannot be added to ksu, as it is most pro- 
bably a vocative word like baba of the preceding sentence. 
cürüricári khaya is certainly а scribal error for ráricári khaya 
(64) which is equivalent of medecede khay. 
һайе. 
fasya. 
kudaya. 
laiyā. 
a" = mandapa- and -ri (gen. suff.). Cf. mandapero (43). 
эт = ambala. 
= mila. 
aras hasanta below n. 
?" hasanta below n. 
ars sariya in p. 42 is taken either as chad or зағиуй. Here 
sariya may be related with sariphà ‘custard apple’. 
эте = jukuti = Beng. futki ‘dried’. 
эт! Note - i 



















acintya. 
cintile. 












udi; 

kali, 

prajā. | 

^" This line is incomprehensible. 

эю This couplet occurs before. See p. 29. Ms. nadi taro birisa 
rāri kule purusa. 4 

avo -ri. in uthiribe is queer. The root is probably uth- , -ibe fut. 
suff. Occasionally the scribe has inserted an r which is differ- 
ent from superscript -r-. Cf. amdharāke (42). 
= bidhaba. 

= khayibe, 


ro 'dear ? kaliy'ára ‘of Кай yuga' ? 








his couplet occurs in Gorakra Bani and Anila Purana as 
follows: agera naukā budila pāchera pudila mājhe udila 
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аһа (see Sukumar Sen, Bārigālā Sāhityer Itīhās, vol. I, 
pt. II, 1963, pp. 206-9). `= 
?" Ms, sarisā tohi jayate pana pāyaro. The emended reading 
is suggested" on the basis of a reading found in Goroksa Bani 
and Anila Purdna which is as follows: sarisa budite (variant 
bhijite)jala bindu nāīi dubila deulera cüda (ibid, p. 212). 
æ hasanta below у. 
These two couplets occur in Anila pūrāņa with certain altera- 
dons. The reading from Anila Purana of Dvija Laksana is 
as follows: 
byaghrera dugudha āuļite cahila 
bilāi basila tara āte 
fakuni-dugadhe lākaģi fuşila K 
bilai palaya tarase | 
(see Sukumar Sen's Introduction to С.В. — Mandal). 
Another vérsion is also available in G.B.—Mandal as follows: 
hari nila dugdha phuti baghini aute re 
bidāle basiyā pratiāše 
Gutite āuļite dudha làkadie Susila re 
telaina udila akàte. 
aw Cf. fakuni-dugadhe in Anila purana as quoted above. 
lākaģi. Cf. làkadi in Anila purüma and С.В. as quoted 




















= brsabha. 
= cadiya 

409 Cf. basaha cadhiya hikes mage ghare ghare (67) ghare ghare 
means ‘door to door’. On this analogy bárotare is divided as 


baro tare = baro dare = baro dure (lit. twelve doors) which | 


+ kabirāsa is ^ кайа. Cf. kabilāta = Кайаша (Gopi > 
candrer Gan, vol. I, p. 80). Also, kabīrāsa (45, 46). 

1; Ct. kaona (4), kona (5). 

= mandala? 


NOTES 9з 

= tala. 
See 416. 
Ms. sahmāya. Cf. sahnāsa (46). 
pareba and palebā (47) are extremely difficult. One wonders 
if they should be divided as pare ‘on’ and ba; or, parebà = 
Nep. parevà ‘pigeon’ < Sk. pārāvatah. 
< dharitri. Cf. dharati (50). 
+ = khudi. 

"This couplet is incomprehensible. 


e. 

mātiļte). 

+ This line is incomprehensible. 

*" See note 420 above. If palebā means ‘pigeon’, biyāgero still 

remains a puzzle. Is it bijñero ? 

= bajhayala, Cf. lukāyara (49), lukābara (57). 

= khoki. This should not be confused with kokhi < kaka. 

Cf. ghodāra paighara (Gopicandrer Gan, vol. И, p. 483). 

Is it a scribal error for [tļaskare ? -n-/-r- interchangability 

is very common. 

= marile. Cf. muyero (47). 

and С.В. —Mandal, we find dugadhe lakadi 
re respectively (see note 398 
















this ms. (see note 400 above). The author has probably 
used Карла ‘fire-wood’ instead of lakhadi, Thus kathiyāro 
may be a distortion of Kafka. Alternatively, kathipāro may 
be related with Beng. kadai "milk-pan'. kathiyāro = kathiyaro 
= kadāira. 

*" = mandodarī. 

* = adabhūta = adbhūt. 





tholi. 
lagala. Cf. lāgala (12). 
. Cf. piriti (48). 
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bhālo bharosā. Cf. bhāla bharasā (С.В. -Mandal, p. 73). 

lākha < laksa. - 

amba (= ama) + ara (gen. sufi). 

dale. 

kokila. 

kuhare ? 

dade. 

bola bole. 

padiya. 

cāhilo. Unidiomatic use, = padiyā dekhilo. cāh- and 

dekh- have identical meanings. On that basis the scribe 

probably made up a phrase padiya cahilo which is unidiomatic. 
п 









melā. 
= suyuta < suyukta. Confusion of -y- and -g-. 
4 = moka. 

= 


s = mukuta. 
* = sayāla = saala = sakala, Cf, sayāla (Goraksa Bijaya, 
Karim, p. 188) 


*" The second and third lines of the poem do not fit in the 
context. 

** According to context all kAáyilo used in this song should be > 
khayibo. ‘The scribe has often written -lo where -be is required. 

1 = babi (< bāpī “a large well’), ra (gen. suff.) 

+ = bodi. U 

amer jamkhadogabhedā is a complicated sequence, It is divided , 
саз jamkha ‘shell’, doga "bull, bhedà (=bheda) "lamb', As 
‘bull’ and ‘lamb’ are four-footed animals (caupada which 
are listed in lines 8 and 9), they do not fit in the context 

© unless it is assumed that the scribe broke the -order of 





зә = pidha = pidi. 
^" = udanta. 


эт» kadasiyayanibiyani is incomprehensible. 
at yani = dni? 


NOTES 95 
“= 


= ghamghara < ghāghara. Cf. ghagharera role (С.В. 
-Mandal, p. 58). si 
naukā. - 

dandi — d. 

mandala ? 

488 This sequence is incomprehensible. 

rana? 
sataraha = satera. raksa = laksa. 

āthāiša. 

batrīša, 

ekuša, 

chiyánabbai. 

khadga. 

āthāra. 

caugattī. 

* = tin. 

4" As the numbers are on the decreasing order, фе. chaydnabbai 
saliasra (53), cauiathà sahasra, banti sahasra is probably ^ 
scribal error for batrīša sahasra. 

os = sataija. 

^" = santosa, 

^9 "The second -n- is in the margin. 

oot = bandhuli. 

s2 Between mora and hi the scribe wrote m and crossed it out. 
The bi of libî is written on the top of a character which is 
rubbed out. kibi is probably a scribal error for hibe and 
since -y-/-v- distinction is not maintained, it could be read 
as hiye in the heart. 

воз = mora. 

sn The probable reading is mora ncha jāuka jare (= jale 
‘water’ or, jvale "burnt. The meaning of the sentence would 
then be ‘let my love be burnt’ or, ‘let my love be [ drowned ] 
in water’. 

se The probable reading is bāmana pabaya punu rajate "the 
dwarf obtains a kingdom’. 

ematta = emata. Note superscript -r-. 




















= irhgára. 
>r = megha? 
*" hasanta below n. 
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Ms. suniyā. 
= :bilamba. - 
s3 hasanta below m. 
3" hasanta below m. 
caņdālini. 
-r- in the margin. 
bāyiyu. 
bāhudāba. 
cadiyā. 
mukhato. 
duyāra. 
durabāra = durbāra. 


„= praharī. X 
ayala. See note 427 above. 


















s brksa ? 
mo = rukāyara = lukāyala. See note 427 above. 
эз dare, Cf. dhare (64). 
ms = nedecede. See note 366 above. 
ba, 





= ch 

отуи + 

se = phukāre. 

sat This couplet occurs in С.В. — Mandal. 

ms See note 464 above. 

э» G.B. — Mandal has nale. It could be either nûde or nile. 

so = bháfa. Cf. bhāta (35). See note 304. 

3" kamalato = kamalate is also probable. The occurence of fora 
in p. 59 suggests that the scribe left out [ra]. [ 

5" These two couplets are found in Goroksa Bani with minor 

alterations, In Goroksa Bani the text reads kuhakai instead of 

kuhukaya, bhāi instead of bhāba, nidra karai instead ot y 

yanidrà gahaya. 

— prüna-bhamara. 

s These two couplets occur in Goroksa Bani with minor changes. 
In Goroksa Bani there is thira hai kamdha instead of ajarāmara 
kabandha. 

=4 mona.in Goroksa Bani, ۴ 


ме jana in Goroksa Bani poļbaļna reading is suggested 
Goroksa Bani. f 
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"шкы М ЫЫ baa а ЫМ RR 
а kaha basa mura there is kaha 





aa СЫА 
dvandve. 






= tyāgiyā. Confusion of -y- and -j-. 


kātākuļi. 
so = nahuri = nahuli, - 
эз Ms, pāyiro. Cf. pari (63) 
w = bharmībhūta. 

s0 Superscript -r-. 

st Grammatically (отаке is required. 

^" = amûra. 

*" The probable reading is antare 2 [poļrāyabo Муй ‘the heart 
will be burnt internally". 

hasanta below y. 

dare. Cf. Jhare (58), also dare (67) = dare. 
This line is incomprehensible kayakhani thākibāre 
baly the scribe's distortion of kayakhani rākkibāre. The roots 
thāk- and rákh- may be taken by the scribe as synonymous 
аз he probably has done in the case of cāk- and dekh- (see 
mote 458 above). izta-kutumba = ista-kuļumba ‘relatives’; 
cf. kutumba-jatra (74). kadaberi is a puzzle. One wonders 
if kā- of kādaberi is gent. suff. and therefore should be attach- 
n If so, daberi remains a puzzle. 


confusion. 
padi, also, pariro (63). 


























seta. 


om = kita рока. 
srt See note 532/536 above. 
ss Ms. maro. 





mudgarera. 

ит Of. ghare ghare baghini se pose, see С.В. — Mandal, p. 128. 
“The second scribe takes over. í 

э» = bihāna. 
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Ms. hailo. 

мз = palanki. 

=æ = podā. 

5 The meaning of this sentence is mot clear. Опе can fluess 
hate bate = hate bate ‘everywhere’, kudhāyiro = kudāibo 
(-ro/-bo confusion is common) ‘shall collect’, medhe ‘sacrifice’ 
(in the present context probably “ashes'). MI) shall collect 

everywhere’ 





?" bdlapatimedhe is a puzzle. The sequence may be divided, 
although not quite satisfactorily, as bala-pati-medhe which 
is probably equivalent to vdla-yajfo-pavitaka част 
thread’? -yajña- is substituted by -medhe- “sacrifice m 

by upavitaka. 

diya. -ij-e confusion. 

jvālaba. 

haile. 

anariga turigiya raja ‘the king who has surpassed cupid 

(in beauty)’. 

= haite ? 

= akhyati. 

The second scribe takes over. 

= senapati. 














yamera. 

khoka = khāka. 

Sce note 409. 

= bindu. 

sm = bhata. 

a» = jukhāilo. 

so = matha, 

so = libe = nibe. 

«з = cile. 

*" = padi mare. 

« = “kole. Cf. sarabara sukhāila тайса mila cile nija kaya 
dubáila tuhmi kāmīnīra kole || G.B. — Karim, p. 145. 

«os = Карада. 

«өе In the margin. 

« = sonāra. Cf. sunā-chatra (69). 


7 Superscript -r-. 
7? Punctuation mark between dire and ka. 
bhāla-manda. 
lage. 
= pratipālana. 
Supercript -r-. 
~ = hasanta below r. 
«ә Ms. āyro. hasanta below y. 
*: = duhkha. du- in the margin. 
Ms, kariyánd. ka- in the margin. 
+ hasanta below n. 
аза There is a single bar between ka- and -Aite. 
*"* Sce not 52 above. 
-nimi- in the margin. 
*" hasanta below y. 
Ms. kaya. 
mistànna. 








- re. 
эз hasanta below y. 
«= mürkha. R 
*? hasanta below r. Š 
Í 4% Punctuation mark between āy- and siro. hasanta below y. 





< hasanta below y. 

< "The scribe wrote bichalayiya and crossed out -l-. 
Grammatically tomāke is required. 

hasanta below r. 

hasanta below y. 

The second scribe takes over. He has probably taken over 
at some point in folio 59 which is missing. 













he A, 
EE 
эз Set: n sos 
„инт ye 
Ven sa kal. Gyara yA 
КЕТУ 
Pd vorn d 
РТН 
ТАРНЫ Ж cot 
in" 
oS E» 
BM ors medus. ey 
[+ GE na Pm 
E a ~ «чынай? 
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amkula ‘seed’. 
amcala ‘the end of a garment’. 
amjuri 'the open hands placed 


pen 
side by side and Je 
amdharāke 


чо the blind’. 








agocari ‘unattainable’. 
iabhāro. 


angasāra ‘movement’. 
acambhubā ‘queer’ ? 
acinti ‘unthinkable’. 
acha, 


ajaya place name. 

ajugati ‘improper’. 

atabhüta ‘queer’. 

advitiya ‘without parallel’. 

adhikari ‘master’. 

adhipati "king. 

ananga 'bodyless. 

anadhana ‘wealth’ ? 

anara ‘fire’. 

anare ‘in the fire’. 

anupama ‘matchless’. 

antargrha. "inner house’. 
‘oneself’. 

aparidhate “because of fault’. 





apiksi 
apuruba “not having existed 
before’. 





abadhuta ‘technical term? 
abadhuta “technical term’. 
abrta ‘unwise’. 


alabara. 


asura ‘demon’. 





ahīnāyaka. “personal name’. 
ahe ‘vocative word.’ 





āgusara ‘move forward’. 
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ihāna ‘its’. 
i ‘this’. 
ite "with bricks". 





ighi 
ādinātha “the first lord’. 


ādeša ‘command’. utini “female camel. 
ānandamahathā ‘personal name” uthābe ‘will raise”. 
ānande “with pleasure”. uthi “having risen’, 
апара ‘bring’. uthiro ‘arose’. 
āniro ‘brought’. uthe ‘rises’. 
udani ‘personal name." 
udanta ‘flying’. 


udaya ‘place name ?' 

udiya ‘having flown’. 

udele "for the purpose of. 
wdesana 'whereabout'. 
udhāre ‘release’ 

upajiro ‘originated’. 
upadešate ‘by the advise оГ. 
wpabhoga ‘enjoyment’. 
upekhae ‘ignores’. 





ека ‘so much’. 
etha ‘here’. 
[e]dai ‘is given up". 





ediya “having given up’. 
emata ‘such’. 






esane 
ehi “thi: 
ehiso ‘such’. 

o "that. 
bgiyana “place name.” 
kao ‘I say 
kaona ‘which’. 
kampira ‘begger’. 
karpjalika ‘place name." 
kamthi ‘wrapper’. 
kamthāro ‘of the wrapper’. 
kamdha < skandha ‘bodily 






katata. 

katáya, see note 155. 
kanthi “ 

kataka — kataka ‘place name.” 
katakuta ‘beating and 
kataksa ‘glance’. 


kathiya ‘is said’. 
kathiyāro. ‘of the pan’. 
kathora ‘cruel’, 
kabana ‘how’. 

"by which means’. 





killing’. 


kalaphula. . 

kaliga ‘personal name." 
kalinga “personal name.’ 
kalite чо do’, 

kale ‘hands’. 

kasãi "butcher. 





kāgāla ‘begger. 

kāculi ‘inner garment’. 
kajare = kājale. 

kajate ‘for [what] reason’. 





kātha ‘essence’. 
kādasi: 





kadiya ‘having cut’. 
kidhe ‘on the shoulder’. 
kibara ‘cloth’. 

kámaka ‘of cupid’. 
kāmaru ‘place name". 





kilaņe ‘by the sunshine’. 
kiskimdhya 1 name.” 
kumbhakama 'personal name.” 
kukula ‘dog’ ? 
kutahare ‘with eagerness’, 
kuti ‘dog’. 
kundara ‘ear ring’. 
kundari = kundali. 
kutivā, ‘by, husking rice’ 
tumba ‘relatives’. 


= kundala. 


kudhāyā ‘having collected’. 

kuni. 

kuyilā ‘пате of a mountain ?' 

kurāro ‘hen’ ? = kurāra 
‘eagle’ ? 

kurbāra ‘oar’. 

kuhukaya “calls (snake)". 

kuknuke “alls (cuckoo)’. 
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kešaro ‘of hair’. 
kehne ‘why’. 

kaībā. 

kairo ‘did’. 

kailāsa ‘place name." 
kailo ‘did’, 

kaise ‘how’. 

kokira ‘cuckoo’. 
kokhi ‘child’. 


kokhi < kaksa ‘womb’ or 
‘child’. See kokhi above. 

koca ‘a man of mixed caste’, 

kocini ‘a woman of mixed 





kotabala, see kotabāra. 
koti ‘millios 
kore < kole Чп the embrace’, 
kaudārī, see note 344a. 
< kaudālika ? 
kauģāro, see kaudārī. 
kaubā. 
krapure = karpure “with 
camphor’. 
kriyā ‘activity’. 
krorddha = krodha ‘anger’. 





khāda ‘food’ 
^^ khāyathi ‘eat’. 
khāya ‘having eaten’. 
khāyiro ‘ate’. 
khene ‘occasionally,. 
khepa. 
kherayibara ‘for the purpose of 
playing’. 
kherbo ‘I shall play’. 
khere ‘plays’. 
khokha, see note 595 ‘ash’. 
khojao ‘look for’. 
ү Khojite ‘to look for’. 
khori ‘having dug’. 
khore 
= gamgāra ‘of the 
gamndha = gandha ‘smell. 


= ta arg gaja ‘hemp’. 
d 





£ gadhiye, see gadhāu. 
ganāyibo "will count’. 
pent. 





garuba ‘heavy’. 

gangaya, see note 75. 

gata ‘short’. 

gathi, see note 315 ‘stick’ /‘a 
piece of wood’. 





105 
‘molasses’. 


guniya = šuniyā ‘having heard 
the Sastras 


guphā a core 
gusiya = gosāi ‘religious 
mendicant. 


gusiuni ‘female religious 
mendicant’. 

grehe = grha ‘house’, 

grdhini "female vulture’. 

geyãne ‘knowledge’. 





godabali ‘nan } 
кофауй “having followed’. - 





gopi 'cowherdess'. 
pene = gopi-nathe “Lord 
of the cowherdesses'. 
gobāra ‘milkman’. é 
gobindacanda “personal name." 
goraksa “personal name." 
gorāmbati. 
gori. 





golaksanātha 'personal name." 
gauda-malaba. 

gvahāra, see note 52. 
gyāna ‘knowledge’. 
gyána[m] ‘knowledge’. 
ghamghana. 
ghatta ‘pot’. 
ghanaka, see note 153. 
gharake ‘to home’. 
ghanasira ‘camphor’. 


106 GOPICANDRA NATAKA 


ghase ‘rubs’. 

ghagharero, see ghamghana. 
ghito ‘with melted butter’, 
ghucāba ‘I shall remove’. 
ghuco ‘remove’. 

ghune = ghuna ‘a kind of 





cadhi ‘having climbed’. 
cadhiy "having climbed. 





female outcast’, 
= japa ‘mutter prayers’ ? 











cirikuti ‘a piece of cloth’. 
cire "kite. 
cina place name. 





cūre “hair'. 
cotasa ‘small’. 
lo. 


cetaná ‘consciousness’, 

сеуо = Nep. cet ‘wisdom’ ? 
caupada ‘four footed’. 
cauramginàtha ‘personal name.” 
caumukha 'four-faced'. 
caušathā ‘sixty four". 

causaihi sty fous 








nabai aeh six’. 
chalara ‘cheated’. 

chágara ‘goat’. 

chādaha ‘give up’. 

chādiyā ‘having given up’. 
chára ‘skin’. 

chara ‘skin’. 

chirikhare ‘turn to ashes’. 





Shslauhane ise chirakhare. 
chádala ‘gave up’. 

chidi ‘having given up’. 
chopa ‘concealment’. 
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janu “as though’. 

jamacdeše ‘in the domain of 
Yama’, 

jama-raya ‘king Yama’. 





jamena ‘of Yama’. 

jamba ‘name of an island’. 

jambu, see jamba. 

jara = jala ‘water’, ог = 
jvara ‘fever’. 

jalpesvara-linga ‘a diety’. 

‘thar’. 

bo 'I shall go’. 






Y 
jae ‘goes 

jšebe ‘will go": 

јаке ‘whom’, 

jājapuri ‘place name’. 
jāthi ‘goes’. 

jānatā (haya) ‘is known’. 





jani ‘is known’. 

jāniro ‘knew’ 

jaba "I shall go’ 

jabā-dīpakā ‘the island Jabha’. 

jāyapatrīto ‘bay leaf. 

jayaphara = jāya-phala ‘a 
kind of spice’. 

jāyabo ‘I shall go”. 

jüyibai "I must go’. 








juda ‘separate’, ‘apart’. 

judva ‘battle’. 

judharathi ‘one willing to 
fight’. 

judhi "having fought’. 








jogāc ‘having supplied’. 
assembly of 


joga! 
joli "having folded'. 
johāra, see note 52. 
johare, see johāra. 
Johāla, see johāra. 





jbáto. 

jhari-sanda ‘place name’, 
jhumajhuma ‘jingling sound”. 
jhiye ‘daughter’. 








thime ‘place’. 

damka = байка ? ‘fear’. 

Чака. 

dare ‘through fear’. 

dhutura = dhutura < dhastura 


tambi “col 





рре 
bhümi “technical 





tatkára 'at once'. 
tatkáll] ‘at once". 
tatha 
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+apa-loka "technical term’. tute ‘comes to an end’. 
tunde, see tunda. 
tuba yours. 





tumi ‘you’. 
turamta ‘quickly’. 
turanta ‘quickly’. 
turàe = tvarāy ‘quickly’. 
? turiyá “quickly'. 
tusāre "in snow’, 
tuhe ‘you’. 
tuhmāra ‘your’. 
tā ‘thar. tuhmāro ‘your’. 
tuhme ‘you’. 
te ‘therefore’, 
teka "his. 
tejiya "having given up’. 
tejiro ‘gave up". 
tetiša ‘thirty three’, 








tesari “d 

tailamga = trailamga 
“triplieity of sex’. 

topi ‘cap’. 


tomila ‘your’. 





tiaddā (carya). 
tillaiki of Tillai (place name?). 
И 
tu 
tumgiyā, корно, 





J thākite ‘to мау. 
thākiyā ‘having lived’. 
thākiro “stayed'. 
thākura = thākura. 
thāko ‘stay’. 
thāta 





thārubā = 





dac ‘having given’. 
damkā = атка. 
danda ‘sceptre’ 






dandi = danda 
dande = dvandve ‘conflict’. 
dadhuda, 
W dande = dvandve ‘conflict’. 
dabhoda. 
dara, see note 263. 
darapana “mirror”. 
daraía, see note 26. 
"in fear. 





dala ‘collective word’. 
dale ‘with petal’. 
dašana, see note 26. 





t dafarathe ‘the ` body’. 


dahadise “in the tenth direction’. 


dahana-kara ‘burning’. 
dahina ‘right’. 
dakite ‘to call’. 





dare ‘on the branch’. 
is ‘of the direction’. 






dire ‘gave’. 
dilo ‘gave’. 
digera ‘of the direction’. 
digela ‘of the direction’. 
dipaka ‘kindling’, 

il dillīkī ? 





dubāla ‘door’. 
dubiyā “having sunk’. 
dubiro ‘sank’, 





deura ‘temple’. 

deurero 'of the temple". 
deo ‘give’. 
dekhiro ‘saw’. 
dekhaite “too see’. 
dekhiro ‘saw’ 





desivā “having seen’ 
desibo "I shall see’. 
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desilo ‘saw’. nayane ‘in the eyes’, > 
dehi. nahi "there is no”. ` 
deho ‘give’. nahināyaka. 

daiyiba = daiba ‘celestial’. 

doga ‘a bull’ ? 

doyî = dui ‘two’. 


dobara. 
dosa-mana 'wicked-minded'. 
dosara ‘partner’. 

dosari ‘second’. 
dohàe = dohāi 
dvahāra, see johāra. 

dvāri "а door-keeper'. 

dválika. 

dvāhāra, see johāra. 

dvigunda ‘name of a island in 








nadha mada ‘shaven headed’. 














the mythology’. ly’ 
dhani ‘fortunate one’. nîre = nade ‘through the 
dhane ‘wealth’. artery of the body’. 
dhyanya ‘fortunate’. nāsibe ‘will not come back’. 
dhabhura. nisibo ‘shall not соте back’. 
dhara, see note 60. nāļhi] ‘there is по". 
dharae ‘holds’. igabari. 1 
«dharati ‘earth’. talam "technical word'. 
dhare = dare Чп fear. thura ‘cruel’. 
dhali ‘having held’. ma ‘a cause of existence’, 
dhikiya ‘having covered’. nidite nindite ? ‘abuse’. 

see note 295. nidhāne ‘a store’, ‘hoard’. 

dhàgo, see note 295. nidhāra ‘forehead’. 
dhira ‘shield’. nipada = nipāda ? ‘a valley’, 
dhīgoyi. y 
«dhūutura, see dhutura. 

dhari ‘pole’, ‘shaft. nimitte ‘cause’. 
«dhegāyi. nirañjana “without colour. 
dhoyi = dhobi 'washerman' — nirikira “without form’. 


dhobanti ‘washes’. nirgati pie any means’. 
*hobáy ‘washes’ nirbani. 
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used as ornament’. 
naibede = naibedya ‘offering’. 
i = nahi ‘there is not. 






pamndita ‘a ` learned man’, 
pamtha ‘way’. 

pamnā. 

pakāni. 

pakhārero. 

Pacīša ‘twenty five. 
pacchima ‘west’. 

pathi + brksa. 

pathi = pathāy ‘sends’. 
pathāibeka ‘will send’, 
pathāiyā ‘having sent. 
patháibo ‘will send’. 
padiya having, studied’. 








patasára. 
patira = pātāla 'one of the 7 
regions under the earth’. 





parasana ‘delighted’. > 





parājā ‘subject’. 
parāya ‘disappears’. 
x D 





parijā ‘subject’. 

pariti = раан ‘having 
returned”. 

paridhana ‘put on’. 

paripamca ‘fully’. 

paribe — padibe э ‘wai fall upon’. 





pala =para + jāti ‘belonging 

до other (sex)'. 
palati ‘having returned’. 
palama 'essance", 
palaiya ‘having escaped’. 
palebà, see note 426. 
pahirāyaro ‘caused to wear’. 
ae ‘will wear’. 

‘lord’. 


пата "he west’. 
‘will obtain’. 


‘stable’. 
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pane ‘betel’. island”. 
pāpini ‘evil-minded woman’. püjaba “will worship’. 3 
piba piya = pā ‘feet. pati, see puta. 
pābani ‘purification’. pūbā. 
pābe "feet. prthi ‘earth’, 
piya ‘feet’. polā, sce puta. 
püyaka. perayaro "threw away’. 
pāyato ‘in the feet’. perāyibo "will throw away’, 
pāyapade ‘on the lotus feet’. pehnāyabo ‘will cause to wear’. 
pāyare = paile ‘if obtained’? pehnāu ‘is caused to wear. 
pāyiro ‘obtained’. paighara, see pākhara. 
párana 'protectoin'. poraya = podaiya 
paranti ‘protecting’ burnt’. 3 
pariya + gari ‘having abused’ posante ‘nurture’. 

= padiya. pyādā, see payodhara 
pālamkite ‘couch’. "fort-soldier'. . 


*cannot. praksinti, see note 591 
"bad пате", 








pindero ‘of the body’. pramaye = pramaya ‘measures? 
piti, see note 447. pranne = punye ‘by the 
pibanti ‘drinking’. virtue of. * 
pihnāya. pramáda "intoxicatio 


prasādate ‘by the bessing оГ. 


phatakáre ‘puffing’. 
phatibe = phātibe ‘will burst’. 
phamáno, see note 330. 

phalathi ‘bears fruit. 

phalite, see note 286. 1 
phasiya ‘one who executes 


hanging’. 
phitiki-bhumi “technical term". 
phāse ‘noose’. 
phāhuri. r 
phiriyā ‘having wandered’. 

еса" . 

атаа * 
phute ‘comes out. —— 
bamka “twisted. 1 Ji 








GLOSSARY ns 
J bamkarāla ‘technical term’. bāghini ‘female tiger’. 
bamga-kumála ‘personal name’. bāghiyā "tiger. 
bamdi = bandi ‘captured’, büjhaka ‘of a sterile woman’. 
bakunero = ukuna, bana ‘arrow’. 
bakhāne ‘praises’. bātakerā, see note 294. 
bagu. bati, see note 318. 
bangero ‘of Bengal’. bate, see note 315a, 
bacana ‘word’. ba batera ‘of the road’. 


bachala ‘year’. 
bajayiya "having blown’. 
bajhābara ‘is captured’. 








bada ‘very’. = bayana 
badi ‘very’. 
batu. 
attîfa "thirty two". 
bada, see bada. 
badā, see Bada. 
badi, see Bada. bārāghātarakā “place name’, 
badhaba ‘widow’. bārāha ‘twelve’. 
adhara = bādhala ‘tied up’? bāri ‘water’ ? 
adháta, see note 317. biro = māro ‘beat’, ‘kill’. 
|  banáras "Benaras' bala ‘once’. 


bāli = biri ‘water’. 

bihuda = bšhuda' “turn back'. 
bihudayi "turned back'. 
bāhudāiyā ‘having turned back’. 
bipdu bindu. drop. 








judge 
caria ‘year’. bichāyiyā ‘having spread’. 
bariso ‘rains’, bichālāiyā bichāyiyi 
balata = bāratā See barata. ija ‘seed’. 

balate, see balata. 
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bipaksa ‘rival’. 

bibidha ‘various’. 

bimane ‘upset’. 
marisa ‘consider’. 







ya-goti ‘a cat’. 
khero ‘of the tree’. 





‘great’. 
bistine See note 632. 
bistara ‘plenty’. 

bihuni, see bin’. 
bihusiyā. 

bekaha ‘open’, ‘disclose’. 
bujhanti ‘understand’. 





brrdibana ‘place name’. 


beti “daughter 
belato ‘a kind of fruite’. 








ibo ‘will wander about. 





byabahāra ‘behaviour’. 


per’, 




















bhagati = bhakti 'devotion'. 

bhandára = bhamdāra. 

bhatibāra чо meet’. 

bhadu. 

bhamana. 

bhamara = bhramara 
"black bee’. 

bhamalá = bhramari, 

bhayà. » 

bharake, see note 346. 

bharābharam. 

bharipū 

bhala * 





bhasama = bhasma ‘ashes’. 
bhasamabhūta = bhasmībhūta 








u 
bhumdā ‘hungry’ ? 


bhugāra. 

bhujaha ‘enjoy’. 

bhuba-pati ‘lord of the world’. 
bhuboloka. 

bhüpe ‘king’. 

bhürloka. 


bhūsaņa ‘ornament’. 

bhrsná, see bhisyā. 

bhekha ‘dress’. 

bhedá, see note 470. 

bhetā ‘companion’ ? 

bheba, see note 265 'mystry'. 

bheša, see bheba. 

bhairaba. 

bhodà = 

bhondà = bhoda ? 

bhodari. 

bhorasi = bharasā ‘assurance’. 

bhoripari "fulfilled". 

bhauhe ‘with eyebrow’. 

mae 

maenābati ‘personal name’. 

mamdára ‘name of a 
mountain 2* 

mangala ‘scriptures’ ? 

maūgalakota ‘place пате". 

maccha ‘fish’. 

macchindra ‘name of a saint’. 

macchendranātha, see 
macchindra. 

majuta = majura fee for the 
labour’. 


‘lamb’ ? 





majura, see majuta. 


us 





EE "temple. 





mathurá-mandalak& ‘place 


name’. 

madanahu ‘cupid’. 

mada-misuto ‘with wine and 
meat’. 

madiroda. 

madhuliha ‘black bee’. 

madhuyāna ‘full of honey’. 

manakra, 

mane = mare ‘dies’, 

manodhari = mandodari 





mandiraka ‘of the temple’. 
maya "T. 

mayanābati “personal name”. 
maycabati = mayanābati. 
marica 'chily'. 

marjādā ‘nature’, 
marda ‘adult’, 


4 ‘place пате". 
mahapatra ‘chief minister’. 
mahinayaka ‘personal name’, 
mahu ‘honey’. 

mahute, 

mabelvarapura ‘place name’. 


‘practice, 


māuge. 
mie ‘mother’. 
māero ‘of the mother’. 
māgiyā ‘having asked’. 
māgo ‘ask’. 
mācchā ‘fish’. 
mācchi ‘fly’. 
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mrtyu-mandala. 


mācchini ‘female fish’. 
māti = mati ‘clay’. 
mānaki, 

mānikaro ‘of jewel’. 


mānī-mukha = mārī-mukha ? 





muiya ‘mine’. 
muci = mukti ? ‘release’. 


muguta = mukuta ‘release’. 


mudālokā ‘fools’, 
mude ‘shares’. 
muthi ‘wrist. 
mudābaya ‘shares’. 
mudāyiro ‘shaved’. 
хауа “having shaved. 
udegalera = 











motie "with pearls’. 

à ‘mine’. 

mori ‘mine’. 

mola 

mole le, ie. phala-müle 
it frults and. roost, 

moja = moksa ‘release’. 

ya — ye rel pronoun. 

yaka = eka “on 

yathártha ‘truely’, 




















Ais 


rahae ‘remains’. 

rahara ‘remained’. 

rahiya ‘being remained’. 

raksa ‘protect’. 

rñute ‘horse man’. 

тамга. 

гае ‘noise’, 

rimtüpura “place name”. 

rikha = lākha. 

rākhadi. 

rākhao 'keep'. 

rākhala, see rākhao. 

rāgara — lāgala dvandve 
"conflict arose’. 





ragi ‘for’ 

rāgilo = lāgilo + jujhite 
"began to fight’. 

ragi, sce rāgī 

rage = lige + ghune ‘insects 
get to it. 

rajata = rājatva ‘reign’. 


rāja-ujira ? 








rîya ‘king’. 
riyabhogato ‘a kind of sweet. 
таууна ‘kingdom’. 





"enemy" 
ribe = libe. = nibe “will take”. 











lae "having taken'. 

lamkha = lāksā ? ‘lac’, 

1 = ‘long’. 

lakha = lākha ‘10 thousand’. 

lagiyyà = lāgāiyā ‘having 
‘smeared’. 





lalitapuli = lalitāpurī 
“place name’. 

lamchala = lafichana ? ‘mark’, 
‘characterised’. 





lakhiyà = rākhiyā ‘having 
kept 

lākho = rākha ‘keep’. 

lāyala ‘took’. 


liya ‘having taken’. 

tutiyā ‘having robbed’. 
lubadhala ‘became greedy’. 
leo ‘take’. 


laiya ‘having taken’. 
loka ‘people’. 
lokho, see note 479. 





° 


118 GOPICANDRA NATAKA 
samkha ‘shell’. sama ‘like’, ‘equal’, : 
samga ‘in company with’. samatura, see sama, 





sayarero, see note 538, 
sayinyā, see Samnāha. 
saran, sec note 13. 
sarāsāti = sarasvati 
‘goddess of learning’. 
sariyā, see note 364. 





зага = svarņa ‘gold’, 

sarbathā ‘by all means". 

sarbāge = sarbáüge ‘entire 
body’. 





sānapati = E . 








sitala ‘cold’. 

uraya 'name of a mountain?" 
siddhānte ‘resolution’, 

$ siddhi ‘fulfillment’. 








` sirddhaívari siddhešvarī ‘a 
deity’. 
sihāsana, see simhásana. 
sihnate = cihnate ‘by the 
marks. 
sumndari 
woman’. 
| sukumara ‘pretty’. 
sugabā = Suk ‘a bind’. 
sugā, see sugabā. 
suguta = sujukta ‘proper’. 
suguthi, see note 376. 
cf. &umthi. 





sundari “beautiful 
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snānate "by bathing’. 
sbanekā. 
sballoka 


syara. 
famkala = #amkara, ‘lord 





Sakottrii-dipaka, see note 199. 
famana = damana ? “supress'. 
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sasta note 
sayibe = Кае "wil car. 


sordva, see note 193. 
haya, ‘is’. 


hamára ‘mine’, 

hamî "T. 

hame. 

harakhi — harakhe — hare 
haraya ‘disappears’. 

haridi. 

haridrā. 

hase = harye “with delight. 


hādi-goti ‘pot’ -goti (classifier). 
hado 


hada ‘bone’. 
hātakī. 
Һай ‘female, elephant’. 
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hisa ‘laughs’. 
higulāja ‘a deity’ 
hukuma order. 








hrdayana ‘pleasing’. 
he ‘vocative’. 

heno ‘such’ 
henapra: 
hero, ‘see’. 

herayite * to see’. 
haibeka ‘will be’. 
hairo ‘became’. 

hou "let be’. 

hoe ‘is’, ‘occurs’. 
hoyi = hoe. 

hori “haning stolen’. 
horo ‘vocative’. 
haukha. 

ksari = keri = 











kele ‘play’. 


